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INTRODUCTION

Usually, society sees this in opposition to the general norm. Some artist them-
even belives that the artist is a separate part of the society. Maybe it is because,
of how they ‘the artist’ themselves dress or express their thinking.

Ususally, society sees this in Opposition to the general norm. Some artist them-
selves do not care about this and some even enjoy this fact. This is a very old
concept and will most likely be the same in the future.

In fact, let the truth be known, th
changes quickly, also influences
himself makes the same changes a
Although this may seem not be t
artist himself in society.

€ artist ‘is part of the society’. The reality that
him and society at the same time. The artist
S does the rest of society directly or indirectly.
he fact when looking at the artist’s work or the

e ——
The exhibition ““from the outside looking in" is put together ?, a:/t\ztrsk e
see how the environment and society has mfluen;ed them and t e|rd 0 .eaCh
variety of concepts, subjects, media, and techniques are expressed by
artist’s experieness in the environment and society.

s ; T riters
Most of the artists are instructors at the faculty of fine arts, cluangmatxh:r;g/me
sity, thailand. Each one is unique. The content of egch may be sgen a§ g
by ;ociety. Especially, when viewed for the first time. in actuallt;/, it |stent '.from

i il vi ill be noted for more then it con

artists hope that what you will view, wi : : e T e
the outside’-you- ‘the society’. Then you the viewer the society WI||‘ Io;)ktxgs;ca!ih
us- ‘the artist’. This will enable the ‘viewer-you-society’ to communicate

of ‘the art-us-the artist’ for our future work.

Just to ﬁame a few. This then makes up the sociéts_o;'r:'gsér;i:m%uﬁtsfx Art M UEEU m Fﬂl..lﬂ dEﬂIDF‘I

In this environment as one part of this SOciety.

This environment also effects the ar
not. It is very difficult for the artis
that they have avoid this, even by
true. For example: leaving the City f

tist more or less, even if he is aware of it or
t to deny this fact. Some artist might think
80INg to a different environment. This is not
or the rural or forested areas.

An artist 1s different because he is influenced by the environment both positively
and negatively and ‘expresses’ this through his art. The artist’s reality! even,
if it is negative the artist would choose to €xpress it more negatively. So, that
Ne and society will take better note.

ch depends on his personality and his artistic

ability. The artist has the responsibility to assist society in making the environment

a better place to live
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KOMAL SRIWICHAINAN
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ED BY:

FACULTY OF FINE ARTS TRANSCRIB

AJHARN J.R.S.OSBORNE
T
CHATEMATNIESS AT: COMPUTER SERVICE CENTRE
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MESSAGE

On behalf of the Japan Foundation, | would like to extend my congratu-
lations to fifteen Thai artists for their holding exhibition at the prestigious National
Gallery in Bangkok.

I'am pleased and honored that the Japan Foundation could support
this exhibition because all the fifteen artists are young and promising and they
are surely expected to lead the art world in this country.

Needless to say, art works are the vehicle for free expression of our
Inner experiences. All people of the world will fin
art works because art lies beyoing the boun
political systems.

d something in common in
dary set by languages, races or

Mu
I'hope that this exhibition will serve as g steppingﬁ; r!:rlﬁe% Art

artists to their artistic achievement and fame.

I appreciate very much the coperation extended by the artists and the
persons involved in the realization of this exhi

Thank you very much.

bition, wishing it every success.

Haruo Washi
Director,
Japan Foundation Bangkok Office
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From the Outside
Looking In.

15 Working Artists
KAMOL SRIVICHAINAN
KADE JAVANALIKIKORN
CHAROON BOONSUAN

J.R.S. OSBORNE
CHAIYOT CHANDRATITRA
CHAISAK CHAIBOON
THAIWIJIT PUNGKASAM ESOMBOON
TONGCHAI YUKANTRAPORNPONG
THONGSAK HONGPAENG
NICLAS RIBBARP
BANNARAK NAKBANLANG
PONGDE] CHALYAKUT
PISAN TIPARAT
MONTIAN BOONMA
WALTER STEINLE
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KADE JAVANALIKIKORN KADE JAVANALIKIKORN
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CHARQON BOONSU:;:Q OIL ON CANVAS, 90 x 105 M.
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