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“POETIC COLOURS 1/1996™ Acrylic on Sa paper, 47 X 71 cm
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“THE OLD BOOK 1/1995” 1995 Wood, 24 X 35 ¢m “COMPOSITION 1995 Teak, 30 X 95 cm
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“FLYING™ 1995 Wood, 20X130 cm.

“WOMAN™ 1995 Wood, height 51 ¢cm
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“FAMILY™ 1995 Teak neight 49,2934 cm “TWO FACES" 1995 Teak, height 63 58 cm
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“FORM 2/1996™ Waood, neight 108 ¢m

ARTIST’S NOTES

The creation of this collection of paintings and
sculptures has been intended to convey aesthetic
impressions resulting from the materials used, their

compositignal arrangements, forms and colours. Most of
datign

i
the paintings were created on rough surface Sa-paper
(paper made from paper malberry and other plants) and
Paperboard of various types of surface. Colours were
painted on these materials in harmony both among
themselves and with other media, with a stress 0n
simplicity in such harmony rather than substantive
signification.  In much the same vein, in wood-work
sculptures, forms and natural beauty of the wood have
been retained as much as possible; that is, minimal
modifications of its natural forms were attempted in
accordance with a “doing as if without being
done™ principle. It will be seen that certain pieces of
sculpture still maintain a wood-block or wood-plank form

with only traces of colouring and crafting to give an

impression of “created beauty” in addition to the beauty
of natural form, surface and patterns of the wood.
Hence, in this collection of sculptures, no similarity in
form is required: certain pieces represent compositional
arrangements in combination with the natural beauty of
the materials, whereas some others emphasise the beauty
the forms, in both their circumferential and volumetric
dimensions. In all cases, however, aesthetic impression
from the wood and its artistic crafting has been the

foremost consideration.

The works on exhibit here were mostly created
during 1995-1996. The main idea of this whole collection
is to present another aspect of artistic creativity one
that is not tied to either old or new traditions. Art is not
confined to such categories or to trendy currents; it
should rather result form the artist’s own reflexivity. The

works presented here are of this nature.

/. /
ﬁ‘%@% Lecdtvdr—
Viboon Leesuwan

Faculty of Arts Silpakorn University

Sanam Chandra Palace Nakhon Pathom



VIBOON LEESUWAN

PERMANENT RESIDENCE
44/2 Ladprao 44, Ladprao Rd. Bangkok 10310,
Thailand. Tel. (02) 513-7127

WORKS.

Faculty of Arts, Silpakorn University.
Nakhon Pathom, 73000 Thailand.
Tel. (034) 255097 FAX. (034) 255794

PRESENT POSITION:
Associate Professor, Faculty of Arts, Silpakorn University,
Nakhon Pathom, Thailand.

BORN
19 Qctober, 1947

ACADEMIC QUALIFICATIONS

1966-1972. Study art at Silpakorn University,
Thailand.

1963-1966 Study Art at The College of Fine Art,
Bangkok, Thailand.

TEACHING EXPERIENCE :

1973-1979 Lecturer, Faculty of Arts, Silpakorn
University, Nakhon Pathom, Thailand.

1979-1984 Assistant Professor, Faculty of Arts,
Silpakorn University.

1985-Present: Associate Professor, Faculty of Arts,
Silpakorn University. Guest lecturer for
Chulalongkorn University, Ramkumhaeng
University, Tama Art University, Tokyo,
Japan. California State University,
Northidge, U S.A., Faculty of Creative Art,

University of Wollongong, Australia. etc.

AREAS OF SPECIALIZATION
Drawing. Printmaking, Painting.

Photography, Thai Traditional Art, Thai Falk Art.

SCHOLARSHIPS AND AWARDS -
1993 A Research Grant form Asean Commit-
tee on Culture and Information for

Handmade Paper . Indigenous Art

Materials in Thailand.

An artist in-residence, Faculty of Creative
Art. University of Wollonagong, N.S.W.
Australia.

1990 2" Honor Award for The Creative Writing
on Art and Culture, (Annual Award)
Ministry of Education, Thailand.

1982 The Best Non-Fiction Book Award for
“TWO CENTURIES OF THAI ART”
from Ministry of Education, Thailand.

A grant from The Japan Foundation
to study art and crafts in Japan.

1981 Award for non-fiction for “THAI TRADI-
TIONAL PAINTING” by The Book
Developing Center, Ministry of Edu-
cation, Thailand.

A Research Grant from The National
Research Council of Thailand.
1979 Honor Award for non-fiction for

“KNOWLEDGE FROM OLD THAI ART”

by The Book Developing Cﬁgmﬁstlﬁ Art MUSEUm Fnu%g?tiﬂn

of Education, Thailand.

1976 The Best non-fiction Award for “THAI
FOLK CRAFTS” by The Publisher’s and
Seller’s Book Society of Thailand.

PUBICATIONS (Thai)

1995 “ART AND LIFE” Tonor Publisher, Bang-
kok ISBN 974-519-134-5
1994 “10 NATIONAL THA| CONTEMPORARY

ARTISTS” Odienstore Publisher, Bangkok,
ISBN 974-277-142-1

1993 “THAI FOLK ART CRAFT HERITAGES”

Ban Nangseu Publisher, Bangkok, ISBN
974-277-016-6

1992 “THAI" FOLK CRAFTS™ Bangkok, ISBN.
974-8359-35-2

1991 “CONTEMPORARY ART” Bangkok,
ISBN 974-8358-92-5

1989 “DIRECTORY OF THAI FOLK HANDIC-

RAFT : BOOK OF ILLUSTRATED INFOR-
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MATION”, Bangkok, The Industral
Finance Corporation of Thailand. ISBN
974-8358-21-6 “INTRODUCTION TO
CHINESE ART AND JAPANESE ART”
Odeanstore Publisher, Bangkok. ISEN
974-276-465-4
“THE WICKERWORKS IN THAILAND™
OdeanStore Publisher, Bangkok, ISBN
974-276-621-9

1988 “THE STORY OF ART” Odeanstore Pub-
lisher, Bangkok, ISBN 974-276-323-2
“THAI TEXTILE™ Kuruspa, Bangkok.

1987 “TEXTILE : INDUSTRIAL AND SOCIAL
DEVELOPMENT” Bangkok, The Industrial
Finance Corporaticn of Thailand.

1986 “THE INTRODUCTION TO THAI ART”

Muangboran, Bangkok, ISBN 974-7368-

36-6

“THAl ARCHITECTURE™ Kuruspa,

Bangkok, ISBN 974-00-3617-1

“THAI SCULPTURE” Kuruspa, Bangkok,

ISBN 974-00-3605-8

1984 “THAI FOLK HANDICRAFT” Panya, Bang-
kok.
1982 “TWO CENTURIES OF THAI ART”

Panya, Bangkok.
“HOW TO MAKE TOY" Panya, Bankok.

1980 “THAI TRADITIONAL PAINTING”
Kuruspa, Bangkok.

1979 “KNOWLEDGE FROM OLD THAI ART”
Panya, Bangkok.

1978 “THAI CULTURAL HERITAGE" Panya,
Bangkok.

1917 “HOW TO TEACH CHILDREN ART”

Suriyaphan, Bangkok.
1978 “THAI FOLK ART” Suriyaphan, Bangkok.

PUBLICATIONS (English) :
1989 DIRECTORY OF THAI FOLK HANDIC-
RAFTS - BOOK OF ILLUSTRATED

INFORMATION’ Bangkok, The Industrial

Finance Corparation of Thailand. ISBN
974-8358-21-6

1987 THAI TEXILES : INDUSTRIAL AND
SOCIAL DEVELOPMENT : Bangkok, The
Industrial Finance Corporation of
Thailand.

1986 THAI FOLK CRAFTS, Bangkok,The
Office of the National Culture Commis-
sion Ministry of Education.

1981 THAI CULTURAL HERITAGE, published
by The Office of the National Culture
Commission Ministry of Education.
“THAI TRADITIONAL CRAFTS™ published
by The Office of The National Culture

Commission Ministry of Education.

EXHIBITION

SOLO :

1992 Art Forum Gallery, Bangkok, Thailand.

1990 Pacific Asia Museum, Pasadena, Cali-
fornia, U.S.A.
Art Gallery, California State University
Northidge, U.S.A.

1986 Painting and Drawing Exhibition, The
Regent of Bangkok, Thailand.

1984 Painting and Prints Exhibition, Bhirasri

Institute of Modern Art, Bangkok, Thailand.

GROUP: (SELECTED)

1994 Painting Exhibition, Silpakorn University
Art Gallery, Bangkok, Thailand. (two man
show)

1993 An Exhibition of 40" Salon of Contempori

Saxred Art Contemporary Sacred Art A
Universal Vision™ Paris, France.
Photograpy exhibition, Visual Arts Center,
Faculty of Arts, Silpakorn University,
Nakhorn Pathom.

1992 An Exhibition of 27" Exhibition of Korean
Christian Artist Association at National
Press Center, Seoul, Korea

1991 An Exhibition of “The Integrative Art of

e




Modern Thailand” U.S.A. (1991-1993)
2" ASEAN Travelling Exhibition of
Painting, Photography and Children’s
Art.

Fukuoka Cultural Foundation, Fukuoka, Japan.
Asian Christian Art Association, Kyoto, Japan.

Mr.Julian Faigan, Print Council of Australia.

OTHER ACTIVITIES:
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1990 Asian International Art Exhibition, The 1992 Thai Delegation on ASEAN CONFERENCE FRES AN T ENE wadal
atonal At Salary, Budld Lumglr, AND WORKSHOP in Philippines. ANLEENEIANART WAnENduRaUNg
Malaysia. Honor Guest on Celebration 27" year of AT BT Lfmmuuw
SwSAniExfibition at Lontermpersry:n Korean Christian Artist Association, Seul, FIRLLN N ﬁam‘qﬁ’nm
by 16 Thai and Malaysia Artists, The Korea. el g o L}’IILT'JEIN
i | i . .
ietianil At Gellery, Théiidnd 1990-1994  President of Suchao Sitkanat Fund. 8. Juiinn qriagned
hibition of Federation of o oo =
1989 The Secand: Exhibitien af Federation o 1991-Present Editorial Board of Thai Artists Directory, The @mﬂ?“’m WHHTA
Asian Art Association, The National Art _ @ —_—_ -
= Office of the National Culture Commission ADMANANEL LATIUWAL
Malaysia. e o
= e Ministry of Education. ATUATUUNTD WUFR
1988 3 Artists de Nakhorn Pathom, Alliance _
9 1988-Present Committee Member of Silpa Bhirasri Foun-
Francaise, Bangkok. )
1 The Betist Gal dation.
1987 1" Anniversary The Artist Gallery, .
k " 1988-Present Commitee Member Editorial Board for Thai ACKNOWLEDGMENT
Bangkok.
g ih c At B Art Directory, The Royal Thai Institute. JAPAN CULTURAL CENTER, BANGKOK.
" Thai Contempora rt Exhibition,
1986 E porary I 1987-Present Commitee Member of The National TELECOMASIA CORPORATION PUBLIC CO., LTD.
Pasadena, U.S.A.
_ Identity Board, Prime Minister’s Office, TONOR GRAMMY PUBLISHING CO., LTD.
V.M. Shino Gallery, Los Angles,U.S.A. ) ; LLERY
1985 Thai Art : Past and Present of Thai Art Taeiand Rama IX Art Museum Foundation THE NATIONAL ART GA
| . ' 1986-1988 On panel of Judges for An Exhibition of FACULTY OF ARTS SILPAKORN UNIVERSITY
The People Republic’s of China.
| - w Contemporary Art by Young Artists. DR. AJVA TAULANANDA
1984 Third Asean Exhibition of Painting and
o A On Panel of Judges for The Thai National MR. KASEM TANGSONGSAK
otography.
e " Art Exhibition DR. THEERA NUCHPIAM
1983 Photographic Exhibition of Japanese Art. 198
, o 985 Member of Thai Delegation to visit and JANTIWA SURACHETPONG
1982 Five Artists Exhibition of Art. Bangkok. ‘
_ o , organize an exhibition of Thai Art in The PRAKIT VATANANUKIT
1980 Christian Art in Asia Exhibition, Australia. )
_ o People’s Republic of China. SOMLAK CHAROENPOT
1979 11" International Biennial Exhibition of — N
Participant in the seminar on Christian WINEENART PHANWUT
Prints. Tokyo, Japan. o
S Artin Asia, in The Philippines.
1978 2" Western Pacific Print Biennial 1978, 1979

Australia.

WORKS IN COLLECTIONS. (SELECTED)

Mr.Ray C.Downs Collection, New Hope,
USA

TISCO’S Collection, Bangkok, Thailand.
Thai National Bank Collection, Bangkok,
Thailand.

Pacific Asia Museum, California, U.S.A.

Chulalongkorn  University Collection,

Paticipant in the seminar on Christian
Art in Asia, in Bali, Indonesia.
1984-Present Columnist on art and culture for weekly

magazine and other features magazine.
BIBLIOGRAPHY
1995 COLLECTION & HOUSE, Bangkok, Vol 38,
1987 DICTIONARY OF THAI ART No Na Paknam,
Muangboran Publisher, Bangkok.
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“ELEMENT 1/1995" Wood, stone, bronze 24X51 cm.

N8N INLSENAUARITRT ANEIE WIULAIEN ATFTUR HHIAY
Bangkok. Thailand 3y

Photography Somchai Nguansangeam Chaturon Meemungkung




