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MESSAGE FROM THE AUSTRALIAN
AMBASSADOR

1-am delighted wilh the Initiative laken by ihe live arists from Thailand and
Australla In organising the joint exhibition “Thai-Australian Cultural Space”

The Australian Government has made a commitment to develop a closer
relationship with our South-East Asian neighbours. In pursuit of this goal, it is
important to share our respeciive cullures. [t is pleasing to See that in recent years,
close contacts among arfists and arts organisations within Australia and Thailand
have been bullt, maintained and strengthened.

The “Thal-Australian Cultural Space” exhibition is a rewarding exchange of
Thai and Australian artistic expression which will enhance artistic enrichment between
Thailand and Australia. |t provides a basis for a closer working relationship between

artists of Australia and Thailand.

John
Australian Ambusslaur

e Rt 1X Art Mus

The Art Gallery of New South Wales in Sydney is proud to be involved in this
unique exhibition which s an exciling product of the evolving cultural relationship
between Thailand and Australia.  The five installation artists i this show-Montien
Boonma, Vichoke Mukdamanee and Kamol Phacsavasdi from Thailand, and Joan
Grounds and Noelene Luces from Australia-have sach visited and exhibited in the
reciprocal counlry. This further collaboration on the part of the artists attests 1o the
creative stmuiation and personal growih each has gained from their crosscultural
experiences. By warking within the space and conlext of a difler
mixing with their. arlstic. colleagues, these indvidual arfisis have inifiated a dynamic
exchange that is significant to their personal development as well as 1o the deepen
ing cultural relationship between Thailand and Australia.

This Gallery is looking ferward to hosting the recipracal Australian exhibition
in March 1994. The Australian event will be a futther affirmation of cultural exchange
and the mutual desire for appreciation of each other's cultures and values.

On the Australian side, we acknowledge with gratitude the Visual As/Crafts
Board of the Australia Council, and the Depariment of Foreign Affairs for the financial
contributions that have made this important exchange possibla,

Edmund Capon
Director

This project has boen fundad by
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KAMOL PHAOSAVASDI
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Squase Scuipture Symposium, Philippines.
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ARTIST'S STATEMENT : “OUT OF BALANCE, TO TURN A BUND
EYE ON CHAO-PRA-YA RIVER"

Waer s the important natural resource which can be ecy-
cted loe any e usage. Only Il peopla aro wollaware of how imponant
waler is, by their own percepton ol s nature, spint and Ife, wil It
remain pute and profit all Ives on earth

For us, in Bangkok, tho oy of Thalland, out ancestors had

been setiled down hoppily for fundreds. of years wilh ther great
appresiaion ol Chao-Pra-Ya, a huge walat supsly for fha lives and
their way of Iving. Time passed and with the rapic growth of industry
and 1ho sallishness of mankind, Chao-Pra-Ya was neglecied, used as
a tashbin lor waste water and gubage, dumpings from incustial
tactory. hotl, condominium, housenld and from the ten milion popu:
lation |n thia Gily. Chao-Pra-Ya is now stugoling against death by
asing s capaciy to hoal hmsall naturaly, His 4 s werss than
ever and crically pouted

Nt only the water of Chac-PrarYa is destroyed, but aso It
‘Gogroe o arygen has docreasod markedy. I aflocts fish and bves in
the water which have vanishod. And now, who wil dare o answer
the unbearable queston of hov could we ive wihou! the ChacPra-

Ya which is the only_greal bloodine:for Thas!

Stop dusiraying him immediaiely and assist hen any war

You ean. Sel up and do the waste water Ireatment sysiem afectively.
st of all. your worship and love of him wil be a must o help
us 31 hom s oncoming despar,

To preserve Chao

Y. 10 save your own kves.
[ Ico

&
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JOAN GROUNDS
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“Braaiwidow, Sydney, instalaton (soi)
SPAN 15 “Untited”, with R.Aue, Sydney, sound in-
saizton
Soundwaves, “Uniilec, Sydhey, sourd nstaliston
Perspects, “unitied”, Sydney, instalation.

ide, videq msalion

“Cloopaira Wi Foll Bars, New Yorh. parformance
~Woman Work Sound”, wih M. Dogd, Syday, saund
imstaaton
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ama-dx Art.Mu

s Unlversity of Westam Sycrey,
Penit

Aristin-resdence, Gorrudo Swoet Gallry, 3° Sculp-
ture Triennate, Melbourne,

1989 Adistin-residence, Sipakorn University, Bangkok, Grant
Visual Ans ane Crahe Board, Australla Councll
1588 Development Grant, Theatre and Performing Arls

Board, Austrakia Councll with J Walton

ARTIST'S STATEMENT :

This instalaton is located within my contivuing ¢ancems with
Ihe complex issues suounding the enviconment in which we five and
ihe Iving beings of tis planal

My hops s that my ar work can, In some way, provoks
thoughtul responses to the imagos presonted within i The images
are the resulla of my dalogue with the subjects and materils inves-
gated. Thare is no carect or ight way/ to anter, view, or Intorpret
Ihis work_Insights or conclusions 10 lef 1o each person's sxpaience
of the instaliation.
| would like o dedicate this work 10 the word' Jos! habiats
and endangered places and 10 those women, men, and chidren who,
in har daly e, e and. work 1 prasere o aghe anerorment.

would ke fo. scknowledge the support of Thal Airways
Intemational for ths project
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NOELENE LUCAS
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1991 3 vin-residence, Sipakom Universty, Bangkok

1988 Visting artst, Cité des Arts Iniemational, Paris; visit-
ng artist, Briteh Sehool of Reme

1087 Visual Ants Board Studio, Tokyo.

1983 Adistin residanca, Darwin,

Solo Exhibitions
1992 Sipakom Unwarsty, Bangiok
Siroet Gallery, Maboum, Gore

1881 : Gary Anderson Gallery, Sydney.
1990 Goro Steat Galry, Melbouna.
1887 Gallery. Lunami, Tokyo,

1987 + Irving Sculpture Gallery, Sydoey.
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1992 i1 inariabonl Warata Eshatn, Banghok.
1991 “Three instaiiatons’, Art Gallery of NS W,
1890 “Tokyo Connecion’,
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“South Lawn Exhibiion’, Meboourne University
1985 © The € Biennala of Small At,
Yamagoehi Museum ef Ar, Japan
1985 Australian Perspecia. Sydney.
1985, 1982, 1978, 1875, 1873 ©  Miura Seulplura Trnnia,
1983 “Continuums3”
1981 : Aumm ‘Sculpture Triennial, Latrobe University, Mek
bourn
1980 15 Seipery, Natorat Gallery of Victoria, Melbourne.
Awards.
1881 - Devslopment Grant, V.ACSB. - Austraia. Gouncil
1985 Purchase Award Midura An Centro
1983 © Sir lan Potter Foundaton,

ARTIST'S STATEMENT : “PRESENCE OF THE CENTRE"

The work relers 1o the Paradox of the consiancy.
of criontation in & constanly changing landscapa.
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Education
BFA in Panling
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Sipakom Univer
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Ciploma, Tokyo
Gakuge, Univer.
sy, Japan

An insinuctor. Sipakom Universiy

Exhibitions
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on of Wi G, Thalane
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Contomporary. At Exhibsion. Taipel, Taiwan

International Original Drawing Exhibiion, Yugosiavia

Thai-German Contmporary Arl Exnibiton, Mannhaim,

Heidelburg, Bonn West Germany,

Solo Exhibitions:

1586 b A Exiio Exblon: 1, Tukye Coe

Universiy, Toky

Solo At Exmbmun WODERN EXISTENGE 592, The

National Gallo

CERAMIC ART. EXHHBITION by Viheks Nukamanse

Dislogue Galery, Bangkok
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19861967 - Curator of Exbibiton Secton, T.0.C.Banghok

1979 Semirar in Chicren Book liusiration, UNESCO, To-

1980 An Invied Arist, 2 Yomiui Shimbun Cartoan Cantes.

19731975 © Sapakom Unversiy Scholrshi,

1884-1565 Japanese Government Scholarship, Studying a1 Tokyo
Gakugel University, Tokya (Contemporary A, Graphe:
Oesige).

1280 Semanat in Asia Watercolour Canfodration Hong Kang

1991 Invid 1o 5.5, (TASHKENT) by Soviet Unon At
Invied 1o Austraka (Perth) - Project : ARX 3.

Awards.

1979 ACCU PRIZE, Tokye, Japan, Organized by UNESCO.

1980 GRANDFRIX, Tha First Yomim Intemations! Cartson
Contest, Tokyo, Japan.

1984 1% PRIZE, Bualuang A Exhibition, Banghok.
27 PRIZE, National An Exhibion, Bangkek

1985 AWARD WINNER, Contemporary An Competiton.

1986 2= PRIZE, National Art Exhibition, Banghok

1987 AWARD WINNER, Contemparary. Arl Compatilon,
Organized by Trai Farmer Bark, Banghok

1991 2% PAZE, 37~ Natoral An Existen, Baogih

/ARD WINNER, 5" Nationsl Coramics Exnibtion
1982 5 PRZE. 36 ol An Exhibaon

WARD WINNER, 6 Nalional Ceramics Exhibiton
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The nawral environmen ople in . society,as |
sonasil 1 et |4yl.s First I traditional opinions and
Bollofs.and sacond in the medern world wilh ls constant development.

s Tl s o ak v ar =t
cases,may hamonize. | wani peopls o accepl the pawe of naw fech-
nolagy and s impact on thei lves. This is the cancarn of my work
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# MONTIEN BOONMA

1986.88 Studied scufptura
at Ecole Netionale
Supériours d
BeaucAns, Pars,
France.

Stuied at Univer.
site_de Pans Vil
Faculle des Ars
Plastiquos. Saint
Denis.

(Malriss Nationale.
en Arts Plasiues)
Present Insiructor In’ mixed-meda sculpture at Chiang
Mai Universiy, the Faculty of Fine Ats, Chiang Mai
Completed the Posigraduiata Courte |n painting at
Siipakorn Universiy, Bangkok (MFA )

Solo Exhibitions

19911992
1992

“Story rom the Farr’, National Gallery, Bangkok
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", Visual Dhamma Gallery
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win Earty, Tha Japan Foundation Asean Culure
Gerter Gally, Toky
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“AUM, Visual Dhamma Gallery, Bangkok

ARTE AMAZONAS', Goethe Insliute, Banghok.
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= Salon de Mal, Grand Palais, Paris, France:
mympx-u of A, Olympic Park. Seoul

"Lea Poinires Thallandais Tradilionnels et Contem:
porains’, UEspaca Pisrre Carcin, Paris, France.

& Biennale of Sydney “The Readymade Baomerang,

Drawing of the Mind Training snd The Bowls of the Mind, 1992;
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ARTIST'S STATEMENT : THE STORY OF MAKING MY WORK

When | reafized this work. | aays fead the taik of Laung
PohGhah Suphaftho who was the:monk masier al Wat Nong-Phong
Ubolrachathance, Thaland. His 12k is abaut he practce of a cakmed
ming. | (eag every marming belor | siared 10 work. So maybe ths
work tormed up uncansciausly from the cancept that | had read about
and trom my idea of using simple things, smple ways to make some
works i Germany. | had no idea and o iea ol doing work Which
concmed my lown, Worpswede. at that ime. Just lound some thiags
1000, (0 NoK, thal dif nol have any aspect or concept outside. |
wanied 10 siay alone, and | fe Good wien | started fo think about the

pe of @ monk banl. The idea ol making & mank bowl came To me
when | asked mysel whal form cid | want. The monk bowls are pan
ol my oncept ke hs year (1352 | am fasciaed by the shapa of
e monk e, 15 shape tooks organs and geometic and
ambiguous. T B e o ooy W TN e
stand by suppor om anything at the botiom. Monks ahways hold with
heirs arms. | Ihink about the $pace in the bowd, | prelar 1 be in s
5pace which 1or me separates from ihe outside-word. So | would fke
1o place my. mind inside the bowl




As the world contracts through the miracles of information technology, fast
travel and extended stays in foreign countries, it is not the feared-for universal
homogenity that is emerging, but a jubilant appreciation of cultural differences.

As we negotiate the cultural space between ourselves and others, it is the
artists who articulate, personalise and enliven our interactive experience, and lead
the way in forging new cross-cultural relationships. No more clearly is this seen
than in the work of installation artists for whom the very act of working in a different
physical space impels an unavoidable confrontation with the culturally different. It is
these artists who mesh the particularity of their own culture with that of their host
culture who take us into unexplored realms.

This unigue joint Thai/Australian exhibition works acress cultural, physical and
conceptual space. The three Thai artists will work first in Thailand in- an exhibition
with their two Australian counterparts; a year later all five will do installations in
Australia, interacting with each other within a unique cultural milieu.

The artists in the show use natural and artificial materials, incorporating the
culturally specific/non-specific, the rare/the ubiquitous, the ephemeralithe permanent,
the brightly coloured/the muted. The elements are personalised, infused with indi-
vidual perception and sensitivity and forged by an idiosyncratic language to create
new en its and new expi ions that articulate the unknown, expand our
consciousness, and lead us into new experiences.

Through their successful negotiating of different spaces, both personal and
cultural, the artists enrich all our lives. In an environment-conscicus age their poetic
transformations through time and space give us new insights into our own sur-
roundings, and resonate with a universal relevance that is an affirmation of the
creative potential of negotiating new cultural spaces.

Rama X At butediy heumdation

The arts have been, and continue to be, a vital means by which cultural
values and traditions are expressed. One can gain an understanding of the history,
development and values of a culture by experiencing the cultural traditions and ar-
tistic expressions of that culture.

“Thai-Australian Cultural Space” is a remarkable project that brings together
five artists specializing in installation who have come to know and respect each
other's work through institutional and personal contact in Australia and Thailand.
Joan Grounds and Noelene Lucas had their exhibitions in Bangkek while being artists
in residence at Silpakorn University in 1989 and 1991 respectively. Montien Boonma
joined the 8th Biennale of Sydney in 1990. Vichoke Mukdamanee and Kamol
Phaosavasdi were invited to take part in the Artists' Regional Exchange (ARX 3) in
Perth in 1992.

The Thai-Australian joint exhibition will significantly enhance cross-cultural dia-
logues not only between the participating artists but alsp extend the potential for
interchanges of ideas and understanding for art students, other artists and the public.
The intetgration of the cultural diversity through the artistic exchange between Aus-
tralia and Thailand which has evolved over the last four years has been successfully
realized in this exciting exhibition. Australians will have the opportunity to appreciate
the richness of the cultural exchanges among the five artists when they work to-
gether once again in Sydney in March 1994.

Somporn Rodboon
Director, Silpakorn University Art Institute
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