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CONCEPT

1974-1991 : Structure, Nature and Tec
1992 : Modern Existence
1993 : Signal in Environment

10

hnology

our Iil\\,ﬂ:sdzrsn technology causes many changes to
eRsBnita] on Well as to our surrounding either the
i.e. mankind ° or the destruction ones. Everything
the power (;fctrﬁatures even the nature itseif is under
touch such = fogern technology, and we can
enviro Power, such a modern existence. The

nment and the atmosphere of being under the

Power ofthe modern techn
i olo
a series of art that ajm gy cause me towork on

The Definite Form (1974 -1983)

At the beginning of my painting, | created the works
with 3 kinds of definite form depicted the nature -:

1. Skeleton structure or Linear structure i.e.
human body, animals, leaves, trees, achitectural struc-
ture.

2. Planar structure i.e. flat form appearing in living

. to create the subj ; P 4 ; o
media gotten mainly from.. 'f_fgsn,}h t@\eﬁuﬂ Museum Eﬁjﬁj@%‘%g tectures which having the definitly

1. the materjals of the technology and to
day environment,

2. the materials being affected by the influ-
énce of modern technology.

T ; .
hese mediaare combinedinthe abstractforms

as |
thro:’ahn:ﬁ to express the power of the technology
gh the volum and the texture of such media.

c . ,

( T;:}:t. The impression upon the modern tech-
e, ~'“ Means the cause the natural environment
ges, is the content of my work.

Form. To depict the toda
my works was categorized int

nolog
chan

y surrounding, the form of
0 3 types-:

1. form oceured naturally

2. form acquired from synthesis material
and 3. form Occured by modern

Symbol. The structur
technology upon the our w

technology
es substitute the power of the
ay of living
Techni :
of materialsn:guesanded'a'ThemiXiﬂg ofvariouskinds
Materials s hused {0 create this art series. | combines
uch as plastic, cloth, Paper, wood, and metals

.. iron, alumi

together a:cm:;un]!, bronz'e' COpper and staineless steel

each materi| & materials expand fregly according to
‘ S character, It ¢gn be horizontally, verti-

anded or it can even be freely relifted.

—

ent.

3. Shell structure. The protective parts of things
such as skull, or shells of crabs, sea shells or eggs.

| utilized the combination of achitectural structures
and human structure to create pieces of art. The move-
ment was directed by the motor of human being under the
influence of the definete volume of achitectural theory.
Using light and shadow to supervise their expansion
inwardly outwardly, horizontally, or vertically. The difinite
form or these works gives the impression or placidity,
stability and strenght.

The Indefinete Form from Natural Materials

Later, | got ideas from natural creatures and mate-
rials which had been changed from one to another state.
| believed that nature have power in nuturing and giving
fulfillment to lives. On the contary, nature can completly
destroy everything.

The natural materials which had been changed
such as old clothes, plant fossils and leaves, were the
origination of the ideas that had inspired my works at the
time. The impression upon the indefinite natural struc-
tures whose figures and texture had been changed by the
time as well as by the human's destruction, mostly af-
fected the creation of “The Conciousness” and “The

Modern Existence”. Forgetting the surrounding, | let my
mind, my hands, my body and all painting elements be
guided by the emotion and ideas and completly dissolve
into my works.

Therefore my works of this period were abstractand
their movement were ferocious, as | was fully aware of the
power of the nature; the power of changing that nothing
could escape. | was very pleased with the dynamic and
marks of changes engraved on my works.

The Indefinite Form and the Synthesis Materials
(1982)

| had worked with the series of “The Conciousness™
forawhile, thenin 1982, Ibegantointroduce the synthesis
materials and some industrial productions to my works.
These material represented the industrial progress, the
invention, the influence of social movement and the
changes of the environment Idid accept that | could not
avoid the technology which was creeping into my daily
life, but deeply in my mind | was frightened of the new
changes that were not caused by the mighty nature. | was
so frightened of the non-stop industrial progressing.

New State




Life and Symbolic in Environment

O =~ E
4%

e
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Modern Existence

i * 4 -

Life and Symbolic in Environment

Ideas, Structures and Objectives

projec?c];fa “lggf"as were originated from the experiment
brthe i mtllr?g Environment” which was inspired
ke Hg cgndmons of people in the apartments of the
Ot by 0”;"”9 Authority atKlong Chan. | managed the
peopla anD Oiographmg. or sketching the pictures of

nd the community that | had encountered at

K[Ong Chan. The w ;
. * Ol'k W Gy s i
in Environment” as entitled “Life and Symbolic

The picture of clothes hung out from the apart-

Still, | was contented with materials used in the
series “Life and Symbolic in Environments”, created
in the early of 1984, | again used plastic, metals and
string. Still, my private feeling toward the materialism and
technology was the content of my work, but the tech-
niques were differed. | utilized more of simple forms
instead of the agressiveness of tearing, punching, distort-
ing of forms. | put small elements together to create the
large structure. However, there still was the awareness
of technological progress and its power, still there was
the inclusion of fear.

er works of this series were developed by

ments was transfered to | M Ia
; the abstract formtad RaelEisArt MUSEUI’T‘IUEFQHEY & Raterials such as stainless steel,

wer -
danf |ilvni:;5g:zl " roducts to demonstrate the concept of
or punched ing lc? metals. and clothing were torn, burned
society. Ifoundrs er to g)fpre§s my emotion toward the
als to the abstr Om.e‘ difficulties in arranging the materi-
The materials ; ° pICt“reS of what had been sketched.
lletthe materia!se frle o d'fferent in form and in color. So
My Works of wh yfreely without framing. | also enlarged

which were very affected by the exhibition

area, since | n
i eeded S :
surrounding. My works to be in unison of their

Structures andS
, Yynthesis Materials
Period (1984'1986) s :the Second

InO
in-serviceiteoati;ir 198{" underthe Japanese Government's
Nity to study art ertraining scholarship, | had the opportu-
Y artin Tokyo. While | was living there, | found

that people in y
apan w
of technology asd = :re Surrounded by the advantage

which were exceeded the n

Then th ; “
€ series of Modern Existence” S

” .Whilelwastravellin
Otliving, the beliefs attit

aluminum, wire, metal, as well as cloth and other color-
ful materials. The contents of “Modern Existence” in-
cluded -:

1.Lives of people and children

2.Signs and symbols
3.Inspirations from the environments.

Their out lines came from faces of Japanese friends
and children, | filed these out lines with lines dots and
colors as | pleased. | created forms with movement as if
those forms were alive, they could breath. This series of
works was entitled “Children's Faces”,“Face”, and
“Childhood”.

As the concepts toward life and the contemporary
technology were deeper, | was inspired to work with the
symbols of life, peace and the idea of the modern society,
which were appeared in “The Kite of Peace” and
“Nippon”, then “Mechanical View 1" and “Mechanical
View 2” were followed as the fruit of inspiration from

surroundings.

Mechanical View |

o




Work from 1987 - Present

Throggh thg period of successive working, | am
ensured with the ideas toward the society which drives
me to express them more in my works.

| do aware of the technology that fully blooms and
has power upon the environment, the human beings, and
upon everything on earth. Cultures, the ways of livin : ar
changed by the materialized society. People are Ie% 3
with synthesis products and industrial progresps Isg
aware that day by day technology has deeply asso;:' t g
with our lives, | have developed an idea that tech I? o
gnd its productions should be agreeable to hy b
r:gs, thttay sould be our friends. S | have concludnggns:cer;

oncepts in the paintings, representi

technology to the envircmmentl?th<eet'113:1c:lar1t Tiieiffﬁésthoé

entitled “Life and Mo

bolic in Modern Existence”

Structures Forms ang Materialg

pted to create m
echnology were utilized not for thg

Ic beauty but for the demonstration of

en the society anq «
the m
wer of tEChﬂology‘ odern ex-

Pieces of Plastic stry

Purpose of asethet
.relationship betwe
Istence” or the py

14

B, o
The Inspisation from Japan Exhibition

abstract elements which move
Structure. Besides usin
tive materials such as
of punched holes ga
plastic structures, mo
toh

pres.er_lted this series in “The Ins
Exhibition” at the National Muse

along with the bigger
g plastic, | also used other reflec-
aluminum and metal loops. Lines
ve the connection between the

—— reover they enabled the structure
€ movement ; to be alive, to be more relax. |
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Structure and Symbolic in Modern Existence

The Second Phase and the Operation

| belived that there was communication between
the modern existence and man, so | began to integrate
my paintings with their surroundings. The structures were
not limited, | let them expand in every direction to make
them associate with their surroundings which | consid-
ered as a part of my work. This technique stimulated the
relation between the work and the environment.

Art and Environment 1991

Late of 1990, a lot of people were killed either by
hafuEndkat@pr by high technology weapons during
the Middle East War. News, pictures and eyewitness
edvidences brought me the content of global society and
mankind conflicts. Within 60 days, from December to
January of the following year, | created records of those
events from mass media and my own imagination. These
series of art record emphasized the chaos, the lost, the
change, occured by natural diasters and the war.

Print Installation 1991

Since the records of diasters and the war, | wanted
to record what had happened to the environment, nature
and society. | made pieces of ceramic engraved with
forms or pictures and | used these ceramic pieces as
small parts of my work to tell the meaning of nature and
what was going to change. These works were entitled
“Records of Natural and Environment Truths” and “Sign
and Symbolic from Environment Truths”

Conclusion

During the time spand of my research and working,
mixed media and abstract forms have been the major
thechniques of my works.

The inspiration has been originated from the way
of daily living which | want to introduce to the audience.
Our surroundings have been expressed in the abstract

Art and Environment, 1991 Event : Dec. 15, 1990 - Jan. 1, 1991

forms of art that intend to stimulate the audience with my
concepts, but | do not want them to follow what | think.

As doing more research, solving more problems, |
believe that | still have to develop my creations. There still
are never ending of changes. | do aware that our sur-
rounding is a part of us and | need to integrate more of this
surrounding to my following creations.

Sign and Symbolic from Environment Truths
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In February 1992, | was invited by the Australian
Government to participate the 3 Artist Regional Ex-
change (ARX3) where took place at the Perth Institute
of Contemporary Art, Lawrence Wilson Art Gallery and
The Art Gallery of Western Australia. The participants
were 36 artists from 8 countries i.e. Australia, New Zea-
land, New Caladonia, Indonesia, Malaysia, The Philip-
pines and Thailand. In this occasion | had organized 2
sets of installation art entitled “Aboriginal Dancers at
Old Custom House” and “Festival in Fremental by
Deck-Chair Theatre and Bi-Zurcus.”

For the first set, | was inspired by the story of the
aborigines which | always had seen in museums at Perth.
Everywhere | was exposed to the subjects of these
people. Many galleries and museums there exhibitgd
their art and craft. Besides, the environment in Australia
which was different from Bangkok made me develop an
idea to create the work.

Living at Old Custom House where was my §tudlo
was so quiet. | seldom met other artists who lived in the
same building. The house was devided into small rooms
where each artist could work peacefully.

| thought of the aborigines dancing in this quiet
&é;l% surrouded by modern technology.
They had to adjust themselves to the new environment.
There for the aboriginal art was used as the structure of
my work, it was the symbol of the native people. Then
readymade materials or some throw aways found ground
us, were combined and made to move as | imagined.

| wanted to make the symbol of social conditions
and the way of living in Perth as | met. | wanted to make
the Australians be awared of what was going around
them. The project consisted of eleven pieces of work, ten
pieces were 2.5 meters high tubes and another piece was
2 meters circle. Papers, metal, iron, aluminum, rope,
plastic, cloth were utilized, some were ready made ob-
jects, some were throwaways. Nine pieces of these
works were laid against the wals while the others two
were hung on the walls.

“Festival in Fremental by Deck-Chair Theatre
and Bi-Zurcus” was a series of two pieces oflthree
dimensional work. | was inspired by the people in the
Deck-Chair Theatre and the Bi-Zurcus. Bothl groups of
people also stayed atthe Old Custom House, in the town
of Fremental. As we lived under the same roof. | had often
seen their rehearsal. | had seen the balance of the

acrobats.

The creation of this series, | tried to make them
relate to the first series on “Aboriginal Dancers”. At that

time, there was a festival in Fremental that became the
theme of my second series. | brought some furnitures
from the setting of the Deck-Chair Theatre to be the main
structures, then | created movement within these struc-
tures as if it was the performance of the circus as well as
the dance of ten aborigines.

Among these structures, one piece was horizontal
expansion and another was vertical expansion. They
were the combination or ready made material and some
throw away i.e. wood, cloth, iron, plastic, aluminum and
rope. In the exhibition they were placed side by side.

Environment 1992

The aborigines art has guided me to do another set
of art called "Environment 1992”. | thought of plants and
natural creatures which had changed their forms as time
going. | constructed a blooming flower from industrial
products and some wood. | wanted to demonstrate the
change of natural environment to the modern society.

Aboriginal Dancers : Bangkok

After working at ARX3 in Australia, | still have
continued working of the theme of the integration of
nature, belief, culture, ritual of the old civilization with the
modern technology which has come along with the new
civilization. Therefore we have to adjust ourselves to the
new environment. “The Aboriginal Dancers: Bangkok”
reflects my idea toward the old and new civilization which
have to fight as well as to compliment each other.



