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I\/lessage from the Minister of Culture
H.E. Mr. Sermsak Pongpanit

The Art Exhibition “88th anniversary of the birth of

Pratuang Emjaroen”™
Being displayed from 12 December 2023 to 7 January 2024
At Ratchadamnoen Contemporary Art Center

The Art Exhibition “88th anniversary of the birth of Pratuang Emjar-
oen” is the collection of artistic works created with various techniques
throughout Mr. Pratuang Emjaroen’s lifetime such as oil paintings, water
coloured paintings, line patterned on papers and poems. The exhibition
also include artworks from other artists and those who love and respect
Mr. Pratuang Emjaroen. The exhibition will be displayed from 12 De-
cember 2023 to 7 January 2024 at Ratchadamnoen Contemporary Art
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Over a long period of time, Mr. Pratuang Emjaroen’s artistic works
were continuously created from his diligence, patience and research with
great skill and experience until he was accepted. He was honored as the
National Artist in Visual Art (Painting) in 2005. His
artistic works also reect the values for Thai contemporary art circle. His
works encourage new generation artists to continue his determination
in creating artworks which reect the truth of life with artistic beauty.

On behalf of the Ministry of Culture, it is my great pleasure to be a
part of the art exhibition commemorating such a valuable artist in con-
temporary art who has passed on his knowledge to the public. I also
thank you everyone for your undeterred love and respect for Mr. Pratuand
Emjaroen.

(Mr. Sermsak Pongpanit)
The Minister of Culture
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I\/Iessage from Mr. Prasop RiangNgoen,
Director - General of the Office of Contemporary Art and Culture
published in the program of the 88th Birth Anniversary of

Pratuang Emjaroen
Exhibition from the 12th of Decemer 2023 to the 7th of January 2024

When the name ‘Pratuang Emjaroen’ is mentioned, I sincerely believe
that hardly anybody in the Contemporary Art world would say that they
did not know him since he was a worthy person, who was considered
a notable gure in the Thai Contemporary Art community. His legacy of
paintings, literary works and poems, as well as his accumulated knowledge
and experience, has been studied by younger generations of artists, who
will ensusre that his will and spirit regarding Contemporary Art should
live on.

The 88th Birth Anniversary of Pratuang Emjaroen Exhibition, organized
in memory of the late Contemporary Artist Pratuang Emjaroen, named
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works he had continually created for more than 40 years, which are now
under the care of his heirs who have kept all of them in good condition.
Also on display are the works of his contemporaries and of the artists
of younger generations, who love and respect him. Pratuang’s creations
are of the abstract realism style, which portray the peace of mind, the
human soul, and the freedom of thought, as well as reecting the reality
of life. It is hoped that the works in Contemporary Art brought together
in one place at Ratchadamnoen Contempory Art Center would be viewed
and studied by the artists of, and the people interested in Comporary
Art alike, and that this could be one way to make known the valuable
works of the esteemed artists to the general public.

I would like to express my sincere gratitude to Mr. Teeranuch Hom-
thong, the artist, and those involved in the organization of this exhibition
to allow the Ofce of Contemporary Art and Culture to be a part of this
notable event, the 88th Birth Anniversary of Pratuang Emjaroen Exhi-
bition, and to join them in the honoring and remembrance of Pratuang
Emjaroen, National Artist for Visual Arts (Painting).

(Mr. Prasop RiangNgoen)
Director - General of the Ofce of Contemporary Art and Culture
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Self -Taught Artist

Pratuang Emjaroen : National Artist

By Assoc. Prof. Dr. Peerapong Kulphisan
Introduction

This short article is written to provide readers with insights into the
process of learning art in a particular form that does not adhere to the
conventional art education system in academic institutions. It concerns
the experiences of the renowned Thai national artist, Ajarn Pratuang
Eajaroen, in the eld of Visual Arts (Painting). The journey began around
1970, when he rst embarked on the quest to discover himself as an artist.
It continued through decades of dedication and hard work, eventually
establishing him as a widely recognized gure, not only on a national
level but also on the international stage, particularly in the Asian region.
This article based on research and personal accounts related to Ajarn
Pratuang’s intriguing perspectives on the art-making process, as he pur-
sued the path of self-taught artistry. It took him more than 40 years to
attain his artistic objectives before he peacefully passed away on March
7, 2022.

Ajarn Pratuang made the resolute decision to embark on the journey of
life as an artist with a sincere intention. His purpose was to demonstrate
that the value of art conveys profound meaning, driven by the love he
held for himself and humanity. (Excerpt from the poet work, ‘Kham-Prad-
ta-na)’. The artistic experiences that existed at that time were derived
from his work in advertising illustration and free!a:gl%gqﬁi
Background of Self -Taught Artist

Ajarn Pratuang was born on October 9, 1935 that coincided with the
ofcial beginning of World War II and the war ended in 1945, spanning
a decade. The impact of World War II signicantly inuenced the trans-
formation of art forms and content, which had been a continuation of
the effect of World War I. It began in Europe, extended to America, and
exerted its inuence on the Asian region, including Thailand, later known
as the concept of ‘Modernity.’

When he completed the fourth grade of primary school, His father
passed away. He had to discontinue his formal education. His elder
brother, who was an advertising illustrator, invited him to apprentice
at a company at the age of 16. This period marked the beginning of
his fundamental art education, which continued until 1954. He then
resigned from the advertising company and pursued an independent
painter for a total of 8 years. His experiences as a painter provided him
with opportunities to explore various branches of art, knowledge and
self-study in the art eld. During this signicant self-educational phase,
he developed an interest in art and attended art exhibitions at various
venues. This period was pivotal in his journey towards becoming an in-
dependent artist. What contributed most signicantly to his transition to
the life of an independent artist was the viewing of the biographical Im of
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Vincent Van Gogh, a Dutch artist, titled ‘Lust for Life.” The lm was
screened in Bangkok in 1962.

Studying and learning about nature through the unique art of drawind
by Ajarn Pratuang is an exceptionally fascinating process. It stands out
due to its distinctive format and methods, differing from the conventional
art education processes in educational institutions. I had the direct expe
rience and witnessed it during my fourth year of study in the VocatiOH@
Certicate Teacher Training at Pho Chang School in the year 1968. Phakdl
Limpong (who passed away in 2022), my classmate guided me to Ajarl
Pratuang ‘s home in Bang Kae, which is a peace place, shaded by tall
trees and coconut palms, and a workspace beneath the thatched roof,
all set amidst the embrace of nature. Many artworks were born from the
information and inspiration drawn from this garden, which Ajarn Pratuand
once expressed in his poem on “Learning Art”;

The young man possesses white paper, pens, and ink,
Sitting to capture nature’s beauty on the sheet,

The white paper, grow to trees, blooms with abundant fruits,
sunlight, winds, and blessed with natural bliss.

Above, the bright blue sky extends endlessly,

Adorned by clouds those gracefully oat by,

In the garden below, pure, colorful owers abound.

Nature is the source of inspiration in the creation of art, a fact that
Ajarn Pratuang emphasized with utmost importance, as conrmed by the
singledine in,t t:]j-)oet’s work ‘Impression’ which reads...

”'ﬁ%@%ﬂg %ﬁ \ﬁr‘[ue of self-sacrice to the essence of nature.”
The Inuence of Western Art

During the 19th and 20th centuries, the Europe and American impe-
rialism culture spread worldwide, including in Asia. In the early stages:
realistic art played a parallel role with traditional Asian art and begal
to evolve its creative methods, transitioning from imitating Western art
to amalgamating the original forms of Asian art with the realism style-
This fusion of diverse cultural elements gave birth to a sense of moderl-
nity. Ajarn Pratuang guided students to the works of new artists in the
19th and 20th centuries such as Vincent Van Gogh, Paul Gauguin, Pablo
Picasso and Henry Moore, and he encouraged them to adapt the ideas
and techniques of these artists into their own creation.

The trend of creating art in the Europamerican style has expanded itS
inuence to the art market of Southeast Asia and Thailand. This movement
has brought together modern-day artists, such as the avant-garde, who
aim to break away from traditional norms and occasionally collaboraté
on short-term projects. For instance, in Japan, there is a group of artists
with a strong inclination towards creating art in the Fauvism style, which
focuses on wildlife, as well as a group of socially-oriented contemporary
artists. Additionally, there are loosely-knit groups of artists who share a
familiarity, coming together to exchange their unique ideas and view-
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points, with no intention of jointly presenting their artworks. An exam-
ple of this can be found in the Yogyakarta artist group, Indonesia, who
create contemporary art reecting social issues and surrealist. They resist
the normative approach of academic mentors that restricts the creative
freedom of students.

In Thailand, a similar gathering took place during the year 1970, which
included notable gures such as Ajarn Pratuang Eajaroen, a genuine art-
ist, and Jang Saetang, an abstract expressionism artist (as described in
John Clark’s writing in the book ‘Modern Asian Art’). Both of them were
dedicated self-taught artists.”

From the Art of Drawing Lines to the Art of Creation

The majority of people often assume that artists who study art on
their own lack the skill of drawing and do not follow any art trends. They
work as they please, unconcerned about historical art changes. However,
for Ajarn Pratuang, it was not the case. In contrast, every piece of his
creative work demonstrates a high level of expertise, contemporaneity,
not the work of amateurs or the inexperienced. He had plans to create
art pieces in various sets, with different content and forms that vary
according to the conditions of time, place, and events. There is a dy-
namic quality to his art, as it blends the imaginative aspects of various
art disciplines together. His works do not differ from the works of artists
who have studied art within the formal educational system. Yet, those
who study art within the formal educational system need to engage in
self-study to further enhance their personal experiences.

Whenever he began his work, Ajarn Pratuang woM@uﬁ ﬂﬁym

the work he was about to undertake by rst creating consistent lines. It
can be seen that in every piece of his artwork, he expressed a linear
quality, such as lines, dots, and intricate details with painterly quality.
Each of his works did not arise from emptiness; they narrated stories
about real objects, events, and the ever-present environment. The stories
were connected to personal experiences and societal matters.

When he created works of art outside the usual setting, Ajarn Pratuang
would embark on journeys to various locations, spending a considerable
amount of time there to immerse himself in experiences and gain a
profound understanding of the content and atmosphere before creating
art work. For instance, in the creation of the ‘Rice Stalks of Virtue’ col-
lection, the ‘Dewdrops on Lotus Leaves’ collection, the ‘Kanchanaburi’
collection, the ‘Chiaw Lan Dam’ collection, and so on. The work process
would be as follows, both within the country and abroad. The value of the
sensory experience would adapt accordingly to the specic requirements
of the content to be presented. There were a composition of beauty,
tenderness, strength, peacefulness, and fascination, with the philosophy
of mindfulness, governance, happiness, relaxation, and more. Even though
one may extensively expound on the works of Ajarn Pratuang, it remains
insufcient to capture the essence of the writings he had written in the

‘The Choices I Make,” where it is stated.....this art itself serves as an
indicator to reveal what may be valuable in my existence. I believe that
in the act of creating art, beyond love, sacrice, sincerity, and dedication,
art cannot attain its goals and create value for humanity. Art also cannot
attain its goals if it lacks authenticity, both in the objects and the spiritual
aspects because the objects and the spiritual are interrelated.
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