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While the situation taking place
in Thailand has become more intense, more
and more artworks are created. There are
many things happen while we start to step
back from them and secretly look back to
the situation. When we listen carefully, we
will *hear’ misery, happiness, conflict and
fulfillment from different situations.

Our learning process begins along
with the awareness of desire while assump-
tions are made in ‘our’ and ‘their’ minds.
They might be the cause of misery. If we are
aware of this truth, we, therefore, find the
way that can end the misery before we face
this cycle of impermanence once again.

The three folds of truth com
of Impermanence, Suffering and self|
take us to the ultimate

ing, if we reframe any situation into a ‘phe-

nomenon’ that ‘happens, Proceeds and ends
eventually.” We all tend to rely on time,

posing
ess can
goal, to end suffer-

any particular group or individual,

When we are not p
group, we are free ang inde
is not an €scape and som
disjointing but awareness

ound to any
pendent. This
ething more than
as well as self-con-

with understanding,

Similarly, the self-
might be as difficult as facing
that try to convince ys to be
their control. If this js the cas
survive our firm belief? How
if our belief is something tha
to hold onto throughout o
regard it as an identity so t

others the enemies that m
of?

confrontation
million myths
part or under
€, how can we
can we be syre
t we determine
ur lifetime and
hat we consider
ust be gotten rid

In the world of constant changes,
impermanence is what we must handle with
as well as understand and make the most of
such changes. It is because our |jfe faces with
many changes in terms of our body,
tion, time and season, as wel as econo
society and politics,

emo-
mies,

When eternity does not truly exist,
our firm belief cannot resist this rule. How
can we cope with the situation when our be-
lief must go through changes? It is because
our belief must be destroyed while we be-
come ignorant and are trapped into ‘indiffer-
ence.’

In this context, art is a medium
facilitating us to explore our beljef., Before
“making choice,” the artistic processes and
devices €ncourage us tg re-consider the
situation from different angles. At the same

time, they also give us chances for indepen-
dently purifying our mind.

ed to any
Particular purpose o N0t, the viewer sha||
find the answer ..Therefore, it is not the
artist’s responsibility to exa
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Utilitarianism
Bussaraporn Thongchai

In a society dominated by desires,
ideologies, discourses and invalid truth,
there are many external factors forcing us to
be in an unanswerable situation. The fact is
that Thai society seems to be facing a "bipo-
lar political trap” and (unfair) complex and
solid power structure. Moving forward to
solution or problem-solving process might
not be realized because of ‘external sanc-
tion’ full of deep desire for other’s benefits.
If we try to understand such situation, we

=
=
x
F o

ammmu‘[um:me-ﬂ\immthl.ﬂn-j:gnr{gu
Y “m;:]ﬁ:'i?m'h ns:mgmﬁﬁ'\\a'm'uamaﬂﬂu migh's need to turn to each individual ‘moral
e sl el e ly dominated
Ui NFIRINATRany wiswdaaguiiinaiy e B quisHty CEImgLs
nsalndansiifingy FpAL e Thai society has become the faith that some
naumwiyivgenangans ﬂj.nqu“.m people hold onto firmly in a way that en-
usit‘:'amﬂum‘m‘;:ﬁuﬂqv b E!W‘l-'m’im'umanmy courages influences and taking sides which
15ané’uﬁm:'I.um';d'ma;:?aml{mmMj:Luﬂuamq occurs to thew emotions, relationships and
Wuq”“%m‘auﬂWFh‘[ﬁﬁ’uﬁq %flilvllu'ﬂj :’aﬂﬂﬁ‘fnﬂ’rm the I_n.stltut|ons. Sugh curclumsta_\nce leads to
‘ﬁaﬂ“mm:éuﬁu h) "Tnﬁ\muua:mmu%‘u partition anq negative attitude in terms that
sifnds pysodazlumifiandefaudausals the other sides must be destroyed. Conse-
quently, our society lacks trust and commu-
nication which causes setback to the society

while the new personality is built instead of

) AU wa i lida i sug '
. ' ' illid FLALARR 1 i
@0 i’luﬁ:ﬂmﬂ awa’iﬂﬂjﬁmﬁ'ﬂummﬁig“xx A it M Foam Fnu " d aton o

Tﬁﬂ'ﬂaqmum\i Ua

: A zmanfulmisnafe
ﬁmmfaj{aﬂuuuu:jw'rzumai‘mfu o)
n'rmanﬁﬁmmra"?jmwmr' Mvuaesinafiidaudaulu
& TSIy uazAuRGed

Uufoaufiyg

QLR R i

‘ 189 4 (R
egoism) wirfuffyla SISO AR

Winluyaes s
1AM InaeFy

B |
~m

Being helpless in this complex
power structure has driven many people
to adjust their mind and put on the posi-
tive thinking towards the occurred truth
that might encourage them to consider the
problem another phenomenon that takes
place, proceeds and ends eventually. This
understanding drives us to examine our
knowledge and awareness of other myths
surrounding our lives.

The art exhibition “Utilitarianism”
by Thavorn Ko-udomvit is the one that pro-
vides us with an area for “self-reflection”
and “reflexivity” in the midst of a trap forc-
ing us to take side. This is done through an
artistic device in a way that the two colors
and the scenario that the viewers “will not
have to choose” are inferred to the situa-
tion. The exhibition features photographs,
installation art, video art and conceptual art
interacting with viewers.

The artist’s perceive on the colors’
physical attributes in terms of visual art and
the accidental link to it being used by the
political groups drive the artist to explore
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es drives us to question ourselves whether
our logic or belief is always valid or true or
not. It is because the artist has placed traps
and devices misleading us throughout the
election process. The question is how can
we explore the logic or the truth if we are
bound with chain and cannot let go of a cer-
tain belief when making decision?

Defining word or concept relat-
ed to the signifiers of yellow and red has
turned the colors to be the representation
of groups. This new defined symbolic system
is widely accepted by the sheer numbers
of people in the society. “Twin Boxers” and
“vellow-Red Twins” are created to challenge
and raise questions about belief in the new
signifiers. They also remind us that what we
see is not the ‘truth’ even though the rep-
resentation process might refer and is very
much similar to what happens in reality.

In the video, “Say Only Good
Deeds”, the artist relies on voice and picture
editing techniques integrated with comput-
erized sound for stimulating conversation
about righteousness of each side at a certain
moment. In this context, the situation dis-
closes the exhibition’s possibilities and the
artist's attitudes towards such phenomenon.
In the society where the truth is difficult to
be proved, this might be a scrutiny for the
extensive truth and substance mentioned by
each side. At the same time, the simulation
of this ideal world scorns people’s solid belief
and their support for the myth of their cho-
sen side that might lead them to the point
where living together is too far to achieve.

The concept on ‘shifting’ the logic
and ‘removing’ the symbolic myth of colors
has turned one same object into a signifier
of meanings referring to other things or pos-
sibilities beyond the matter of taking sides.
In this context, the two colors do not refer
to any particular group but any differences
supposed and labeled by other symbols or
myths. Therefore, yellow and red are just
the signifiers used for decoding some par-
ticular answers in order to expose distance
or phenomenon of these bipolar groups.

In the “Red Acid-Yellow Acid” se-
ries, colors are also applied as a code which
will lead to the shared meaning of the ap-
peared objects both directly and indirectly.
The signifier and its defined role are consis-
tent with the artist’s intention. Labeling yel-
low or red onto the artistic objects reflects
an effort in trying to create a particular
meaning for those objects while the myth
coming along with such label also empha-
sizes the two objects’ properties. The artist’s
effort in trying to create the new meanings
for these objects also reflects on many art
works including the "Notebook” and “Fight-
ing Fish.” These works reveal the artist's
nature through his effort in relating mean-
ing concealed in some particular things. In
short, the exhibition is presented by anal-
ogy.

The artist’s effort in trying to make
political myth visible and tangible through
an ‘art’ that seems to compose of a myth.
These illusions do not only lessen our ob-
jective thoughts towards particular issue
they also challenge our ego. Luring us intc;
a world of other’s egos might be regarded as
a test for reflexivity and measuring our ego
that we might not be aware of it before.

Obviously, the artistic process of
the art exhibition, “Utilitarianism” does not
focus on scrutiny, inspection or conclusion
of the social phenomenon rooted from de-
sire to diminish humankind or emphasize
another side’s ideology. However, the exhi-
bition aims to soothe the situation and pro-
pose alternatives for considering whether
we create something meaningful or bring
value to ourselves and others as well as
adapt it to the claimed utility or not.,

These arts have revealed questions
with facts hidden in many spots waiting for
us to explore our own philosophy towards
the world and question such conditions once
again. This is because, while we are looking
at the world as black and white, we might
forget that we are also encouraging the oth-
ergroup’s wickedness. We might eventually
realize that we are only egotistic rationally.




Installation View of the exhibition
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