Rama |IX Art Museum Foundation




anssANIsAaunssusiualy

NIV RIS
Be Skeptical

A Thai Contemporary Art Exhibition

fadu:

unaa ISWABI0:WUS
Udnsssu aulne
wrad nsstusauaas

ANONY ACUQISWUNA

Artists:

Noppadon Viroonchatapun
Pitiwat Somthai

Pasut Kranrattasuit

Suparirk Kanitwaranun




Quu avdy
GnssAnisAaunssusiuaue

dnssanistiauaau:
29 wwwu — 13 Iguieu 2553

du 7 weAaUiauessuunangimnumiung

dalaw:
nofaliAnLasTHUMANTINHUNILNG

AunsSnu:

R gonile

Be Skeptical
A Thai Contemporary Art Exhibition

Date:
29 April = 13 June 2010

Gallery 7 Bangkok Art and Culture Centre

Organized by:

Bangkok Art and Culture Centre

Curator:

va Suphavanij

Noppadon Viroonchatapar
Pthwat Somthar

Pasut Kranrattangsuit

Suparirk Kamtwaranun

Rama IX Art Museum Foundation




a1dudINraAaUIUSSSULKINSIINWUKIUAS

ﬂaﬁaﬂd"muﬁsmuﬁana;amwumuﬂ? finufufuninaus finssanisuaniuaufialnssuuns 4 Aatlusiuale adu avds iy
= A v e X e v [ o % | o
nssamsiinedaldndudiodlums dafiviivazaiuaulifiatiulalilonawannauifigunm wasinauedszidulnig finszéu

AnuAnuazmsfuinedadzuesdr

UAaessdl aulng, waad nrsafaugas, anqnd adaisind uas unaa Sswierasiud Wudailuiiils=idnisvineuialunas
vanUszmanda 10 ¥ Selufiatiugunansiiiyaidoulosluuiumiainiuasimi uasuiinnyauans uanaliutiagunnuoafiatiu
Filudainsuasuuuieunanudaidnesiannsinnisfinuuass saunis it ddsausnialunazuendszina  lutinssanasi
fatluldniuynlsziauunininuaiy ade mwﬁ"qfhmutLa:ﬂuuﬁgﬁuﬁqﬁa?{qﬁag:nﬁu‘lumu;aqua:ﬁ'qmﬂﬁamauﬁ'z HuNAITY

Ussfiunngsy fAadsnsdain Amouafau waZinlen19n

dutnfuleniasuddmsuaisisuauiiss ldidszaunisainiefial Lﬁen‘]uﬁummaam?mlﬂﬁ'mmm ﬂ'%ﬂAﬂ

r: T TR A a1 a_ & - v > " pu ' - £
waziruaflnig Mfedu Milwodumsiafuainnnuiaudinlsiienrdeaindulsslomine U lusurae

yavedalfausssuuiangamwumunsdanududitluegnaii lddatinesanislunsail wazusweunmufatiuvia 4 AdnsILUARINAIY

[
v e

wazvevouguiaivayuiasdifitrdommasiildlianudismiesuiingsanistivudnss U 1Ef i

Message from Bangkok Art and Culture Centre

Bangkok Art and Culture Centre proudly presents Be Skeptical, an art exhibition of 4 Thai contemporary artists. Be Skeptical
exhibition is organized with the aim of providing the artists with a platform to present their works. We hope that these works will

communicate issues that will stimulate through art, thoughts and perceptions for the public.

Pitiwat Somthai, Pasut Kranrattanasuit, Suparirk Kanitwaranun, and Noppadol Viroonchatapun are artists who have accumulated
working experience for over 10 years. All are in their mid-career and have arrived at a point at which they could confront and
deal with both old and new social contexts. The works in the exhibition display qualities in technical as well as in the thinking
processes gained as a result of their own cultural upbringings and from their times spent abroad. In this exhibition, they together
explore the issue of doubts, raising questions, setting hypotheses both of inner self and outer world through media of sculptures,

installations, short films, and video arts.

Museum Foundation

This is an opportunity for the public to experience art that helps to bring about awareness, open-mindedness and creafive

possibilities, giving rise fo new attitudes and appreciation.

Bangkok Art and Culture Centre wishes to thank all four artists of the Be Skeptical exhibition, We wish fo thank also all those who

have lent support and who have contributed to the realization of this exhibition,
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Questioning and attempting to find answers
By Gridthiya Gaweewong

The issue that Pitiwat Somthai, Pasut Kranrattanasuit, Suparirk Kanitwaranun and Noppadon Viroonchatapun have raised in
the Be Skeptical exhibition is interesting. They attempt to explore a potential of art that does not hold only an aesthetic value,
but also a quest for viewers self-examination. This quest should be advanced. I am proposing more questions fo artists and viewers

to even further their thinking process.
Being skeptical, why would we be skeptical now? Is it too late for artists at this age fo ask questions to themselves and sociefy?
Being skeptical, why is it that Thai educational system never feaches children fo ask questions, to be observant, to bring their

thinking up to its full capacity? This restriction of thoughts and narrow frames of mind puts a damper on development of Thai art

students and artists, Maybe in Thailand, we aim fo create rather artisan than artist?
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From one sceptical point of view, you, the artist in the mid of your career, are a byproduct of art competitions, stuck within
the aesthetic framework that was constructed from traditional footing, part of a generation who were brought up in the midst of
social change and state of art when its infrastructure was in progress, thus being left unsupported by museum or arf museum.
a witness fo a transition of Thai art scene and tumuliuous society. You felt the need to go abroad for residencies in af least 5 tc 10

countries to hold numbers of exhibitions, but rarely have one in Thailand. Why?

Being skeptical of the creative language used by artists in this generation, leading to a question of what quality it justifies. Is 1t
enough to communicate with all types of audiences regardless of their geographical situation, for them fo appreciate and understand®
Is your language up-to-date and “contemporary"? At times, when I view your works, (for some of you, the magjority) it is similar fo
walching the movie "Back to the Future” that simulates the scene of going back in the distant past when time was frozen and 1t
could not be melt in this atmosphere, a piping hot climate due to social, economic, and political chaos in our tropical country
Even now, we still can't explain a reason of this fime phenomenon. In artwork, your artistic language, your methodology, according
fo the present time, how is it justified as contemporary? You are here, but it seems as though you aren't, Do you speak of

“here and now" in your work, in your creative language?

Being skeptical of what frame of reference you use for working, Thal contemporary artists have no anticipations in frame of reterence



of modern - postmodem- or post colonial art. It is because Thailand has never passed the turning points of its actual history. In fact,
all time periods have been happening simultaneously in our society and it is apparent in the work of art that results in lost in time
artists. We probably can't deny that we were not with others when there was a paradigm shift causing chains of globalization in
1990s. Were you participated in this movement? When time is changing in this 21th century, at this social and political climate,

where is your art in the current stream? Has it own its place? Have you done your part?

It is my observation that creating artworks, nowadays, is not only proposing another realm of aesthetic nor it is for artist to turn
politics into aesthetic or use aesthetic as a political tool. The challenge lies at how to make an artwork that shakes perceptions of
viewer fo stirs their thoughts, in order fo utilize these thoughts in their lives. Artwork must be “relevant”. In some situations,

the artist must know their position; working for politic or serving politic, is merely a reflection, an illustration, or propaganda for

no difference from artists of the first generation. On their own, they could continue to grow and receive recognitions infernationally
without any supports from Thai government, However, the establishment of government institutions mentioned above has not yet

aided these mid-career artists, or even younger ones. Up until this time, these organizations are merely a symbol.

As for the artworks, the thoughts of the artists were translated directly and indirectly to a reflection of complexity of society and
politics. These thoughts take us to rural part of Thailand to city of Bangkok, even to London. What Pitiwat Somthai has achieved
with colors is related to an undeniable fact that opinions about colors as political emblems are now part of our daily conversations.
In video art of Pasut Kranrattanasuit, he presents video work and sculpture inspired by ordinary elements (part of it from London),
with the idea of turning ordinary to be extraordinary. It is comparable io the way we live in Bangkok: Now our city and our usual

living has become unusual. The short film of Suparirk Kanitwaranun raises an 1ssue of conflict. The violence of Thai socio-political

one group of people. The artwork could be interesting and important in politic history, but it does R&mai'”lcxo M"M useu rﬁviﬁwmltimmllenges us to decipher. In the sculpture of Noppadon Viroonchatapun, he talks about routine of

in art history. However, we are not asking you to be in such condition, only that you could reflect an issue that is relevant in

whatever social climate, or could offer the society a way out of its problemn, making it as an incentive for public, for society.

This is the kind of work that we expect, and wait for.

Judging from biographies of the artists, they are recognized as mid-career artists connecting with the first generation who were
born during 1940s-1950s; Montien Boonma, Kamol Phaosavasdi and Araya Rasdjarmrearnsook are a group of artists who paved

the way for Thai contemporary art in the late 1980s. The artists n this exhibition were born during the late 1960s and the beginning of

1970, thus started their career in 1990s. Then there was a social, political and economical change in Thailand and throughout

the world causing a major shift from agricultural society 1o industrial society. The widely use of Internet increases power of

an information age allowing us to work faster and easier.

Despite of the growth in economy, politics, or society, it did not race up the infrastructure of contemporary art. In fact, it is ten years

behind, By the time Thailand has established a Ministry of Culture, Office of Contemporary Art and Culture, or Bangkok Art and

Culture Centre, it already caused a void, Thai artists and those in the field of art were forced to survive on their own (Do-it-Yourself).

This is the reason why artists in this generation had difficulty finding their platforms, were not supported by institutions,

and had fo rely on funding from abroad. Even though they have received numbers of awards and funds for residencies, 1t makes

our city life. In overall, the artworks show that creative language of the artists and media they used have become diversified.
It suggests us "a change”, indicating what was frozen has been thawing bit by bit. Even so, 1 am still being skeptical because the
actual work has yet to be seen and the exhibition has been postponed because of the rally, Therefore, we expect these artworks
to be at the opening that it is close to what we have imagined. And we still hope to see more of your works in the future, so don't
go away just yet, because there are so few artists here. Even though there are not encugh platforms for artists to exhibit their
artworks or to accommodate numbers of young artists who graduate each year. We think artist still need fo fight on and continue

to ask questions.

With the present social climate, a space for expressing thoughts (whether it is for intellectuals or commeoners), a channel fo receive
information and a place to flourish artistic expression are narrowed and limited. Therefore, this chance to use imagination and
create artworks might be the last extent for us to breathe, fo learn from the artists, fo exercise our minds so we can keep questioning

and looking for answers, for betterment of our knowledge and intelligence. The problem is how long would this iberty last?

Bangkok, April 20", 2010
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Examined Life

"Life without examination dialogue is not worth living" is a quote from Socrates, the classic greek philosopher prapasad Q. form
of inquiry as a threshold of living, As we get up, go to work, and come back home, we conform fo a sel program. To regard
this everyday assumption as absolute might transforms us 1o be a human being who doesn't live, only exists. The most important
philosophy occurs on the street, when a person at a fraction of any moments, discovers his fullness potential. This finding would

urge thoughts to utilize every chance in prepelling oneself into a meaningful living mechanism.
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