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The White Elephants of Siam
(1995) The Art Gallery of the Faculty of Painting,
Sculpture and Graphic Arts, Bangkok
Rain Drops-Pig's Shit Running
(1998) Tadu Contemporary Art, Bangkok



-
TFINaDEL

wéag - b&do {6 WNNSHMTN

ysgEnvuiudanaznsuudnfaviniulan

WNERFITIN ARenaan TudFalunlusdnesinelszaqd

i‘fu'lm wazdafidudnilansvn lnaanwizdnafen
Mihundu nnqumumuaq uﬁﬁi’m“a’luq fang
dudonuuniinviniasdaaoiiosiigeda wafudns
'Lu'qmmm Lﬁué’manummauﬁswmumaauﬂﬂwm
nezvmmnelaunai

T g o v ] :
Yuglineqiiues  asguiasand1aTaunuss
guAuunsuazimauteulluds  Winduundiu
' v_ v o - = - <
navtinaniie) smlszasasulatafeswenenuiasie
TunduuniferdesiuiinlsssnTuseas

U veac L'unas"wmumm'ua 1A ("W o - )
Lﬂumw-uwtaﬂusw'mq wmilauszmieiniauna
LUNUINUN wqmumﬂmnma% NIWINGEeRaiuLy
Fullisnamton uuFud wau o Fensrirnszans
wvinldvus Sustlsiuud.. wardalZeuleatinadn
fuasls M?aﬁﬁé‘mﬂn'hnmmaﬂ-‘ﬁwﬁ%m"arusy'um‘lmd

uuumq mnmmaﬁmnmmamﬂnumu HamaiX Art Museum Foundation

i m'uuaﬂ'Nuuma

Fniuniie Fveeed  rw s - e nin
ﬁﬁq‘lﬁt%nf] valedl  usnaseldtisusnduiFalu
dwLi-nu'la'umm'lwmmquum-uu'lﬂu'u'nmu.-umg'lumm
mMavarateduiivenatans thavesada thavenas
tasufia u.a:mu'lmLmunaunquumwmumﬂu
alsfiuBniandniugs L'mm'nw“lmanq A
Lwauanav'le mmnuuumeanmm‘hm«mu’lamwm
Luammuaa‘leqnqanumawunmqmma'zuw.,tam
ginamdaisiudmzaaululas i de sl
-mq‘lmanr] UDIUVIADE ©)  FUAIUNUIBAINAZH
Nazen qummaqnqmunm‘lmunm..nau-uuumvnuaﬂ

agnanTuudanelusiuie sousulanidursa
M & i Widetnsniva uw:dn‘lwamnq'nm

ausudiasdns Tutiu ABIMIUATI9RITULe 1T
e vadenin

AsTU.. aQﬂLn?UQQQ‘TUIGlu'] ‘l.I‘leL‘]l"l‘lI"NUU
uu’lummaaw’a u’l'll’NLI']a']"Nnﬁﬂ Aalaizadn ﬂ‘i\!
lLﬂl‘Uﬂﬂﬂ\lLWﬂiWﬂ'\ﬂﬁuu'\q Wiy 9 fufunisullaus

sduuvAadzazatansuwauuesalndaanll uaz
Al AN s T eunviuunldlasiedn Bnaudau
ﬁtﬂu’m‘i‘nﬁ‘u Usz@unnssu uwsun \ARIAn
usammmmummqq Asznaufu Az GRERED
duniuaudnvidetemihdelFudlvu wiuuuuties
qr.li"’q’lumamtwimﬂﬁumﬁ"le:u'rd'naua teidu
n'\stﬁuwwﬁﬁﬂﬁty'umq% Jumlnuiesiazie
nwanusnlinadinuay

FanduunRuan vy mﬂ’:iﬂmmnﬁwuﬂu
Tmaqununauﬁadumgﬁauﬂm uumumumu‘ﬂmu
ﬂmngLﬂuwququunaﬂﬂmuﬁsmuamim Tuniis
u:nrwmmm ummmaaumaaumuuam‘ﬂm‘: 819
{muema Thin Lnaﬂ‘luamumaLflautd?a-ml“ﬂm--u'rmu
A7U WU ManavAany  dsiatnazasidald
wafWafuuudlutiu  Feernmulidadranuaied
e drediafilFawadsslen auAndtian
uadlandnavluansm waauais

v w [y ' =
@Y Uangl wame wlaz.. lNAUNUUENT]

s ; A 4 - ;
agdunduutiauIudenallluiieyn (Fawnq

¥ %
FUUAITUAT (NN o - o) NIaBINTERNNTINGNa
v « - 1 ) -~ -~
Ao iuafuriudagl 2mavinaluiavazsia oo du
Ivnwieauunsiy  asasaldinduaiaslvadansnn
snuvuangandnlasuiy  naudusuainzaziiatneang
wiauq nszantinn nduluvinaulvdldanaane

U1 - AU (W a0 WAL ea) NHIAIAUNL

) o JLSE e, =
udluiie  AuszuuARAIURaa I Al uIudEY
nnlumnuidn

e 2le

cuAadInIugAtivasaiAsudtaunusssuuan
mlauidudannaaasezlsuesdis faudiaziinanu
. v 9 v i o o <y v v v -~
Wudadinnvsaties  widsilfuazisdanadnaiu
aufluFasersuniFuiamuiudeu Hesdn wazdudiu
uniiaving uuAnINgeenafindsiumiatsuniil ey
nrandiausall

qimalfidnasaeaasdnasediouanuyn

INNLABENITIN (NN b - o), [UTazlsiny

=
(MM &), A (MW mo - @c) TIMABAUAIAUAN
ua:’i'\'lﬁ'lu’z’utﬂmﬁwaﬁaﬂmq %qﬁdqé‘qmmqmﬁau

Fralugawmaniines q  azatadannanuvuisAmAn
flvaudn  Aeaq natefufunussaildanvie
tﬁﬂ?ﬁﬁnﬁqqﬁq auzliananiutannudnaludnssaun
Wiguwia wazasdofiianugaasiu

qﬂumma'ﬁ'ﬁ*luvﬁﬂgimscﬁ’whmuﬁuﬁ'n-ﬁ'a%u HUARIN
I.'ll"ll.?:l.l'll\‘l.lﬁt‘-l“]lut'l‘j‘\l.té"l -uru:nﬁﬂ'nﬁunﬁs‘lﬁﬁ:ﬁuﬁ‘n
maqmm‘l-uuﬂs..naunu NRERT PRRREEE wadnuwm
mﬂ-nau‘au'aa'mwm w177 fuAuiiuaa dasaw
fufituun uwifldensdufuld eoo% 4ntundnGauda
lunsirirewazdsiineafuifuund vl uimnuandon
AtRoulumsdagUuuy uannasa¥tanduanaive o
uwnsnusinggazane wéavnaaumqmﬂuqﬁﬁumiq 9

u.iiuu‘lﬂmuLﬁumut'mﬁmumwiﬁu'qumwmaﬁu
ﬂummwmmaumq A '1'm-u"|quamanau e
adinlaalsznne T'n'mmqua.n'\w'l.wuaﬂ?.'ia‘uuwam

174l weece T9M132 uuwuuﬂut‘u'ﬁ;m'\@.
ussemAuaiidug luvaudn namnaantuvasen
Qm’i‘lawaﬂ?ﬂﬂ-\lﬁdaumumuﬁwﬁnat‘s’:aqLﬁ?ugﬁfv
mno%ﬂqmim uu"lﬁuﬂmé’aﬁuuuiﬁ:q g wuuease
viatnnsuiudnauiugiidaezquanuuadiunca
luiinssantsia duan -fm..‘r'lwa nauszldineauaz
mmwu'ﬁ'm‘{axﬁ'mﬁu'lun'mué‘q

AW lienawne nalnuawmesd  $3u waznns
i % el e B T
Falrgauuladnundufaus Waljduiusaae
faduasrnsalviiuunummisulvitinssanisasia
mauuiNTu © ga gausnda gumuawasrus lu
sUdneahinazaaniuiniunesd@riimnaiiuauaay
ugLIEIWLIAT IR HUVrE 3T wafiauns o3y A
4@ nFauTavatugnuaaiisst s dinuna v
gnuiien quilanfinainisuiaeans  wmiiseeaLLeL
: = L vV v v 1} - 1 ]
Mavuafanwe it dudnldeiunhaudiuangens
gMALAI ) llauvaaaidan vane q aradinvaa@as uaz
nfuvaeIfuiy Sramdeseduunas g anall

adlidaesunBLInIusaL AN 819t @ e
A7E ua:"l.ﬂﬁaquanﬁa:'hé’miﬁ’a o uUrsrvuneteaszls
WendeunduWiiniuau usudu  Sudndadiai
dalety WAZABINITNTTNEIWENAINLEYINAY

’ AN AN
A 2 - - L
epl — 05— ULV~ YUW

[ AR S

‘ﬁji"of:m‘\.» ViFiVAY



e o g
Fanun1 9 Fua17ua

guruanwavusa

AT TMMEU 1TUFuns

WavuunuasnudAndniule A TIndy
{uifuas (. es - & TTmnemgaiuinged
aulngimluasfiununiinlvi Wanalnvitauiassiiaz
v -~ v - = v v o 1
tiaui  udwhiuwuzeanuuziulitiuaaunalaulan

- b - e
dnalu Wnvjuluieany e azduntiduandfire
TedAnunalalaruasnanezes q laduiuvineu

vnanlanaadstiunisdadnuiinssslaasmiia
anvinaug  agmdvininunenginalusanuiu
afnaguusy  Afavdefiuysdinefiennisideautiu
vinezlsfrumnuiuiufuiafidnanats  waiifdu
dovivminwes:leavmlszidAudu q Bnu NUVTBVYAT
dugminiidnasania nunianylidniizuvia
awdoozlsnaannia aaz. AUAsAR Asannni
usalivisald wiagnuan

eulifazsuadials  fuasiimegoiuualifien
Jusnunnanamnuunvidnlawaes anfidauun

unssAnns duan fu.y‘lna mmﬂuﬂ%aﬁq:{ Ar-t Museum FDunda[iGn

Fudeunarasslumsannfianuaann welanwituaz
P %y X ATy ;
Tuigveaniunndau  wilietsagudnwndenug

Wuwainlfiten Wuaulduilhe  Junguiiiinga
YIS & - 1
VSDAUNTI uA duan InyIna Alacnazlsivaneetna

unvaanlaisdaiiuas wazualnuilFanin
Wuldnvsuaudnanasaiaan AUl zuiin
Yamlaeednainndt  damldasdreiilnusiasueg
il induuniain anEgAuadn adna uas
fialnnfnafa wiarenuazsiastefuvatsaumiela
iy asliluafuzasy

WIELTNTTA YANYST

=<

Floating Elephants

1995-1998 Sutee, Tormentor of Elephants

He feels attached to elephants, tormenting
them in unusual ways. He cuts up the body, the
trunk, the tusk, chaining and beating them for
what purpose? Especially the white elephant
which is a national symbol. Other elephants were
made to bare the weight of a heavy stupa with
pride. Why this mythical animal, an
embodiment of faith, the lifeline of the jungle?

This man is Sutee. Sutee who is determined
to revitalize the disappearing meaning and
existence of elephants right before our eyes.
What are his intentions for restoring their place
in our lives?

In 1995, he created Previously Existed
(Fig. 1-2), a blurry image of a dying elephant.
A painting rich in textures. Images lined a
wooden platform where arms, legs, and heads
of elephants lay scattered. What were they all
about? What was he comparing elephants to? Is
he saying that we used to have elephants, their
spiritual enormity, their glory. Look what
happened. Is that it?

Another piece is called Floating
Elephants (Fig. 8-9). Small wooden elephants
were placed in glasses floating in a large resin
bowl. Above the bowl was an elephant-shaped
ice cube melting in a tray, dripping into the
bowl or the glasses. Once filled. the glasses
sank to the bottom along with the wooden
elephants. Now what, Sutee? What were you
trying to say by drowning little wooden
elephants? As for me. I dwelled on the resin
bowl filled with water. Against the light, it
seemed to have extracted the depth and
intensity of the ocean. Perhaps he wanted to
create the depth of a sea in our hearts and to
sink the little wooden elephants. one by one.
When the bottom is reached, the sediment is
only mildly stirred.

Sutee continued his torment of elephants
in Until the End of the World (Fig. 5).
He made elephants weep. mucus running down
their trunk towards a glass jar below.
In it, a head and a trunk were preserved. How
cruel he is.



Yes..just to mention some of his outstanding
works. It is not easy to light up our hearts with
elephants once again, but he tried extremely
hard. At the same time, his presentation has
blurred the stylistic demarkation of art even
further. It is inevitable that our or his attention
has been caught by whether the paintings. the
sculptures, the prints, and the composition of
scrap material and ready-made parts. can
inspire thoughts or communicate. This kind of
art seems western but the subject of elephants
marks Sutee's important journey. A committed
attempt to blend in an image of Thainess.

Cut to his new work. This time in Japan,
jamming with Butoh performance artists. I've
seen this work on film at Saeng Arun Arts
Center. Against the black background, hundreds
of saline solution pouches hung, swaying,
liquid running down the hose to stain white
table cloth where plates and laboratory tubes
lay. A performance by an actor joined in. I was
reminded of death and useless cure of illnesses.
His world view was pretty negative.

We move on to 19968, and, of course,
he was a year older. Sutee was attacking
elephants again in the series called, The Same
Old Story, Repeating Again and Again (Fig.
23-29). Elephant grinders made of fiber hung at
even intervals on the wall. About ten of them.
A ladle was placed on the grinders, waiting for
engine oil to drip onto it from a higher spot
until it was full. The ladle then tipped to pour
the oil into a bucket below and returned to its
original position to continue its work.

Tear - Water - Eyes (Fig. 10,14) was still
about elephant body parts and a mechanical
movement that created the sense of repetition.

I think Sutee's work at this stage was highly
conceptual, as in experiments, although the idea
of elephants provided connectedness. What we
got was repelitiveness, inertia, boredom. I think
he wanted to capture this feeling, piercing soci-
ety even more deeply.

The torture of elephants continued in From
Ivory Tower (Fig. 18-19), There's Nothing New
(Fig. 19), and The End (Fig. 30-39). Many may
remember the opening at Tadu. What was worth

noticing was the way elephants in this show
seemed to fade gradually from its abused
significance, gradually becoming representation
of a skin or an honorable distinction, without
failing to question the authenticity or duplicity
of the inside and the issue of compatibility.

Sutee's work further intensified its ques-
tioning nature. By this time, I think he had started

to beat up his audience while balancing the is-

sue of design. The simple arrangement of high
and low positions, the use of few colors-gold,
red, white, and shiny polish-once combined,
might not have testified that he had 100% suc-
ceeded in his new treatment of elephants, but
the attention to detail and an air of Thainess
seemed to be molding slowly “Suteeness™

I have not seen all of his work many of
which I came across including old, mysterious
drawings of elephants, only the white tusks glow-
ing, as if it was the most useful.

We fastforwarded to 1998, I met his girl

friend at Tadu, in a room codi@iMahik% Art Museum Foundation

conditioning, after great coffee. We talked about
personal matters and the rock-bottom economy.
I flipped through an album and learned that her
boyfriend or the tormentor of elephants was
moving ahead with another exhibition titled,
Rain Draps - Pig's Shit Running before I talked
to him to find out more detail.

This time he is using rubber, mechanical
movements, resin; the interaction with the
audience added a distinctive element to this
exhibition. The outstanding works were made
up with 2 parts. The first is called Depletion -
Inflation which looks very attractive-deflated,
crumpled, brown shapes still recognizable as a
buffalo, an elephant, a tiger. made with rubber.
They looked sad, pathetic but with the help of
the audience-inflating air into these brown bags
through a red hose resembling blood veins, they
become full, plump. As the air escapes, they
fall flat on the ground again.

No explanation is needed once you,blow
into these brown shapes of a tiger, an elephant,
and a buffalo. Think of them as human, belong
to a class or any being that's ill, begging our care.

~ <&

The Same Old Story.
Repeating Again and Again

Depletion - Inflation

The Eternal Banality

Another remarkable piece titled,
The Eternal Banality (Fig. 58-59), features the
body of a Thai man and woman sitting and
making a gesture of respect. Once the
mechanical movement begins, the two figures
bow and the heads open up to reveal the hollow
space inside. And they keep going and going
with the same movements.

This shocking question punches the
audience right in the face. Sutee is offering his
harsh commentary on the Thai man and woman.
Is such inertia real, the head that empty? This is
enough reason to expand our thoughts further.
He or she will always obey indiscriminately,
unconditionally, eternally? That...is something
to think about. Is Sutee being too harsh or right
on target?

I don't know how to end this. Sutee and I
have spoken little. Only his work portrays
himself. Compared to his past works,
Raindrops - Pig's Shit Running is perhaps his
least complex and most straightforward,
revealing an older, wiser man. I dare not
conclude that he is a radical, an interactor, ill or
hurt, a hopeful or hopeless vulgar, but his Rain-
drops - Pig's Shit Running has conveyed many
things.

To Sutee the artist, I give my support and
my apology for branding him “tormentor of
elephants™. You should actually be the saviour
of elephants, releasing the buried elephants from
our consciousness into livelihood. To restore its
glory and brilliance is a difficult task requiring
the help of others. Good luck.

Paretas Hutanggura
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Previously Existed 1995

gypsum, plaster, spray paint, wood, glass, water

50 x 320 x 615 cm.

collection of the artist

10 obscuring forms of elephant on canvas laid horizontally on
wood shelf along with debris of plaster elephant arranged
orderly from head to tail.

exhibition: The White Elephants of Siam, the Art Gallery of
the Faculty of Painting, Sculpture and Graphic Arts,
Silpakorn University. Bangkok, 1885
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Elephants on the Table 1885
glass, silk screen, oil paint, wooden stools,
plywood, water

86 x 120 cm.

private collection, Bangkok.

Twelve glass bottles painted on outer surfaces with different
elephant figures drawn from Thai temple murals, Buddhist
manuscripts and former national flag, set on circle wood top

resting on wood stools. The bottles contain water of different
levels.

exhibition: The White Elephants of Siam, the Art Gallery
of the Faculty of Painting, Sculpture and Graphic Arts,
Silpakorn University, Bangkok, 1995.
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70 Elephants 1995
plywood, oil paint, lime, charcoal
70 boxes, 20 x 48 x 60 cm. each
collection of the artist

70 boxes are piled up against the wall,
starting from the floor to the ceiling.
Each box consists of elephant figure
drawing facing out and lime.
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exhibition: The White Elephants of Siam,
the Art Gallery of the Faculty of Painting,
Sculpture and Graphic Arts,

Silpakorn University, Bangkok, 1985
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Until the End of the World 1885
paper, pastel, acrylic, dextrose bottle, water hose,
needle, glass container, stool, light bulb, water
48 x 87 x 184 cm.

collection of Thai Investment and Securities
PCL.(TISCO), Bangkok

A bottle of dextrose is set above a painting of
elephant figure where dextrose drops constantly
from the spots of the elephant's eye and trunk,
down to a glass container below which contains
plaster elephant head and trunk.

exhibition: 12th Art Exhibition by the Member of
the Faculry of Painting. Sculpture and Graphic Arts,
the Art Gallery of the Faculty of Painting, Sculpture
and Graphic Arts, Silpakorn University, Bangkok,
19885, 50 Years of Thai Art, Queen Sirikit National
Convention Center, Bangkok, 1888-7
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Floating Elephants 18985

resin, water, metal, ice, glass bowls, wood, light bulb, wood logs,
80 x 400 cm.

collection of the artist

P Ten miniature elephants made of ice, placed on a circular tin tray

5 hanging from the gallery ceiling 1.8 metres above the ground.
begin to melt and drop through the tray's holes onto a round
translucent tank below, where many glass bowls containing wooden
miniature clephants are floating. The water drops randomly on the
glass bowls. Those which can not bare the increasing weight of the
dropping water gradually sunk down to the bottom of the tank.

exhibition: The White Elephants of Siam, the Art Gallery of
the Faculty of Painting, Sculpture and Graphic Arts,
Silpakorn University, Bangkok. 1985
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Tear - Water - Eyes 1888
plywood, acrylic, wood log,

water, motor

80 x 122 x 224 cm.

collection of the artist

A motor engine pumps the water
from a small container attached at the
back of the wood log, to the plastic
container above the acrylic painting.
The water then drips through a hose
connected the container and the
painting at the point of the elephant
eyes which are bas-reliefs. The water
falls from the eyes down to a hole in
the wood log. The bottom of the hole
is carved in the shape of the tip of
elephant trunk. When the hole is
filled up, the water is drained back to
a small container behind the wood
log. As the water in the above
container runs dry, the motor engine
starts to pump the water up again,
beginning another cycle of motion.

exhibition: 50 Years of Thai
Art, Queen Sirikit National
Convention Center, Bangkok
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