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On the occasion of His Majesty the King's
8o Birthday Anniversary 5 December
2007, Ardel Art Gallery is privileged to par-
ticipate in the joyous commemoration by
hosting this exhibition in honor of King
Bhumibol Adulyadej. Together with an elite
group of Thai artists including some of best
talents today:

12 Thai Artists: Krikbura Yomnage, Chairat
Sangthong, Prateep Kochabua, Preecha
Thaothong, Praiwan Dakliang, Warawoot
Shusangthong, Weerasak Sutsadee, Sakaya
Khunpolpitak, Sompop Budtarad, Somsak
Raksuwan, Suradej Keawthamai, Suwat
Wanmanee

These artists represent some of the most
well-known and admired artists in Thailand.
Each are experts at portrait painting with a
unique ability to capture the human spirit.
These twelves artists have dedicated their
heart and soul into this exhibition to honor
on the occasion of His Majesty the King's
80™ Birthday Anniversary st December
2007.

Ardel Gallery of Modern Art
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Vincent van Gogh: Self-portrait, 1889,

Qil on canvas, 21 x 19 cm.

Max Beckmann: Self-portrait, 1917,

Oil on canvas, 80 x 60 cm.

Erich Heckel: Self-portrait, 1919, Watercolour
painting, 16 x 33 cm.

Lovis Corinth: Self-portrait, 1925,

Oil on canvas

Silpa Bhirasri: Portrait of HRH Prince Narit, 1923,
bronze.
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Erich Heckel: mwinToucion, 1919, mwauwalh, 46 x 33 bu.
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Qil on canvas, 49 x 38 cm.

$a Ifestinon: veansss, 2493, adhguuuvilu, 54 x 37 vu.
Jamrus Kiatkong: A young man, 1950, Oil on canvas, 54 x 37 cm.
Us:els oqu: Aau dougossny, 2503, adhuunsaw, 47 x 38 bu.
Prayura Uluchadha: Silpa Sakkasuvarn, 1960,

Watercolour on paper, 47 x 38 cm. l
dUd ensINsuUBSnY: mwikdouAuir. 2501, duluuwilu, 60 x 52
Sun Sarakormboriragsa: Portrait of Older people, 1958, ‘
Qil on canvas, 60 x 52 cm.
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Chakrabhand Posayakrit: Suwanee Sukhontha, 1966, |
Qil on canvas, 114 x 116 cm.
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12.  Paul Gauguin: mwinDouuob Meyer de Haan, 1889. athuliaawuuuvniny, 20 x 29 bu.
Paul Gauguin: Portrait of Meyer de Haan, 1889, Oil and Pastel on silk, 20 x 29 cm.

13.  Oskar Kokoschka: mwirDouuan Father Hirsch, 1909, &huuuuwhiu, 705 x 62.5 Bu.
Oskar Kokoschka: Portrait of Father Hirsch, 1909, Oil on canvas, 70.5. x 62.5 cm.

14.  Karel Appel: mwinbouuen Dr. Roumeguere, 1956, athuuuuwniu, 57 x 44 vu.
Karel Appel: Portrait of Dr. Roumeguére, 1956, Oil on canvas, 57 x 44 cm.

15. Pablo Picasso: mwindouweo Dora Maar, 1937, dthuuuuwiiu, 92 x 65 Bu.
Pablo Picasso: Portrait of Dora Maar, 1937, Qil on canvas, 92 x 65 cm.
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Portrait Painting as an Art Form

The art of painting portraitures has been developed gradually since the
ancient times, especially as seen through the stone carvings and the
golden mummy masks of the Pharaohs in the ancient Egyptian Civiliza-
tion. The tradition of portraiture was followed by the Greek and Roman
artists, who developed a highly skilled technique for sculpture alongside
the technique of portraiture. They painted the portrait, getting a good
likeness of the subject from their outer appearance, while at the same
time, reflecting each individual personality and creating lifelike features
that were a recognizable rendering of the real human being.

With the fall of the Roman Empire and the rise of Christianity, the tradi-
tion of portraiture declined for nearly one thousand years. The period
from the end of the Middle Ages until the seventeenth century, was
considered to be the Golden Age of portrait painting, as artists rekindled
their interest in the portraiture. They created new painting techniques,
this was reflected in the diverse portrait styles that brought a portrait
alive while cultivated their natural features. Furthermore, portraits dur-
ing this period reflected the obvious personalities and hierarchy of genres
through the artist’s models. We assume that portraits in this period were
to become a major influence on the portrait painting styles of the next
generation. There are many styles to present portraits, broken down
even further into types of poses. For example, figure painting of the
king, prince, the family royal and the nobleman, including, a profile and
view of the head and shoulders portrait. In presentation, there are many
variables as well such as head-study or full-face study; profile study and
three-quarter face. Manipulation of the eyes, whereby the model could
focus on the observer with a candid stare were also options.

During the Golden Age of portrait painting, Europeans discovered a pas-
sageway to navigate ships to the Far East. This opening of trade chan-
nels led to a new class of rich merchants - the middle class. This group
also instigated a grand appreciation for the art of painting. They com-
missioned portraits of themselves and their family, usually to decorate
the walls of their residence and allow guests to observe how wealthy
they were. This was a tremendous difference from portraits of the past.
Patrons of the arts were no longer limited only to the ruling class, such
as royalty and noblemen. It expanded into the middle class, including
such professions as merchants, bankers, craftsmen, philosophers, and
other artists. While the ruling class used portraits as a tool to demon-
strate their authority, the rich used portraits as a tool to reflect their
wealth, dignity, and the change in social hierarchies.

One thing that cannot be overlooked, is the use of portraits not only as
an image of the individual posing, but also representing a reflection of
the actual world from the perspective of the artist’s model. Portraits
obviously had to present the essences of the human spirit, and show the
personality, individualism and social hierarchies of the model. This was
regardless of whom the model actually was; rulers, saints, philosophers,
merchants, the wealthy or even commoners.
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Since the nineteenth century, the art of painting portraitures fell into
decline from the adoption of the widespread use of photography. People
were becoming more interested in this new art form that saved money
and significantly reduced the amount of time necessary to produce a
likeness. This decline expanded in the twentieth century with the Cub-
ists, the Fauves, and the Expressionists - keen in abstract painting - who
rebelled against the portrait. However, other artists in the nineteenth
and-twentieth centuries still valued the importance of portraits. Signifi-
cant works were self-portraits of some of the most famous artists of
that time, Vincent Van Gogh and Picasso.

In Thailand, teaching Western style art sculpture first started at the Fine
Arts Department of the Ministry of Palace Affairs, beginning what was
to become Silpakorn University, founded by Professor Silpa Bhirasri. This
is the commencement of formal teaching in portrait painting in Thai-
land. This was in spite of the fact that Thais had known about photogra-
phy since the period of Rama IV, which blossomed and became more
popular during the period of King Chulalongkorn or King Rama V. One
of the causes was an underlying belief that taking a photograph of a
person reduces that person’s lifetime, making the general public some-
what afraid of having their photograph taken: These beliefs also affected
the creation of a sculpture for someone still alive. When King Rama V
approved the project to build his sculpture called “The Statue of King
Chulalongkorn,“presently located at Anantasamakom Palace, the Royal
Family and nobility strongly opposed this project due to the fact that
King Chulalongkorn was still alive.

During the period of King Rama VI, Professor Silpa Bhirasri took up a
position as sculptor-teacher for the Art Division of the Fine Arts Depart-
ment. He faced this problem as well. Fortunately, HRH Prince Narit,
kindly offered his service as a model. This allowed Professor Silpa Bhirasri
to confirm his talent in portrait sculpture, produced a good likeness of
both the outer appearance and personality, as well as expressing the
kindness and wisdom of Prince Narit's face. What would have happened
if this event had not taken place? No Professor Silpa Bhirasri and no
Silpakorn University today.

Over twenty years ago, painting portraits as a souvenir became more
popular. This idea expanded from the Royal Court to the common people,
including both upper and midd|e classes. The masterpieces were consid-
ered to be the best of portraits in Thailand, for example; “Grandmother
and Her Servant” by Fua Haribhitak, “The Young \{V\an t?y Jamrus
Kiatkong, “Silpa Sakkasuvarn” by Prayura Uluchadha, "Portrait of O”Ider
People” by Sun Sarakomboriragsa, and "Suwanee Sukhontha” by
Chakrabhand Posayakrit, along with several others.

Regretfully, the development of portrait painting in Thailand also quickly
diminished. It appeared to be a short, glorious period of portraiture.
Compared with over thirty years ago, Thai artists had the opportunities

Rama IX Art Muaieum Foundation
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to paint portraitures more than at present. This was due to consumers
of art work in Thailand being somewhat limited. In addition, there was
not much support of art in school and at the university level. As a result,
Thais lack any significant knowledge of art. They did not open their mind
to any other styles beyond realism. It became a tremendous obstacle for
artists to create their own style, especially in portrait painting. Many
thought that portraits must be a definite likeness akin to a photograph.
They could not broaden their mind to perceive that portraits are differ-
ent from reality. These paintings still managed to capture the personal-
ity, emotion, individualism and human spirit of the model. Unfortunately,
Thai employer still wrongly believed that their best source of model was
a beautiful photograph. A portrait done in this manner will be a likeness
of the actual person, but lack the life, spirit, and individualism of the
model. It was nearly impossible to combine the realism in appearance
and characteristics with the individualism of the model when done in
this way.

At present, commissioning a portrait is not prevalent because hiring a
skilled artist to do the job requires spending a great deal of money, far
different from photography which is faster, more comfortable and less
expensive. However, a portrait is still far more valuable than a photo-
?raph, even one taken by a famous photographer. Most people still would
ike to have their portraits commissioned. Nowadays, portraits in Thai-
land are limited. Frequently seen are photographs of the King and the
Royal Family, unfortunately, there appears to be too much of a concern
about the likeness in the face and appearance that overlook the feeling
of bringing the portrait alive. Perhaps, it is because portraits of King
Bhumibol Adulyadej have been based on photographs. It is quite diffi-
cult to express the dignity, wisdom, and kindness that he exemplifies to
his subjects by using only a simple photograph as the model

The art of the portraiture used to be regarded as the finest art form. All
artists used to have to master this subject during their time as art stu-
dents. However, not everyone has the ability to convey the expression
of character, moods, emotions, and personality of the subject which be-
comes the extra ingredient in transforming a good portrait into fine art.
It will not surprise anyone how many portraits are ignored and are not
exhibited simply due to the fact that these art pieces lack of the value of
fine art. Apart from the great portraits of long ago, much time has passed
and much has also changed in this art form. However, great portrait
painting is still esteemed as an art form that can become etched into
memory forever.

Associate Professor Dr. Kritsana Hongutan
o' November 2006
Bangkok, Thailand
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Watercolour, 28 x 39 cm
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Rama |IX Art Museum Fou

Gousod neonov / Chairat Sangthong
YUOVIWUAL T
anvas, 60 x 45 cm.,

Acrylic
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Rama IX Art Museum Foun

Us:AU AsUD / Prateep Kochabua
IurasD
Oil on canvas, 70 x Q0 cm,




