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An Artist/Observer in the Field

To the seated girls, the edge of the pﬂueme:t, 2-3:;?5?
f them where the road surface Then‘ r:ops
i} fmm‘ . ks the “public realm” where traffic is governed
- Cenhrﬂmeis, v ared to the “exclusive realm” behind ﬂjern
b‘:\ .‘reitr:lzm::m;nd special clients enjoy "exclusive time” in
where

a huge department store,
The male artist/observer |

ssional hands. . |
| e Images - sounds - life, flash by in front of them

luring voices of beckoning bargirls. Cars Cruise by on busy street - g |
cacophony - homs honking - g hectic atmosphere. |

i hort time in the clubs,
- life, enjoyed for a s
Images - sounds
' rs and karaoke.
The girls: this one - that One - waiting. The men: Customers - bars
cruising.

; | that are
_— king around (at al
| . the 2 situations, loo
They sit between

" | n *
Thick makeup on faces, pink lights, red lights ' A
fwinkiing lights, add Jife to
fracting fair aftention.

i Similar..alike.What's the feeling? Same/different from the olbserver
IVing mannequins* G”ﬁ— ma IX Art M Use U m FOU nd atl y -
“let’s go home Moml!” A | a

iti I 03
Desolate - Waiting - Sideline - Waiting again in 20
From
erss IS drowsy Pleading

Questions:
Why eyes blank?
' d?
Why face distorte
Why complexion orange, red, green?
vest Why are they so bignis

L] H'.?.
W looking as if "alone ™
seated together ERER
Thhvcniﬂr tone - the artist intended to add a warm
e
he eves which have

) red (blood).

with pinkish (alluring

VNS S Raste it ear cold, indifferent, unsensous?

= SwWollen But why does It app *qirls” seem to know where
€ar to be in g normal state Both the observer (male) and the ‘g

' The artist/observer s always honest Wwith his feelings when he is

N an environment surrounded by the reality of

tWo worlds that ey
the narmow pavement of Thonburi, on

they stand.

‘ al OCates | |

Assoc. Prof. Kanya Chareonsupkul

August 200/ i
(Translated into English by Asst. Prof. Den Wasiksir)
'®ady to burst, gng short sk
confradiict the expressionless fq St that
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That's...Time...for “Waiting”

Fifteen years ago, on the road of arts that
were the science to be back, nurture, becoming ?hr—.:-
plan of life...until now, was become a view of inspira-
tion “art is like media and talk”™ by feel leaded us to
imagination unlimited world and truth life deeply.

| myself am not to be immersed or concen-
trate to something., but means how to i_::unside‘:r
between the point view and general view in which
everyone can understand but overlook it..the wc:-.rk
“That's...time...for Waiting” which was an awareness in
art creator that was taken on my study, observe in
while, was inspired to the attitude...way life...as a gold
experience and valuable indeed. |

Many people thought that "Aren’t there any
inspiration to choose this content?”; “I" myself have
been here for “wait” and remind...that: _

To see something positively in negative view
means thing that you think, have only one scene
(positive) but It's impossible, indegd. when the dsun
shines on the thing surface there will have a shadow
on the other surface too, what is goucil-bmtfi. who can
give me any answer? As sc:memnel is difficult frc:n"j
others, truth and Intangible will be coincided, or sepc:d
rated apart and defined class between human an
human seems to be under soclety controlied.

“The Women" on my work, are an idea group,
they have an interesting job, that job leads thi?e;ee;;
ing something, may be happy-sad like the © ﬁe,r o
politicians, officers, artist, employees, as the ma
fact, these are working for money altogether. ;

| have been waiting for the time gap an
way...Waiting...that is a hope on foday and theS :::;
after today...thing can be fouched, and respon A
Waiting, only think that something may be happe ese
and changed, in which will be better than or anb
than, these are not easily 10 make sense only by

touch. .
The unusual which are on the body, as first

time seeing, actually, inside their (her?r heaﬁ'.lwe have
to use mind to make sense or fouch, in addition, mesia
will be both questions and answers by them (her) :1
the same time. They (she) are snmeane.whu reﬂecs;
themselves (herself) the scene of truth likely unusua

society now and then.

Amnat Kongwaree
August 2007
(Translated into English by Ratchapoom Songsumrarn)
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Side line 2
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Desclate (Alone) 4 Lithograph. 78 x 59 cm

L”h':lg:ﬂph_ /8 x 59 cm 2002
2002

Rama IX Art Museum Foundation

Side line 1
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Let's back home mom/!
Lithogroph, 59 x 78 cm.
2002

Rama IX Art Mu

Waiting 2

Ile".r__.'.]r:_:||:.h 29 x 78 em ,

2002
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