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Message from the Director of the Japan Foundation, Bangkok

Throughout the past twenty-five years, the Japan Foundation Bangkok has organized and executed
countless art and cultural exchange programs. Thanks to the limitless encray of artists and their friends in both

countries, Thailand and Japan have enjoyed a rich mutual relationship in the arts for well over a century. This

warm and collaborative relationship dates back o the time of King Chulalongkom, when antists from Thailand

were sent to Japan for artists” exchanges, study, and training. The exchange of ant and culture continues 1o the

present and in recent years has become more «l as more Japanese artists come 1o Thailand.

To nourish and

this fruitful collaboration, 10 honor Thai artists, and 1o commemorate the

twenty-fifth anniversary of the Japan Foundation Bangkok. the Found;

1. in coordination with the Faculty of

Painting Sculpture and Graphic Ans of Silpakorn University. proudly presents this exhibition, “Master Thai

Antists in Japan.”  This exhibition presents the work of six leading Thai artists.  Prakit “Jitr™ Buabusaya,
a famous Thai impressionist, had great experiences residing in Jupan before World War 11 started and stayed

there even after the war erupted. Chalerm Nakiraks is known for applying three dimensions 1o his pictures and

adding feelings 1o people’s faces 1o march the slogan *Siam: Land of Smiles.” Sawasdi Tantisuk expresses his

aordinary love for nature and his impressions of life through his pai

. Prayura Uluchadha is not only

and’s most famous water color painter, but he is also an archacologist and an astrologist. Damrong Wong-

Uparaj embraces both concrete and abstract in his works depicting refinement and peacefulness.  Praphan

"Falinida

erview of the effects of cross-cultural experience. new dimensions of beauty. and the artistic
represent an overview of the effects of cross-cultural experience

W artist whose work reflects the ways of Thai rural life.

and several collectors, we have assembled seveniy-two works that

development of artists after having spent time in Japan. The fruits of the artisis” experiences combined with their

vation and perception of their surroundings are delicately reflected in their distinctive works. This exhibition

will therefore bring an opportunity for every

¢, especially students, youth and younger anists 1o siudy the arnt

works of their senior artists and w appreciate the wealth of their creative talents and skills.

On hehalf of the Japan Foundation, | would like to express my gratitude 1o the Faculty of Painting

Sculpture and Graphic Arts, Silpakom University. 10 antists. private collectors. the gallery. especially the curator

of the exhibition and o all other individuals who extended their coope

o and support to make this exhibition

possible.

Jun'etsu Komatsu
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Master Thai Artists in Japan

The “Master Thai Artists in Japan™ Exhibition is organized 10 pay tribute 1o six Thaj artists, Prakit (Jir)

Buabusaya. Chalerm Nakiraks, Sawasdi Tantisuk, Prayura Uluchadha,

Damrong Wong-Uparaj und Prapan Srisou

The works of these artists have contributed enormously to the evolution of modermn

art in Thailand,

Unfortug

ly. the significance of these antists in paving the way and lay

ing foundations in various aspects for
Thai ant may not be widely acknow dged by contemporary young Thai

artists.
Portraying the experience in Japan of these anists, will therefore be
ariginal works. and 1o understand the antists’ conce
aspirations as well

@ good opportunity for the public 1o view
the

styles, techniques, cr,

¢ methods, impressions and
as the influences upon them from Japan th,

4l they adapted ang maodified in
own creativity.

rccordance with their

The art works 1o be shown in this exhibition are paintings ang Pprints w]
the present time.

‘hich reflect Ioumeys of creativity from
through the Iransition period into

The works of these six master Thai

Artists are of the uimost anj;
acknowledged by future

© value and should be further studied and
generations,

Prakit (Jitr) Bunbusnyn 1s honoured a5

{ pioneer of landsc;
Thailand,

APE painting in the F
He was impressed by the be;

ch impressionist style in
auty of natyre

who regularly took him o Khao Din ¢

School's Te.
2. Later in 1939 the schou|
i studied are hitecture from

in landscape pui

acher Training Departmeny i
sl up the I\rrhnlmuw
nd, a5 its firg hey
Ajam Nart’s studengs His favourije subject then
the subject,

1926, he was pi

cularly interested
departmeny wigy Aj
ha

am Nart Bhodhiprasart, who

red 16 of hig Iriends 10 ¢y

| Prakit gy,
the first batch of

ol in the department as
was sketch design, becayge landscape was part of
On ‘m-cmnmg dteacher, in 1973 Prakit wy Sent o O
Anusan Panichakarm, the Sy

ind stopped ihe Tounding

request of Phay

2 Mai o open o Ampus of Poh Chang' there at the
Perintenden lrnlunuhmrl)‘ the Grey Depression it T,
of Chiang M,

his stay in ('In.‘mg Mai,
W paing Many |,

W campys,
1 impression of he it b

onsidered the

ailand in 19745
Ulil’ll‘lg
appreciation angd Kooy

starting poing of his intere.

Prakit felr compelled by his
This could be ¢

andscapes, using
an,

pencil, chalk and vils.

stin Mpressioniyy

In late 194, only 3 weeks befons Japan engrey World wy )
ar 1f,

Vocational Education Departmen; of the Mip;

Prakiy eceived
aduate cour

an in J,

A scholarship from the
SIry of Iuluu.ltlnn o Sudy
4 post-gr,

Okyo Fine Apy Ag;
d oy

ach of the W coy

e in ol Painting gy T

He weny gy Japan and entered
Lompleted in 1944

adey
despite the wyy H

My which pe
e then hegan 4 SECHn

The course went on
speci

and compleqeq i 145,
Though g, Pacific wyy

duate Course jn sculplue
40 honors on completion of e

He received
Wrses
ded in 19,45 transportation links

Va. & N

Vember gy

" h
he traces of colors were created by skillful and smoot
sg=paiasbrush, but the traces ki alure being
e eliid- S i he actual scene of na o
o ‘ " it Ccirkfgel tjmﬂ“’ of his inner feeling towards the ‘
A3 very young go thanks 10 his fuhenp s Iz r"ﬂ“‘M u SE‘IJ l ' l e ife T Felifio ;
Dusit Zooy, Ema ’
When he attended Pohy Chang

betw hailand took a wi > st ¢ to g Pra ot permission the Vocational
51
k a while to be restored. Unable to go home, Prakit got pes
W
tween Japan and

E o s crafts in several regions of Japan for a year.
tudy tours of ants and crafts in several regions of Jap
s
10 study
ducation from Dep

i his study of p = earned {rox i unzo, the Japanese T nd lived
d: d M K he J ter who studie
mainly lea p
he ma
is

in Fr:

it he chance 1o view major
ile in Japan. Prakit had the cl
al role in Japanese modern art. While in Japas
i ssionism played a cruci
impressionism pl

¢ Fng ni were F ressionism, At that time. French
s
orks were heavily influenced by French imp
d whose works
ce and England a

such as Claude Monet.

i ssionist works as well os estern artisi
panest ioni @ 11 as those of we

se i ssionist works as W
Japanese impressi

. o Hive: the
noteworth: he ence of impressionism upon Prakit is from Japan and that he did not have th
. impressi
hat the inf
It is noteworthy 1

i ism in France
chance 1o travel 1o study impressionisi

n. Praki nted a great numbe: scapes in impressionist style ortun; W YO wus
il fortunately. when Tok;
nber of lan 58 style. Un
t num nds
p pa e
1 Japa

vl Thai Emb
1 the residence of a Counselor of the Royal Tha

" P i and s of his small-size
e ing wil Thailand some
T bi However, he was able to bring with him 1o
stroyed by bombing .
all of these were destroye

el & Ry n u.

i £ okyo « aged a uch as 3 hinjuki
i s

vorks he left riment in Tokyo which were not da by floodi h R D: S

k i

works r hi

i s of Prakit are
", The impressionist paini
at Kurobe Gorge™.

Tokyo™, By Lake Suwako™ and "Opulent Autum
okyo™,

oKl aad
he effect of light and shadow that is shady, bright an
e the ¢

i y the 10 ion of colors which ¢
Spee! f color:

e spe ar by the harmoniz:

l ular by

adow ares

slors of the colors in the lig re used in the sl stead of the
the s
i ht area are used i
y
lively. Purple and the complementary ¢

‘ is able to create a scene of
more common brown. ook k. and el e s bl 10 crce
+ the rain which looks o i o
B Inppainting  Soodscape diring " His puinting of water lillies in the pond reminds
e live. His pa 2

filled with water that looks reely and full with immedi
falling rain with wet roads, filled with water i o G GRS el o Tl

ch master artist Monet.
the paintings of renowned French master

hing of "a p

{ el from J
captured. The works after his return

Iy during

p: ai nd in the d Canadi, pa
n in Thailand and in the United States and C
g

e use of colors and
¢ However, the use of

e natural bea

n for the nat

and pas:
i { his impressions and p
1996-1997, reflect the continuity of his impi

essi c. dynamic and full of
f his recent works are expressionistic, dy
Most of his

. o ist style.
palette knife is no more of impression|

0 2 e harmonious
. and soft from the ha

hich were, on the contrary. smooth

cars whic! ;

[ the early years

those of the e

motion, more so th

i —
o . s A nore forcel ve brush strokes in his rey
forceful and decisive
The brieht, bri d lively colors and the f
illiant @ v
L s. Th L.
of colors,

s age of BT
ped in him even at the age of

tic spirit that has rema

works reflect the gre;

ist painting Prakit, after returning

s role and 8 ce in ¢ shin jern Thai impressic

Apart i
ablishing mod

8 fic: sl

e and sigr

Apart from hi:

a subject in the curriculum

f woudcutting in Thailand and mad;
art o

T ho revived the
from Japan, was the first person who re

of Poh Ch:

L I
if rvived the war in Japan and had
Prakit wished that if he survived the
world war, Pra
ng the second wol

More importantly. du

i i sl . he school’s
h Chang school to be applied Thai siyle. T
. -
new the style of Poh

and
e divided into Thai o
: w0 afts and would be d
‘¢ his country. he wa ; s
A L) cher training, fine ars, and 15, would be in accordance
i ! 1 practical aspects,
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five-year curriculum "

h in th
curning system, bot
nternational styles. The teaching-leaming sy

mternationa 3
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ducation and Community
o conterence on “Art and Craft Fuu
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b 1931 fora L

As a result of a trip o Tokvo
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S h o 1 rintmaking as a min
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1 th
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