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hang and Eng, the well publicized “Siamesz;r:r";‘:;-

were born in Siam in 1811, In 1829, the @ in Abel
ous brothers accepted the “invitation” of CapT? ey
Coffin to travel to America. A 5"”0”‘ U.moumr:’ovel IS
was given to their mother, and Perm'sslc.’n © ival in Bos-
gained from the King of Siam. Upon their arr o oublic
ton, Chang and Eng began @ long career @

d

: ager, an
exhibition. Captain Coffin served i their Ezzb@ Boys!
the brothers were billed as “The Siamese ended their

In 1832, at the age of 21, Chang and Eng og: Chun
contract with Abel Coffin. When they Weé‘:m“r’m. They
and Eng retired to a small town in North S e ity
bought land and became fcrmer‘s: Durln? o
1840s, they became naturalized citizens ©

; 43

April, 1843

States, adopted the last name Bunk;f- I:m::ied Sarah
Chang married Adelaide Yates, and Eng e ol

i ears T
Anne, her sister. Qver the next thlrtY‘O”!Z Y n
ildren.
ers fathered a total of twenty-one chi

Siamese Freaks! A modern courtyard of miracles
Myrtille Tibayrenc

- : " . in the middle ages Paris
iracles” is a raw translation of the French term “Cour des miracles”, which w?spm ities (often false) of the
S et mlmc'es hieves, beggars and abnormal people. It was called so because the in |.r:'nh oo usenitedem
digyest Q”(“i:;””g ' tl:lered 'us they came back to their quarter at night, This monstrous community had g
beggars magically disappe . wer: )
mpgrzsemed an increasing danger which was emdlcc:md o |‘|he mr}tr:.-lrf 'rohem in a “modern courtyard of miracles™. By putting
: " i le" virtually ga T le for its
! iri ts of the "popular Thai peop : A f2s iety that is quite remarkable for i
TCIWCII:I s sa:;l: porttr:'(,t!igh: he allows the observer to change his point of view, in aescI):LeefIYQs o p:p Pl ———
S er:_‘n '!:m ‘rhro:igh the media. Ironically ranging political men at the sam
tendency to conformi "
mous porn actors, he reveals the “inversed" power of the medi

i f
i i ination for violence, politics and sexuality. He could be seen as part o
e st exhibifion.Tﬂwan dllsci:zsjz:r: Z::ilechEE:cbeih Peyton or Luc Tuymans, who fnil sfcm;i as k;yn??‘t;rgsl;t :Snr:-u:
et 'pmme’rs‘ . 1h have continued to paint during a fime when many believed the m.e i;l ek
il i P“'mers_“; ; ation age, many artists felt that painting was a deeplly.conservath orm.o - E'tcpmem‘:"m
g d iT s C°“teh":h°f ;h?e':z:;:eilﬁ: nature of' contemporary experience. For Tawan, painting here and now is
which did not match the he

against other forms of imagery.

i ive in all es. He tickles censor by distorting unreachable sta.rs and {LOM.ICIG‘I:S, ::';c; q;:est':l:nlsir;};:z
i g se".s i es. As most engaged artists since the Renaissance, he is attra : l:r Dol
limit between erotic and pornographic imag S.doser i e i R fhrougi:l e s ::19 rit -
S o o hm peroy “"C_i-‘ o? - Cc;"::_ set, Tawan wants to satire the fake image Thc:ilcm.d might show tod’ g
Siamese twins as the representative icon o riien: produces its own dark side, and this dark side mcrec:‘ses depen Tgasomind
o S i o EVEZ::"Y needs moral values, but these values have to ev?lv? with ;hec::.aeopr‘e; " ‘Oc:
i pmhib“:‘:’“s* its|;ul?r:°s;j:i(;fczr‘;ociefy has to be approved and understood by the majority. If the disparity
and the rest of the world. The

b f 1 1l cts t)‘l t peop e it i 1 pl yl g
I etween, u1e morg code ora societ c}nd he UCTUG' [a ] s | | turns out fo be a ccmed}' 1|'ie 50C eTY 5 avyin
| :l'
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Plastic Surgery: Tawan Wattuya's Sick lcons
Marc Lathuilliere

he fee is only 20 bahts. Take the bill out of
Texpcsed in them, still as dead bodies and w
@ bearded woman, a girl with o glittering fish t
and obviously faked, freak shows do still exist
beings pay to Peep at the abnormal; at wha

: nd
your pocket and enter. A dim maze of corridors, brightly painted mch:; EOY:
atching you with bored eyes, the monsters of the attraction: a four-legg ——
ail and another one still breathing with a knife planted in her breast. GrThumOn
at some temple fairs in Thailand. They are the ultimate circus: here normd
t humanity can become when it is distorted.

ing shape: the medic, swarming with creatures c;s
e nation, incorruptible peliticians, untouchable pop stars, untouchec monks, per e;; perfec-
ly... are the showmen of oyr age. A humanity that's not deformed, but brought

says their smile (and the karma philosophy), is fully deserved. They are a model for the people.

as fair freaks. Generagls caring for th
CEOs who made their success henest
tion. Their fame,

t bodies;

Not for Tawan Wattu

ya. To him, they are just
skins them, watercolo

urs them into pieces, Rais
nudity and duplicity. « See how ugly, how mi
{t see how double-sided we are 2y

and
their
pliES:

ts
i . o cans, cU
phony icons, and a flesh to bite in. With his plastic surgery, Tawan sccns:

: s : es both
ing fo their faces the obscene mirror of the freak shows, his art expoes

: . ich also im
sshapen you are 2 " he tells them, with a self-conscious irony which

Iy
% . won fu
Every image is a double. The preduct of o mirror reproduced gt high speed by the media. A proliferation rhato];;‘ﬁm :
infegrated in his Previous project, shown in 2005: the head of then Prime minister Thaksin Shinawatra painted 5

vided into 500 different

c“nST
e i allows, 99
gle room. A lesson in using painting, and the « variations » it al
the totalitarian ubiquity of iti

In essence, and in Plotinys words,
mirror, or any image,
precisely,

. intc
the One does net know i .

to that leve| of consciousn,

eflect
on the gestation of these monsters;

ess. Not only de they co

r
invite us 10
mpel us to question today's Thai icons. They also invi
on the responsibi

have n

_portrait
features o two-headed dog showing its back fo the public, | suspect it to be some kind of sel 'E e,
Tawan Wattuya as Thai soj dog, himself doubIE—sided, cunning and street wise. Because after all, the images . g W
ing af, they are of street leve| quality, Tawan started oyt Sorifhe ;
neighbours. He has now shifted

Tawan's works are g yir
interaction that would 1,
art, a commodity, bhut o

Rama X Arf Museum
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Siomese Dog
Watercolor on paper
S56emx 76 em



Siamese asceticism
Watercolor on paper
56 cm x 76 cm

Rama [X Art Museum Foundation

Please.

s take a picture with me
Watercolor an paper
24 cm x 33 em




Siamese Police

Watercolar on paper
56 em x 76 cm

Rama X Art Museum Foundation

Twa Tails
Watercolar on paper
152 emx 112 em




(Next page)
s Siamese |

Miss Siam
M iomese 2

Cil on ca
Oil on canvas 120em x 1
B0 cmx 120 em
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Untitled

Watercolor on paper
=~ 24 emx 33 em




