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To seek the truth, man must take a lot of
methods into account. What exactly is his
need? How he can achieve that need?
Somebody might not be able to answer
these questions if he/she lacks of self-
awareness.

The Buddha’s pilgrimage does not only
discover the great truth of life, it also
reflects that even the great man has to
learn by trial and error. Learning and
exploring the meaning of objects and
beings require many methods such as
seeing, assumption and comparison. They
are the tools used for determining the
value of themselves and others.

“Nonthivathn Chandhanaphalin” is the
artist who has been searching for the
quintessence of his art for more than 40
years. His thoughts and emotions are
articulated through many artworks
under the conditions of “abstract” and
“concrete”, His sculptures have been

From Abstract to Concrete ...
The Searching of Beauty and Enlighten-
ment in Art and Buddhism

wildly acknowledged both in national and
international levels. He was recognized
as National Artist in Visual Art in 2007.

The Age of Exploring : The Prologue to
Sculpture of Satisfaction

The experimentation of pattern and
technique began when he was at the
age of 22. At that time, he created many
creative sculptures since he was inspired by
the nature. The sculpture “Reflection”,
which was awarded 2™ prize (silver medal)
from the 19'" National Art Competition,
was created as the consequence. After this
success, he was seriously interested in
creating abstract artwork. The "Wood
Carving” was created with the inspiration
of female figure.

In 1973, he still created the sculptures in
the abstract approach. Nevertheless,
molding was implemented since the form
of the wood was not sufficient to present
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his state of mature mind. His abstract
artworks namely “Growth” and “Relation-
ship”, the flabby, richness and cuddling
forms, represented the relation of lives in
the society.

From Abstract to Concrete : When
Satisfaction Does Not Serve Creation

In 1974, his artistic path was enhanced. At
that time, his artworks revealed beauty
and meanings as expected. However, when
being questioned about the inspiration
and satisfaction, he had to reconsider his
thinking and working process whether
the artworks that he felt satisfied with
lacked of comprehensive contents that
were his initial inspiration.

He tried to answer to this question all the
time until he realized that only satisfaction
was not sufficient for creating the perfect
artwork. Especially, during the beginning
stage of learning, learners must truly
comprehend the nature, the foundation

of art, to be able to move forward to
creation process. Therefore, to create the
perfect artwork, it required rationales
and emotions as these 2 elements shall
strengthen the aesthetic foundation.

At that time, the artist decided to explore
the nature again. The female figure was
used as a model. The “Volume-Form®,
the beautiful figure of young female,
was inspired by the female figure under
the circular structure.

In 1977-1979, the human figure in circular
form was extended to the empty space in
the air just like the teenage girl reaching
her maturity. His later artworks in
“*Volume-Form"” collection reflected his
thinking and emotional maturity. His
approach was gradually changed to
eastern perception towards ideal form.
The artist did not hold onto the western
concept of beauty. The movement of the
female figure brought pleasure and the



touch of nature to him. In addition, the
artist’s thoughts and sentiments reflected
through the figure made him feel confident
and understand in the processes including
sensing, thinking and creating. Conse-
quently, they became the foundation for
developing his later sculptures.

Forms to Mindfulness

Besides creating the sculptures reflecting
the beauty of life, he is also interested in
Buddhism. He studies the Buddha’s
teachings to gain knowledge about desired
state of life. Such an approach might seem
insufficient for achieving the enlighten-
ment. However, for an ordinary man, this
is the beginning step to mindfulness.

When religion is mingled with artistic
aesthetics and the soul is articulated
through the sculpture, his artwork does
not only reveal the elaboration of forms,
lines, colors and surface; it also reflects
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the fact of life. As for him, art is the tool
for interpreting the Buddha’s teachings
that leads to understanding and enlighten-
ment.

From Abstract to Concrete : Findings of
Beauty and Enlightenment in Life and
Religion

The artist reached aesthetic enlightenment
by researching, questioning and experi-
menting. The artist’s artworks created at
the moment became the unforgettable
record of his life. Even though some of
them were not the answer to his search-
ing, considering the aesthetic elements
and the lessons learned, they are valuable.
Every piece of his artworks is so precious
thatshall be collected and keep the record.
Surely, his personal life and work will be
extensively mentioned as the role model
for young artists.

The art exhibition "From Abstract to

e
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Concrete” is the collection of his previous
sculptures which are categorized into 3
periods: the age of exploring, the period
of going back to the nature and the time
after graduation from Italy (marble
carving). In addition, there are also the
artworks reflecting his analysis as well as
his later artworks based on human figure
and Buddha’s teachings.

The works of art displayed in this exhibi-
tion will not only remind us of his success
but they will be the memorable moment
that shall be recorded in Thai contempo-
rary art history. The valuable bronze
sculptures that are produced in the casting
studio in Thailand reflect the beauty and
substance. These precious sculptures are
the national cultural heritage that shall be
cherished for always.

“From Abstract to Concrete” is not the
summary of the artist’s findings but the

story of creative change. The searching of
life and soul does not reach its closing
stage and his findings shall benefit others
as he once said that:

*...I have tried to shape up my thoughts,
as well as creating many pieces of arts.
However, nothing is as interesting as the
story of life. | am just a life floating in the
ocean of perplexity. My intention in creat-
ing sculptures does not lay in the quest for
novel forms; it is actually fresh attitudes
that | would like to impart through those
shapes...”

Thavorn Ko-udomvit
Translated by Manita Srisitanont
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“...I have tried to shape up my thoughts,
as well as creating many pieces of arts.
However, nothing is as interesting as the
story of life. | am just a life floating in the
ocean of perplexity. My intention in creat-
ing sculptures does not lay in the quest for
novel forms; it is actually fresh attitudes
that | would like to impart through those
shapes...”
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wi / Mother, Bronze, 70 cm., 1969




