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The Path of Faith

agation of religions was not only transferred by verbal and IetteljS bui Etl:]sot
U st ?ro—p ’ and sculptures which denoted stories, histories and preaching of tha
oy art, for example, pavne® n be said that art has been related to religion since past time. .
religion. The duty of SU,Ch T'Snc’;e past society, we absorbed Buddhism from nearby countries aTiong
leewée, e sI to serve Buddhism. This can be seen from the arch|t§cture, shrme:.
with the creation o7 s 2 ihara), Buddha statue image, graven image of Bodhusatt."al, mura
pagodas, assembly hall (Vi a|r<a ‘and paintings of Dharma puzzle. The creations of amStl.C e
Prodrapry ef bord Butche |Jattr2ns‘ferred and reflected the significant of locality and wrought into those
arist i fhe pastere na'tural y d to art and culture that indicated the identity of Thai.
artworks. Thus, these influence change of art and culture in Thai society, the adaptation occurred ‘?S
‘ bein:tatsropz‘:ztIt:a;eist;oaTmost difficult to learn/to get to know and specify the value of Thai's
or
e e, a Buddhist and being part of the artistic creation, wouldlnke to transfelr t;ees;or:;
- . ?n : Buddhism which | received from studying and experleﬂce.ﬁ. KmRgEe ey
or betief and ot f Buddhism in to artworks that integrated between philosophy, th‘e © '_
ndersianding 'from . Wal:'om and modern contemporary art and adapting as to be approprla‘éd I~n
rom fhe teachine OftianL;dc: r|:alize the value and identity of being Thai. As | believe and have faith in
social. In the mean :

truth about suffering.
ipl teaching of Buddhism that apparently reflects the fact of tr
moral principles, te

t the change of method and arts form as being attended upon BUddh'lsm”:n
Heanuni®. aCceptent and the form of contemporary to the present by continuously developing
ZZ:::r::mf:)t:!:dCZtr:itude, these can be divided into 3 formls of -arts Whi(.:h :red;hism
' t demonstrated in the form of symbolical images in Bu 2o Bl
1+ The artworks fh2 d creativity technique by using color, texture and gold lea
The arltlworks. thf;:S:nd culture, the figures such as Buddha'’s footprint, Budc%ha imagel,—] hall
foure from Thes aneer hich told the story of God Vishnu riding a Garuda, for instant. These
o Buddha, ane g?m:eir::dv:h; philosophy concerning to belief, faith in Buddhism toward the form
artworks are most re _
of symbolic/symbolized images which- passed throt;g:bt;:f;t by the line of movement
2. The artworks that demonstratzdclzlj:e ::::J:)e and gold leaf creates the line of movement by
e artworks ! 85° ment‘of current of river that transferred philosophical Stéry and
specifying direction as. t::)lf;lo::d teaching of Buddhism, concerning to the state of mind that
concept of Dharma prin
changeable all e fme ted in the form of abstract by symbolizing figure in philosophy
S e syt dem.D"Stra -created the figure, whereof, has the meaning in philosophy by
| The artworks :v:C;”:ir:gr:tram with gold leaf, the application of géld leaf and space to build
e in philosophy in Buddhism. In the meantime, the figures are free form shape
figure that has meaning

p '
a f



Perception and influence in creativity

Gaining the experience and familiarizing at the surrounding, such as, the belief in Buddhism.,
the form of Thai ancient painting and supernatural phenomenon, these things are related to internal

emotions which lead to the research and study, understanding and finding a reason to evaluate the
concept, thus, create the paintings that become Thai's identity.

- EL LN
LR Rl (¥i0M] X
Influence from Buddhism RIS b
i i H H ‘nwlu 'dl\l'l'm
| believe in Dharma principles of Buddhism that show the story of transmigration or the circle 'lmtmw b
o
of rebirth of all human beings whom stuck in the sphere of desire or ‘endlessly ambitious” and the }m I —
imagination “adherence and fasten onto that desire” which lead to circle of suffering endlessly. In thms e sl
addition, the belief of middle path, “moderate Practice” as to get freedom from transmigration, from this ”I
belief, I transferred through the painting artworks which express the feeling and emotion, the theory mwm\
reflecting in philosophy and belief in the unique perspective. bt i
The influence from Thai painting \ un/mznﬂﬁ":
The Value of Thai's arts that reflected Thaij identity, the specification can be seen generally . : e

violence which were specified by the ancient Thaj

O artist. I'm impressed in the value and beauty of

Se arts; therefore, | have developed the Specification and Characteristic of |aj Kammalaw painting s
and adapt to create the artworks appropriately. Rama IX Art Museum Pl
The influence from Supernatural phenomenon

Suchada Yukaet - Translator
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Title “Release from the
Technique Mixed colour,goldi
Size 2122 x 244 om,
Year 1995

Wheel of Ljfe"

eaves on wooq,

-----
=]

19" Bua Lauang Art

Rama |1X Art Museum

Title
Technique
Size

Year

: “Four Buddha 's footprints”

o122 x 244 cm.
;1995

¥

Mixed colour,goldleaves on wood.

“';,.4 r\ i 4 s{
@‘*n

<SS
¥ \

Title : “Buddha ’s Footprinis”
Technique . Mixed colour,goldieaves on wood.
Size © 122 x 244 cm.

Year © 1995




Title

+ “Light of Asig.”
Téchnlque Mixed coloyr, goldleaves anq wood
Size 200 x 197 cm, '
Year . 1996

6)

16

Title
Technique
Size

Year

“Buddha”

Mixed colour, goldleaves and wood.
122 x 180 cm.

1998

17




