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Dwarfing the symbol of Khmer culture
and soul

This picture depicts Cambodia’s
Buddhist Institute (Bl) located near
the bank of the lower Mekong River
n the capital Phnom Penh. Founded
during the French colonial time in
1232, the institute quickly established
itself as the “clearing house” for
Khmer culture and customns following
Independence In 1954. It hosted the
farmous Tripitaka research commis-
sion, which provided Asia’s first ever
| anslation from the Theravada Pali
icanen info a local language. The BI
and its library resources played an
important role in the post-colonial
process of national identity building.
is resulted In the Buddhist Institute
arning the moniker “Soul of Cam-
ibodio."
|
Sadlly, Pol Pot's reign saw the closure
|lof the institute and its library. which
ere subsequently completely
asfroyed in the aftermath of the
‘ Khmer Rouge. After 1993’s UN spon-
ored elections, the Heinrich Boell
‘ Foundation launched a project to
upport the re-establishment of the
|Institute via an institution building
{prccess. human development,
research capacity and the re-buil-
ding of the library in an effort to re-
|lestablish it’s historically defined role

| fnd prestige

he bullding itself is an exquisite
example of fraditional Khrmer style
architecture. When originally
lcompleted in 1998, it offorded a
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Von der ,Verzwergung' des Symbols
der Kullur und Seele der Khmer

Dos Foto zeigt das Buddhistische
institut (Bl) am Ufer des Mekong in
der kambodschanischen Hauptstadt
Phnom Penh. Es wurde 1932 wahrend
der franzosischen Kolonialzeit ge-
grundet und efablierte sich nach der
Erangung der Unabhdangigkeit im
Jahre 1954 rasch als das Zentrum fur
Erforschung und Archivierung von
Khrnee-Kultur und Brauchtum. Das Bl
baherbergte die bekannte  Tripita-
ka-Forschungskomrmission”, die als
erste in Asien den Theravada-Pali-
Kanon in

sefzte oamffﬁm?ﬁmﬁd LUsel

thek spigiten eine wichtige Rolle im
post-kolonialen Prozass der nationa-
len Identitdtsbiidung. Der Beiname
Seele Kambodschas” starmmit aus
Jener Zeit und veranschaulicht die
histarische und kullurelle Bedeutung
des Buddhistischen Instituts.

Das Bl sowie dessen Bibliothek wir-
den unter der Harrschaft Pol Pot's
zerstort und In der Zelt nach der
Knhmer Rouge-Hernschaft valistandiy
geplundert. Nach den Wahlen im
Jahre 1993, die unter UN-Aufsicht
durchgeflhrt wurden. Initilerie die
Heinnch-Ball-Stiftung ein Projekt 2ur
Uriterstatzung des Wiederadfbaus
des Instituts. Institutionelle Entwick-
lung. che Austiildung des Personals
die Schaffung einer materalien
Infrastruktur und der Wigderaufbau
aer Bibliothek waren 2unachst not
wendige Anstrangungan in dam
Bastreben, die historsohe Rolle und

picturesque view to the Mekong
river bank. More recently, the buil-

ding Is being completely over-
hadowed by the construction of a
omplex 1o accommodate a casino,
hotel and an exclusive shopping

el msicn

tE mmnmo owns
etaling Tin Berthad (PTB). He holds for
Naga Resorts & Casinos Lid.” the

nly concession to run a casino in
ambodia, and fhis for the next 60
ears. With the income generated

e h?pes to bolster his PTB com-

ny'.

is immediate neighborhood,
mprudent and tosteless at the same
ime, symbolises the dwarfing of

hmer culture and traditions in the
ace of liberal policies and economic
ntegration of the country while no
roper governance mechanisms exist
O provide balance, development
thos, transparency and public
control,

Footnotes
waw.bankrupt.comiTCl?AP_ Public/
000915.MBX.
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CONCEPE

Arfist and Identity

Ever since the beginning of humankind's artistic endea-
vours, the issue of identity has gripped humans and
often ripped them apart. Particularly during times of
crisis, artists and other Intellectuals examine this topic
intensively. Great change In society apparently gives rise
to guestions such as: Who am | In my deepest core?
What is my identity based upon? What ideals and values
do | represent, l.e. who represents them for me? Which
Internal contradictions are unavoidable? Which social
contradictions must first and foremost be solved?

Artists are especially sensitised during such times. They
do not. however, merely document the situation of
conflict, or give its core artistic expression, they also
attemnpt to offer alternatives that emerge from their
crificlsm and they anticipate possible developments. In
earlier fimes, the messages contained in art works were
offen coded due to the great dangers that artists could
be exposed to when their works established a direct
connection to socio-political themes. Even today. it is
at times difficult for artists working under undemocratic
Or even dictaterial conditions to give a political dimen-
sion to their art and to present their ideas to the public.

Identity and Parlicipation in Globalisation

Never in the history of humankind have 50 Mmany people
had the opportunity to examing their identities as at 1he
start of the 218! cantury. The enomous; expansion of the
Middle clases s one of the positive results of develop-
ment in the 20th century,

Simultaneously, people in many tegions of the world are
involvad in conflicts and find themselves confronted with
having fo crifically question their identities, However, the
circumstances under which they are forced to do so
barely allow them fo conduct a careful examination of
the questions. Furthermore, o great part of humanity
aven lacks existential requirements for such a process.
The World Summit on Sustainable Development in
Johannesburg in August 2002 demonstrated this rather
brutally: Blllions of people around the world still lack
Sufficient drinking water and waste water treatment. Yet
the preoccupation with oneself and with whatever gives
lite purpose and. ultimately. meaning, Is every person’s
basic right. s this not even an important requiremnent that
gives every human the opportunity to take part In the
global exchange? Do the missed chances to have this
humian right fulfilled not represent one of the causes of
terrotism?

Globalisation and the Artist

Globalisation offers artists hitherto unimagined possibili-
ties, yet also threatens consiclerable dangers. Adi§fs
today can present their creations to a global public.
which gives them the opportunity to evacde the pressure
of locally prevalent tastes. The artist can thus search for
similarly minded people throughout the world and is no
longer forced to adapt to the cultural orientation of his
or her surfoundings. However, these precious freedoms
also result in the arlist being Integrated info a global
competition: He of she has been placed in a global
market and may often be unable to control its forces. In
such an environment what new pressures will surface for
the artist?

Neoliberalism and Identity Processes

After the euphoria of the second half of the nineties we
find ourselves in a crisis of global capitalism. Excesqive
deregulation and the exorbitant greed of tronsnohn_ncl
corporations are now underrining the system, Neolibera-
lism Is experiencing its economic and moral debacle. So

oes this offer an opportunity Eﬁﬂfﬁ"w ] M
grder to ponder what conseqglie Jm JJS
have. particularly lor idenlily processes both in develop-
ad and coveltping couninas?

Globalisation and Democratisation

Globalisation produces new options in idenlity construc.
tion, such as no longer teeling bound 1o one nation, but
to the world as a whole and those universally applicable
values it determines, Globalisation also Ie_c’ds to a trans-
tormation in the appropriation of educaflqn in that a
body of structured knowledge is now ovailable at any
time. from any place - with Intermet access! - and with a
speed unthought of only fifteen years ago. The revolution
in all areas of communication simultaneously results in

the lowering of social hurdies when it comes to collecting
knowledge and information, despite the fact that the use
of the intemet demands certain educational prerequl-

sites and economic power that are external fo it. Such
pbroad opportunities present an enormous potential for
increased democracy - even though these are still fo-
cused on a limited segment of society wofldwide. It has
clearly become more difficult to impose 1op down know-
ledge and to exclude information, as It h_c:s_ to prev_rem
the formation of opinions or popular participation in so-
cial processes: Democratic values and civil rights are
asserting themselves throughout the world. are in fact

eum Fogadation

|| grows and

globalising - yet the key question still remains; Is the
process of globalisation democratising itself?

To pose the question more fully, the globalisation
process Is advancing at an accelerating pace within
the framewaork of the market economy that controls
most of the world which In turn is dominated by neo-
liberal elemeants. In this light. Is democratisation
occurring here with regard fo economic, social and
cultural human rights? Or is there a chance for another
quality of democratisation that would create new,
workable alternatives?

sustainable Globalisation and Limits to the Social System

Globalisation is not a process of nature but functions
according to social laws. These laws cannot halt globa-
lisation but how It asserts itself. i.e. how it is realised.
depends first and foremost on the question whether
and how it Is possible - against the resistance of trans-
national corporations and against the obstacles of
their socio-economic foundations - to establish supra-
national and truly independent institutions that wil
effectively guide globalisation and create just systems.
Such systems are fo offer every individual in every
ety to participate in the

Consequently, the process of globolimﬂor: that has
untit now been conlolled as a “top down” process,
ernperciclly Ly Mo ecoo il slilves of "..":- r{lj-vrmlr'vr\;s¢'|
world, must now recelve “ottom up response.
Globalisation can only be shaped sustainably by people
from all social fevels i Loth (.Iﬁve!opu"d' and developing
countries. Without true popular participation, globali-
sation will lead to an eveln greater gap in the world, o
even greater injustice. This can easlly be modeled: That
of the population currently excluded constantly
thus develops a potential for protest and
aggression that cannot eogily be contained. Qn the
other hand, the comparatively constantly shrinking
intermational elite continuously uses more energy, |.e.
declines to decrease s share, keeps the remaining
resources primarily for its own members and fails fo

part

contribute proportionately to relieve the strain on the

environment

sustainable globalisation undear capitalist conditions is,
however, a difficult endeavor. particulatly since it must
fuestion certain basic assumptions of the system
Growth Is one relevant example here, o topic which
the first HBF exhibition, “The End of Growth?" examined

oo
oo

Is it not necessary for us to succeed in changing the pre-
dominant system of thcught and values that currently
form the basis of growth, as it may otherwise be foo late
for a last minute return? Yet have humans in their history
so far not been consistently capable of overcoming
existential problems? One pertinent example relates 1o
the overcoming of armed conflicts between the capita-
list super powers.

Globalisation and Cultural Influence

Globalisation must be seen as a multilayered process
which at first glance seems to consist of confradictory
developrnents. For example. on the one hand rapid
capital flow and intemet-based product maorksting allow
large infernationally active companies to massively direct
consumption pattemns. In this monner. they aoffempt to
standardise expeciations on how life is to be lived, o
industriclise wishes and tastes. However, on the other
hand. do the frequently condemned global brand
names like McDeonalds and Coca Cola actually under-
mine local food culture? Is not westermn fast food culture
generally regarded only as a snack, a supplemeant.
without having to forego dinner at a local neighbour-
hood restaurant? And how do the countiess Chinese and
Thai restaurants that have spread throughout the West
feature in this context? To address a diffarent sector
Why did MTV Thalland add a Thal pop show ta its
programme during peak broadcasting times?

The Exhibition in Berlin

From October 2004 to January 2005 the exhitition will
tfravel fo Berlin in the contex! of the Heinrich Bl Foun-
dation’s thematic focus “Shaping Globalisation - Initia-
tives for Global Demacracy, Ecology and Justice™, The
Dahlem Museum in Berlin has been identifled as the bes
partner for a cooperative evenl; over the past tew
years iis exhibition hall has earned Itself o respectable
reputation In presenting modermn arl from Asian, African
and South American countries. The Henrich Boll Foun-
dation is interested in authentically reflecting the
debate surrounding this relevant topic in the South East
Asian region

Jorg Loschmann
Curator
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KONZEPE

Kinstler und Identitét

dentitaf ist seit den Anfangen kinstlerischer Betdt
des Menschen ein Thema, das ihn ergreift und zenLg:-E;?.g
nsbesondere in Krisenzeiten setzen sich Kunstler und
andere Intellektuelle mit diesem Thema Intensiv ausein-
ander, Umbriiche in der Geselischaft werfen offensicht-
ich_ Frogen nach dem Woher und Wohin in existentielier
We:sg auf: Wer bin ich Im tiefsten Grunde? Worauf
begrindet sich meine Identital? Welche Ideale und
Werte verirete ich bzw. wer vertritt sie fur mich?
slche inneren Widerspriiche sind unvermeldiich,
w_elche geselischaftlichen gilt es zuvorderst zu 16sen?
Kinstler sind in solchen Zeiten besonders sensibilisier!. Sie
doku_menﬁaren jedoch nicht nur die Konfliktsituation bzw.
verle:h‘en Ihrem Kern elnen kunstlerischen Ausdruck, son-
dem sie versuchen auch, aus ihrer Kritik heraus Allemati-
ven c:ufztgeigan und mogliche Entwicklungen zu antizi-
pieren, Friher waren die Botschaften in den Kunstwerken
oft _verscr)tﬁsselt was auf die enormen Gefahren zurick-

fihren ist, denen Kanstler haufig ausgesstzt waren,

enn ihre Werke einen direkten Bezug zu gesellschafts-

Olitischen Themen hersteliten. Auch heute ist es far
‘unstier, die unter undemokratischen oder gar diktato-
Ischen Bedingungen witken, biswellen schwierig, ihre
Kunst politisch zu dimensionieren und ihre Ideen der
ffentlichkeit zu prasentieren,

Identitét und Globalisierungsteilhabe

U Beginn des 21. Jahrhunderts hatten in der Geschichte

f Menschheit noch niemals so viele Menschen die
[Yioglichkett, sich mit ihrer Identitat zu beschaftigen. Die
Fnome VergréBerung der Mittelschichten ist eines der
| posafr\.renl Ergebnisse der Entwicklung im 20. Jahrhundert,
| Sleichzeitig sind in vielen Reglonen der Welt Menschen in
| Konfiikte involviert und damit konfrontiert, ihre Identitat
\E’”*‘“—”Fﬂgen 2u miissen, Jedoch unter Bedingungen, die
[Fine wirkliche Auseinandersetzung mit den aufgewor-
'LE‘”G“ Fragen kaum zulassen, Hinzu kemmt, dass einern

roben Tell der Menschheit nach wie vor die existentiel-
|fen Veoraussetzungen fur digsen Findungsprozess fehlen
|_Der Nachhalfigkeitsgipfel in Johannesburg im August
2002 hat dies am Beispiel der unzureichenden Trink-
|:\~'O$Serversorgung und Abwasserreinigung fur Milliarden
Ivon Menschen drastisch vorgefuhrt. Doch die Beschafti-
Aung mit sich selbst und dern, was dem Leben Inhalte
und lefztlich einen Sinn gibt, stellt ein grundlegendes
Recht jedes Menschen dar, Ist es nicht sogar die Voraus-
sefzung dafir. dass jeder Mensch die Moglichkeit hat,
m globalen Austausch teilzunehmen? Stellen nicht die

ehlenden Chancen zur Einlésung dieses Menschen-

rechtes eine der Ursachen tur Terrorsmus dar?

Globalisierung und Kinstler

Fir Kunstler gebiert die Globalsierung ungeahnie MOg-
lichkeiten und Hotfnungen, se birgat aber auch betracht-
liche Gefahren und Angste. Ein Kunstier kann heute seine
Kreationen einer globalen Offentlichkeit anbleten.
Damit bietet sich ihrn die Moalichkeit. dem Druck eines
lokal hetrschendert Geschmacks zu entgehen. Er kann
nach Gleichgesinnten Uberall auf der Welt suchen und
rmuss sich nicht mehr den kulturellen Ornentierungen
seiner Umngebung anpassen Aber er integriert sich damit.
auch in einen globalen Wettbewerb Er befindet sich aur
einem Markt, den er nicht mehr uberschauen kann,
Welche neuen Zwange bringt er hervor?

Neoliberalismus und ldentitatsprozesse

Wir befinden uns. nach der Euphorie in der zweiten Halfte
der neunziger Jahre, in einer Krise des globalen Kapitalis-
mus. Die maBlose Deregulierung, die noch maBlosere

Gier der Unternehrmen schiogen nun auf das System zu-

rick. Der Neoliberalismus arle ein okonomisches und
moralisches Debakel st das dife .'KBMMS
ten, ein Nachdenken daruber, welche Konsequenze r

Neoliberalismus gerade auch fur IdentitGisprozesse so-
wohl in den entwickelten als auch in den Entwicklungs-
lGndermn hat?

Globalisierung und Demokratisierung

Globalsierung bringt ohne Zweifel neue identitatsmog-
lichkeiten hervor, zurn Beispiel sich micht mehr einer Na-
tion verbunden zu fuhlen, sondern der Welt an sich, und
mit Inr universal gliltigen Werten Sie fuhrt zu einem Wan-
del in der Bildungsaneignung, aufbereitetes und struktu-
rierfes Wissen steht jederzell und von jedem Ort aus (mit
Internet-Anschiuss) mil einer enormen, vor fanfzehn Jah-
ren noch undenkbaren Geschwindigkeil zur Verfiugung.
Die Revolution in allen Bereichan der Kormmunikation
fuhrt gleichzeitig dazu, dass die soziolen Hurden far die
Beschatfung von Wissen und Information niedriger wer-
den, ouch wenn das Intemet bestimmiter Bildungsvoraus.
setzungen bedarf. die es selbst nichl schaffen kann. Die.
ser Zugang zur Inforrmation, der zeil- und oﬂsuncbhénlg
ist sowie sozial breitare Moglichkelten schafft, birg! ein
demokratisches Polential in sich Die Behauptung von
Harrschallswissen und der Ausschiuss von Information
sind deutlich schwieriger geworden - und damit auch
die Verhinderung von Meinungsbildung und der Beteill-
gung an geselischallichen Prozessen Demokratische

— :‘____:g

nd zivile Rechte setzen sich weltweit durch, globali-
sieren sich - aus der historischen Perspektivel Aber
demokratisiert sich auch der Globalisierungsprozess?
Demokratisieren sich die In welten Teilen der Welt herr-
schende Marktwirtschaft und das von neoliberalen Ele-
menten dominierte System Internationaler Wirtschatts-
beziehungen mit Blick auf die wirtschaftlichen, sozialen
und kulturellen Menschenrechte, in deren Rahmen sich
der heutige Globalisierungsprozess beschleunigt voll-
zieht? Gibt es Chancen flr einen Demokratisisrungs-
schub in der Weise, dass neue. tragfahige Alternativen
nistehen konnen?

Nachhaltige Globalisierung und Systemgrenzen

Globalisierung ist kein Naturprozess, gleichwohl sie gesell-
schaftlichen Gesefzen folgt. Sie ist damit nicht aufzuhal-
ten, aber wie sie sich durchsetzt bzw. wie sie durchgesetzt
wircl, héingt vor allem von der Frage ab. ob es gelingt,
gegen den Widerstand der transnationalen Wirtschafts-
unternehmen und Gber die Hindernisse der gesellschaft-
lichen Grundlagen ihres Agierens hinweg Oberstaatiiche
und unabhangige Institutionen zu schaffen, welche die
Globalisiarung wirksam steuern und gerechte Systeme
é&imr n&im:"md jedem Menschen die
oglichkeit gibt, an der Globallsierung zu partizipieren.
Der Prozess der Globalisierung, der bislang .von oben”.
d.h, vor allem von den dkonomischen Eliten der ent-
\wickelten Lander, gesteuert und forciert wurde, muss
.von unten” ein Fundament erhalten: Nur mit den Men-
schen, in den enfwickelten wie In den Entwicklungs-
Landern, kann sie nachhaltig gestaltet werden, Ohne
ihre wirkliche Beteiligung wird ste zu einer noch tieferen
altung der Well fuhren, zu mehr Ungerechtigkeit, weil
er Tell. der an ihr nicht partizipiert, stondig wachst und
ich dadurch ein Auflehnungs- und Aggressionspotential
niwickell, das nicht einzuddmmen sein wird, wahrend
der andere, immer kleiner werdende Tell fortwahrend
mehr Energie verbraucht bzw. seinen Antell prozentual
nicht verringert, die restlichen Ressourcen weitgehend
unter sich aufteilt und die Umwelt nicht seinem Anteil
| hach entlastet.

| Nachhaltige Globalisierung unter kapitalistischen Bedin-
Hgungen ist jedoch ein schwieriges Unterfangen, eben
[well @s bestimmte wesentliche Grundlagen dieses Sys-
tems in Frage stellen muss. Das betrifft zurm Beispiel das
Wachstum, einem Thema, mit dem sich unsere erste
Ausstellung auseinander setzie. Muss &s uns nicht gelin-
en, die ihm zugrundeliegenden Gedanken- und Werl-
ysteme zu verandern, da es sonst flr eine Umkehr in
allerdetzter Minute zu spat sein konnte? Doch war der

:
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Mensch nicht bislang immer in seiner Geschichte fahig
gewesen, existentielle Probleme zu beawdlligen, wie
beispielsweise in der Frage der militarischen Lésung von
Konfiikten zwischen den kapitalistischen Hauptlandem
oder der Ausiosung eines atomaren Krieges?

Globalisierung und kulturelle Einflisse

Globalisierung muss als mehrschichtiger Prozess betrach-
tet werden, bei dem es auf den ersten Blick zu gegenldu-
figen Entwicklungen kommi. Den groBen intemational
agierenden Konzernen stehen mit schnellern Kapitalfiuss
und der Vermarktung und Vertreibung ihrer Produktlinien
Ubers Intemet neue Moglichkeiten zur Verfigung, Kon-
summuster massenhaft aufzudrGcken, Damit versuchen
sie, Lebensvorstellungen zu vereinheitlichen, Wunsche
und den Geschmack zu industrialisieren. Doch verein-
nahmen die so oft gescholtenen globalen Marken wie
MeDonalds und Coca Cola tatsachlich die lokalen Ess-
Kulturen? Wird die westliche Fast-Food-Kultur tendenziell
oft nicht nur als Snack, als Erganzung betrachtet. ohne
dass man auf das Dinner in einem heimischen Restaurant
verzichtet? Und wie verhalt es sich mit den zahliosen
chinesischen und thaildndischen Restaurants nicht nur in
den Metropolen des Westens, sondem auch in vielen
kleineren Stadten Europas und der USA? Warum hat, um
einen anderen Bereich zu nehmen. MTV zur besien
sendezeit in Thailand eine Thai-Pop-Sendung, moderiert
in der Landessprache. ins Programm genommen?

Die Ausstellung in Berlin

Im Rahmen des thematischen Schwerpunkfes der
Heinrich-Ball-stiftung .Globalisierung gestalten - Initio-
tiven fir Demokratie. Okologie und Gerechtigkeit welt-
weit" - wird die Ausstellung von Oktober 2004 bis Januar
2005 in Berlin gezeigt. Die Dahlemer Musaen in Berlin
haben sich als bester Kooperationspartner erwigsen. In
den zurlckliegenden Jahren hat das Museum bereits
mehrere Ausstellungen moderner Kunst aus den Landemn
Aslens, Afrikas und SGdamerika organisiert und sich da-
durch einen Namen gemacht. Die Heinrich-BOI-Stiftung
ist daran interessiert, ein authentisches Ablbild der
Debatte zum Thema in der Region Sudostasien zu
prasentieren

Jorg Loschmann
Kurator




REFLECEIONS

Since ifs foundation In the beginning of the year 2000,
the Regional Office of the Heinrich Ball Foundation for
Thailand and South East Asia has promoted or initiated
over 15 projects in the fields of art and education,
among them the first regional themed exhibition
organised by the Foundation’s Office, "The End of
Growth?”, the Wormen's Forum “Womanifesto IlI” held
over 2 weeks in a remote village In the less developed
North Eastern part of Thailand, the 4-week-long series of
events on "Art against War” as a reaction fo the war in
Afghanistan, the workshop and resulting exhibition
“Environment & Art / Art & Environment, a shadow
theatre educational programme of the theatre group
“Wandering Moon” and the politically engaged
performance festival "Asiatopia” in Chiang Mai.

But the most ambitious of them all is the exhibition “Iden-
tities versus Globalisation?”, scheduled to be staged in
two different worlds, Thailand and Germany. South East
Asia and Europe. lis ambitious reoch across entire con-
tinents means daring to cross the fortuous siretch bet-
ween the two worlds, an exercise that spans the entire
process from the initial conception - discussed with nu-
merous artists and cultural managers of the region - to
the catalogue and exhibition design in which different
ways of seeing, different fraditions of design and diffe-
rent cultural linkages come face to face in an encounter
that pifs holistic thinking ogainst linear thinking.

Featured in this exhibition are almost 60 artists from all
'fen ASEAN countries of South East Asia, including Burma.
\We at no point considerad excluding this country, for
experiences of the recent past with regard to the
collapse of the pseudo-socialist states of Cenfrol and
Eastern Europe showed how very important the diverse
channels of information from Western Europe actually
were. We therefore greotly regret the decision of the
Philip Morris Group of companies to debar artists from
[Burma from participating in the Group’s competition
|‘l‘rom 2004 onwards, especially since the competition
constitutes a major programme for promoting arf,
|[Particularly in the less developed countries of the
|ASEAN group, and extends the rmost important award
|:for art in the region

I

{Through their works of art. the artists express themselves
|@n an unexpectedly broad range of aspects of the sub-
(| ject concerned: from political implications, cultural ten-
sions and sources of friction through questions of
perception, the partly contradictory linkages between
the local and the global - particularly from the stand-

point of preserving one’s own identity - to historical
perspectives and the phenomena of memory as well as
socio-economic dimensions and utopic visions for
globalisation. This group of thematic foci constitutes the
framework for outlining the content-related structure of
both the display arrangement and the grouping of the
artworks in the cotalogue.

The diversity that strikes both the visitor fo the exhibition
and the viewer of the catalogue may on the one hand
be explained by the cultural heterogeneity of the region
itself: here, in a relatively narrow geographical area are
countries that bear the imprint of Theravada Buddhism,
Islam, Christianity, Confucianism or Mahayana Buddhism,
Even the types of state forms and political systemns pre-
vailing In the region could not be more different from
each other. On the one hand. there are states with a
long constitutional tradition (albeit riddied with recurring
setbacks); others which are embarking on their first steps
towards democracy; countries in transition whose politi-
cal landscape is determined by a post-socialist party or
those who have to put up with a military dictatorship. The
-in part - extreme disparities in development both from
the social and economic point.of view, as for instance in
the case of the two neighboumi ] Mrm u
and Burma, also contribute to this contradictory, eve
disjointed picture that the region presents.

o

On the other hand, with the assistance of co-curators
and partners, arfists belonging o various groups, with
different life-histories and from different life-worlds. having
varying access to art and its media were selected from
each country. Thus, for instance, the artists featured from
Vietnam had developed the local lacquer technique into
a highly evolved art - one unique 1o this world - thereby
creating new styles of arfistic expression. Also featured
are installation arists for whom aesthetic aspects play an
indispensable role while designing themes and spaces:
artists who have dedicated themselves to the expenmen-
tal arts and - at a different level of selection - artists who
had decided fo return from the USA to Vietnarm to start
afresh, and those from other worlds who had come to
Vietnam from their own countries to settle down there.

The crucial condition for selection from the last Two
groups - which ate parficularly inferesting for the theme
of the exhibition from the point of view of split identities
was that the artist - male or female - had to either have
already made a decision previously 1o definitely return
te his country of orlgin and was already living there. or in
the case of artists of Furopean descent, that the

artist had already settled down in the South East Asian
country of his choice several years before the selec-
tion. This was to prevent the mistakes of Documenta |l
of 2002 being repeated, where more than four-fifths of
the artists invited from Asia, Africa and South America
had their principal place of residence in a Western
country - a fact that was clearly reflected in their art
work - and whose art often failed to actually address
regional subjects, developments from the local point of
view, local myths, stories, materials efc.

However. one of the most important goals we have set
ourselves with this exhibition is to represent the discussion
on the theme of the exhibition just as authentically as it is
ngaged in in the region. In pursuing this goal. we main-
ain a focus on both worlds - South East Asia and Europe
In which the exhibition is to be held. In South East Asia
e linked up the question of “Identity versus Globalisa-
ion?" with the issues being thrown up for exploration
n the art scene there, helped this development
chieve a breakthrough, providing it with a framework
or display - the intention here being to use this medium.
hich is predominant among the art forms prevailing in
he regign, to evoke pyblic interest in the varlous as-
iﬁ@ ! arly among the middle
lasses, and 1o induce them to reflect critically on their
wn actions and their social linkages.
particular concern here was fo ensure authenticity in
he representation of these discussions so that the exhibi-
ion could bring out the reflective, anticipative and in-
tensely expressive powers of the fine arts and their signi-
ficant role in awareness-forming processes. What is re-
markable in this regard Is the fact that more than one-
hird of the art works displayed on this theme, or on
elated aspects, had already been executed or were in
he process of being canceived before this exhibition
roject was made public in March 2002.

n the case of Germany and Europe, we expect the ex-
sibition to spark off a great deal of interest. considering
hat the question of identity has grown more explosive in
he wake of diffenng positions taken on the ragq War. the
enormous enlargement of the EU and the ensuing dis-
| cussion on a new European constitution, thereby arous-
ing greater curiosity and o deeper insight into the de-
bate on this issue in another region of the world. At this
uncture. | should not fall to mention that while looking
for and choosing a suitable partner, we were often sub-
ected to experiences of an unpleasant kind.
particularly in Berlin, where a condition for entering into
partnership - as set down at the end of negotiations -

o
o

was that the artworks be selected either on the basis of
the media used and/or on the basis of quality as defined
by "Euro-pean” or "global” standards. As per this
condition only “modern media” were to be displayed, to
which "Kunst-werke®, an art factory Berlin for instance
professed to be entirely commifted "in keeping with its
fradition”, Even If we no doubt have qualitative
standards for art which may be applied worldwide. it is
necessary to assess elements of art variously, depending
on the culture involved, and within the framework of
universally valid criteria for quality.

However in selecting this theme, the Regional Office of
the Heinrich Bl Foundation - in keeping with its strategic
goals - set itself the task of substantially enriching and
intensifying the debate on this subject in the region. That
is why the exhibition has been organised around a series
of discussions. just as the first regional theme exhibition
“The End of Growth?", organised by the Foundation’s
Office in 2001. Thus, the formal inauguration of the
exhibition is to be followed by an infernational confe-
rence enfitled "Debating the Politics of Culture, Identi-
ties ond Globalisation” and o symposium on the “Cultural
Dimensions of Globalisation”. Consequently. the exhibi-
tion is not to be understood as a one-time "event” but
as the lounching of a process. Backing this intention. the
catalogue too has deliberately been conceived as a
volume to be read.

But getting back to the works of art themselves: both
the selected works as well as the numerous others
considered during the process of selection are in part
strongly reflective of country-specific elements - which
in effect is not surprising. In the Philippines, many artists
are quite obviously occupied with the issue of their
country being swamped by foreign influences as a result
of the close allionce with the USA. In exploring this ques-
ftion they try to analyse the extent of the problern on the
one hand and expose the causes for the same; on the
other hand they prod around for elements that could be
drawn upon to strengthen indigenous Identity. Thus there
are numerous artists who tum the spotlight on the “for-
goften” American colonial war against the Philppines at
the beginning of the 20th century, not only to rectify the
historical belief of the US having engaged in a "war of
liperation” against the Spanish "occupiers”, but to aiso
drow attention to the struggle waged by various groups
against o renewed attempt at colonialisation

The focus of the Cambodian artists on the other hand is
more of less centered on the question as fo how the
country - affer 25 tragic. chequered years of history - can
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be modernised in such a way that there Is sufficient
space to revive indigenous traditions and raise a new
elite which would be capable of providing the country
with structures of govemment that enable a self-deter-
mined course of development. However, framework
condifions required for this are not met by a prevalling
situartion that is favourable. For, with the advent of
globalisation and its rapid channels of communication,
these 'empty spaces and areas’ get filled in by patterns
of life. behaviour and consumption that have come to
dominate in the West and In South East Asia as well,
without there being time to dwell on local patterns and
develop them. One tried and tested means of coun-
tering the fears and the feeling of inferiority in present-
day Cambodians. following decades of isolation, seems
to be the glorification of the Khmer civilisation in its
prime during the 11th and12th centuries.
By contrast. the works of artists from Singapore reflect
the high degree of integratfion that the city-state hos
achieved within the channels of tfrade and communi-
cation. Conflicts, compstition, the problem of migration
are individualised, intensified and often presented with
bitter irony.
The contributions from Thailand critically examine
developments within the country itself with an obvious
\degree of intensity, often even uncompromisingly and
iwith viewpoints that are contradictory. While doing so
Ithey handle the chosen subject In a manner that is
Irelaxed, devoid of any bitterness or fear of grave dan-
igers. The artworks from Malaysia on fheir part reflect the
Imultiethnic composition of the country In the heady
diversity of subjects they discuss and in the cesthetic
Isolutions they seek out. Interestingly enough. bon-! WOTrks
[that deal with Islam oddress questions of perception
lermanating trom other cultures. In the confributions from
| 'Burma. Laos. Cambodia and Vietnam, that is to say. from
[the less developed countries of the region, along with
‘those from Brunel, there is often a visible arnblivalence
[towards globalisation. If on the one hand, the OppOr-
Wunities thrown up by social exchange are recognised
‘alongside the extended prospects for the Individual,
| globalisation, on the ather hand, Is percelved as a
lthreat, and o massive one at thatl. having the potential
lto destroy the values that give orientation to both the
lindividual and the community. erase the traditions that
have evelved over a long historical process along with
Ithe: distinctively national characteristics thot ore couse
for pride. It is ke o 'huricane that sweeps across every-
thing in Its patn and extinguishes the little oll lamps with
their delicate, fickering flomes’
On the whole it may be recognised In many arfworks

LT
I

that questions of modernisation and globalisation go
hand in hand. and that eriticism of political, economic
and cultural developments In the present-day world -
characterised most inadequately by globalisation - leads
to criticism of the dominant social form itself - whether
ntended or not, Ultimaiely what is at issue s a bolance

between capital and society. a balance that has to be | t

achieved (and striven for) afresh, time and again.

The su=izet is of a vital nature. It moves, touches. affects!
.. At times it sends a stab through your heart. It provokes
discussion. conflict. Conflict 1s in simply unavoidalble.
Sometimes it leaves you feeling wretched In the after-
math, But offen you emerge. benefited, The individual
expands, his world expands. But for that he needs

courage - courage not to gloss over his own history.
personal and social, but rather to discover beauty in it
Truly, it is @ journey of revelation that he embarks on...

Jora Léschmann
Curator

Rama IX Art Muse
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