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Sight, Self and Sensation

"Life” exhibition showcases portrails in Numthong Sae Tang's
collection to celebrate the 17th anniversary of Numthong Gallery’s
operation in Thai art community. These works present over 20 years
of stories, experiences and events since Sae Tang started collecting
artworks based on his preference and budget, and now all portraits
in his collection have become pages in his record of 'life',

First | decided to collect portraits just because | liked them
without any specific reasons, but one day | had a chance to spend
time examining these works and found interesting stories hidden
behind faces in the pictures. Then | just realized that my interest in

ortralls derived from jhe facl that they do not only imitate reality or

d e, but every line, every shape, every

color and brush stroke can convey stories, periods of time, situations,

emolions and personalities of the model, as well as the artist's identity.

This can be so distinctive to the point that the image has become a
reflection of the artist’s self.

“Portrait is not only an imitation of the model; it reflects the
models’ identity and represents the model in a particular time or all
through his/her life”

In the early period when | started to show portraits in the gallery,
one of the main questions was "Who will buy other people's image
to decorate their own houses?" From my experience, sometimes
people buy these works due 1o the artist's reputation and recognition
n sociely, or in some cases, works by new artists receive atlention
when they impress viewers with great skill and deep emotions being
caplured in faces and features. However, another reason for collecting
portraits is personal preference in some specific artists due 1o their
works, concepls, or ways of life; this admiration brings special value
Lo their works and self-portraits,

"l have a special affinity for portraits over other kinds of art. and
would like to present that when we are interested in or ponderning on
some works . we will see more stories hidden behind them

One of the nevitable subjects in portraits 1s ‘identity’. Whelther
it 15 self-portrait or portrat of other models. we can still find both
the arlist's and the model's identities in the image. Someumes the

artist draws portraits from memory or from the impression upon that
personality; for example many portraits of King Bhumibol are drawn
with simple and direct lines. Some can be quite out of proportion,
but we can still immediately identify the person in the image. As the
artist's expression of pure conscience towards the king, these portraits
are embedded with a sense of loyalty and honesty, while the feeling
of happiness permeates to the audience.

“Stories we see in portraits depend on each person’s experience.
Numthong has some shared experiences with the artists: that's how
the artists’ stories are attached with his portrait collection.”

Waorking in Thai art community, | have met many artists, knowing
their characteristics and personalities, as well as some of their life
stories. When | look at their portraits, they remind me of date and
time and corresponding situations. These stories in the images are
subjective; each viewer has different emotional responses. In some
cases, the artist thought of me while he was working so he drew my
portrait. As such, the face in the portrait represents the relationship
between the artist and me, which of course 1s embedded with stories,
experiences and remembrances.

There is also another form of connection between me and these
works beyond the personal level. This is based on some coincidental
experiences. For example, the photo portrait of Picasso (The Bullfight
- a close up of Jacqueline, Picasso and Jean Cocteau wrting, 1955)
was taken by New Zealand photographer Brian Brake in 1955,
the year | was born. This helps connect my life to the work since it
reminds me that when | was born to this world, the photographer was
experiencing Picasso in the way | will never be able to. It is just a
small anecdote about the work but a special one for me.

All portraits in this exhibition have the role of a channel which
connects different periods of tme and vanous people around me together
Behind faces in the portrails are aclions, situations, conversations.
relationships, as well as the artist's and my own feelings, being
collected as a group of intangible memornies. Therefore. collecting
these works 1s the way | preserve all these little pieces of my “life’

Numthong Sae Tang #2013



Atlasit Aniwatchon
His Majesty King Bhumibol Adulyadej No 2. 2010
Acryhc oncanvas, 60 x 50 cm

Choosak Kuthunmat
His Majesty King Bhumibol Adulyade), 2017
Acrylic on canvas. 50 x 40 cm

Framed 54 x 44 ¢m
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Angknl Ajchanyasophon
"K", 2003, Pencil on paper, 79 x 56 cm

Framed 96 x 45 cm

Jakapan Vilasinegkul
His Majesty King Bhumibol Adulyade), 2009

Parcetain and bronze, 22 x 24 » 38 cm

Matthawut Sing Thong
His Majesty King Bhumibol Adulyade). 2008

Chlbar on canvas 90 x J0om
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1. Warawut Shusangthong
King Rama ¥, 1990
Oil on canvas, 57 x 525 cm

2. Chawut Ruamrudeekool
Love Live The King, 2006

Screen printl, Edihon 929, 49.5 % 49.5 cm,

Framed 85.5 x 855 cm

3, Jaturong Lachatrakool
Her Royal Highness The Princess Mother, 2013
Ball pen on paper. 45 x 37 cm

4 Jaturong Lachatrakool
The Royal Warmth. 2012
Pencil on paper, 36 x 34.5 cm



Kamin Lerichaiprasert
Self-Portrait. 1998

and mixed media

Papier-mé

Sweang Songmangmi
Portrait (Boonsong Klangthomniem)

The burst fram the onginal mioid (1953

Dy Sweang Su':l'ur;n'i::l"-qml bronze cashng 11992}

ny his unknown student, 24 x 37 x 48 cm

3 Vivicha Yodnil
Professor Silpa Bhirasni
The burst from the onginal mold ( 1966)
by Sanan Silakarm, panted (2013)

by Vivicha Yoo, 27 % 23 x 43 cm

Navin Rawanchaikul
Quotations from Comrade Navin, 2008
Ceramic and book set in silk box

with certificate of authenticity,
Edition of 1000, 41 x 25,6 x 43 cm.
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1. Kamin Lertchaiprasert, Self-Portrait, 1987, Oil and charcoal on paper, 56 x 47 cm. // 2. Manit Snwanichpoom, Kamin Lertchaiprasert, 2002. Gelatin silver print,
warm tone paper, Edition 1/7, 50 x 40 cm., Frame 62 x 52 cm. // 3. Winner Jumalon, About Face, 2005, Oil on paper, 78 x 68.5 cm. // 4. Niti Wattuya, Numthong, 2005
Acrylic on canvas, 115 x 85 cm. // 5. Vasan Sitthiket, Vasan Sitthiket, 2001, Acrylic and clay on rice-paper, 79 x 57 cm., Framed 98 x 74 cm

6. Niti Waltuya, Self-portrait, 1970, Watercolor on paper, 28 x 19 cm., Framed 49 x 39 cm. // 7. Niti Wattuya, Self-portrait, 1970, Watercolor on paper, 28 x 19 cm,,
Framed 49 x 39 cm. // 8. Jitsing Somboon, JITSING, 2000, Mixed technique, 58 x 38 cm. // 9. Jade Kalyanachart, Al Tong, 1990, Oil an canvas, 127 x 80 cm., Framed
134 x 87 cm. /7 10. Niti Wattuya, In Twilight, 2000, Acrylic on canvas, 70 x 60 cm., Framed 76 x 65 cm.

11. Cecilia Collantes, Portrait of Jayne Cortez. 2013, Acrylic on canvas, 30 x 30 cm., // 12. Natee Utarit, Portrait in Red, 1994, Acrylic on zinc, 37 x 25 cm // 13. Natee
Utarit, Numthong, 1996, Acrylic on canvas, 90 x 70 cm., Framed 97 x 77 cm. // 14, Winner Jumalon, Girl with Necklace, 2006, Ol on canvas. 70 x 102 cm. // 15, Noor
Mahnun Mohamed, Portrait-Numthong, 2004, Oil on linen, 43 x 43 cm.

16. Noor Mahnun Mohamed, |-Lann, 2004, Qil on linen, 43 x 43 ¢m. // 17. Noor Mahnun Mohamed, Self-Portrait, 2004, Cil on linen, 30 x 23 cm, // 18. Katsura Funakoshi
The Words of Forest. 2001, Lithograph on paper, Edition 13/50, 48.5 x 36.5 cm.. Framed 62 x 52 cm. // 19. Natee Utarit, Self-Portrait, 1999, Oil on canvas, 40 x 30 cm
Framed 56 x 46 cm. // 20. Thawijit Puangkasamsomboon, Self-portrait. 1987, Acrylic on collaged paper, 54 x 33 cm., Framed 75 x 59 cm

21 Jacques Bekaert .Self-Portrait, 2000, C-print on canvas, 27.5 x 37 cm_ // 22 Vasan Sitthiket. Self-Portrait. 2008, Qil on canvas, 61 x 51 cm., Framed 78 x 68 cm./
23. Ahmad Zaki Anwar. Facade 2, 2006, Charcoal on paper, 45 x 45 cm.. Framed 68 x 68 cm. // 24, Vasan Sitthiket. Self-Portrait, 2007, Acrylic and clay on wood,
93 x 101 cm. 7/ 25. Chatchail Puipia, Tung Siam, 1995, Qilbar on paper, 38.5 x 27 c¢m.. Framed 61 x 51 em

26. Kamin Lertichaiprasert. Self-Portrait, 1987, Oil and charcoal on paper, 77.5 x 36 cm., Framed 109 x 66 cm 27 Pitiwat Somthal, Professor Silpa Bhirasri, 1991,
Etching, AP. 29 x 22 cm.. Framed 47 x 40 cm. / 28 Tang Chang, Self-Portrait, 1985, Watercolor on paper. 19 x 16.5 cm., Framed 49 x 46 ¢cm. 29 Chatchal Puipia
Numthong. 1999. Oil on canvas, 65 x 53 cm.. Framed 78 x 66.5 cm. / 30, Andreas Ribbung. Picture Elements (Numthong), 2000, Acrylic on canvas, 124 « 99 cm
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21 Michael Showanasai, Hoana 1769, 2005. Photograph, 59 x 59 cm. #/ 32. Natee Utarit, Mother, 1997, Charcoal on paper, 49 x 38 cm., Framed 62 x 52 cm. //
33 Teweesak Ujugatanond. Luang Por Chah, 1999, Pencil on paper. 52 x 45 cm_// 34, Chatchat Puipia. Self-portrait, 1998, Oil on canvas. 53 x 46 cm., Framed
73 x 86 cm. 35 Natee Utant, Portrait, 1999. Oil on canvas, 65 x 65 cm., Framed 71 x 71 cm.

36. Sermsuk Thiensoanthorn, Self-Portrait, 2006, Silkscreen on canvas, 40 x 40 cm. (each) // 37, Jaturong Laohatrakool, Professor Silpa Bhirasri, 2012, Pencil on
paper. 45 x 37 cm. // 38. Vasan Sitthiket, Self-Portrait, 1989. Charcoal on paper. 55 x 47 cm, // 39, Manil Sniwanichpoom, Montien Boonma, 1995, Gelatin silver print,
warm tone paper, Ediion /10, 50 x 41 cm.. Framed B2 x 52 cm // 40. Tawan Watluya, Self-Portrait, 2004, Acrylic on canvas, 80 x 99 cm

41 Vu Dan Tan. Self-portrait, 2006, Acrylic on canvas. 40 x 30 cm . Framed 57 x 47 cm. // 42, Vu Dan Tan, Self-portrait, 2006, Acrylic on canvas, 40 x 30 cm.. Framed
57 x 47 cm. 1 43 Natee Utant, Thippawan, 1998, Acrylic on canvas, 62 x 50 cm , Framed 84 x 71 cm, // 44, Angknit Ajchariyasophon, “Vasan', 2002, Oil pastel on
paper. 37 x 27 cm.. Framed 54 x 435 cm. 45 Angknit Ajchariyasophon. *NAB”, 2002, Oil pastel on paper, 37 x 27 cm., Framed 54 x 43.5 cm

46 Sawal Wongsaprom, Self-Portrait. 2003, Acrylic on canvas, 79 x 66 cm.. Framed 86 x 74 cm. // 47 Chatchar Puipia, Self-portrait, 1999, Ol on canvas, 79 x 71 cm.,
Framed 114 » 106 cm. 48, Bu Xuan Pha: 11921.1988) Self-Portrait. 1986, Watercolor on paper, 58 5 x 48 5 cm. 1/ 49, Brian Brake, The Bulifight - a close up of
Jacqueline. Picasso and Jean Cocteau writing, Vallaunis, South of France. 1955 Gelatin silver print. 50 8 x 40 6 cm , Framed 60 x 49 cm. 50, Ahmacd Zakii Anwar,
Facade 4. 2006 Charcoal on paper 45 x 45 om | Framed 68 x B8 cm

51 Chatchal Puipia, Vasan, 2007 Oilan canvas. 70 x 70 cm  Framed 79 x 79 ¢m /52 Chuck Close. Self-Portrait, 2000, Digital ink-jet print of a daguerreotype
onginal on Crane Museo paper Ediion 24 30 55 5 x 4% cm Framed 94 x 0 cm 53 Agus Suwage. Portrait, 2004, Acrylic on wood. 30 x 19 cm. (each)
54 Jaturong Laonairakool Tang Chang 20173 Craynn on paper 45 x 38 cm - 55 Nit Wattuya, Self-portrait, 1971, Watercolor on paper. 77 x 63 cm. 1/ 56 Kamin

Lerchaiprasert, Pt Tung, 2004, Pencil on paper 55 x 47 &m

Nit Watluya
Sell-Portrait, 2013
Acrylic on canvas, 150 x 120 cm



Somboon Hormtientong Kamin Lertchaiprasen

Untitled, 2010 We are all the same (sculplure), 2013

Acrvlic on canvas, 200 x 300 cm Resin, oil painting, artist’s hair and artificial hair, 60 x 170 x 170 cm.
Self-Portrait (Punk) 19 x 50 x 51 cm

Self-portrait (Monk) 19 x 22 x 30 cm

Self-portrait (Artist) 19 x 30 x 31 cm
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Wansavang Yensabaidee
Communicate in silence.

Acrylic on canvas, 40 x 30 cm, (each)



