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Art Museum Foundation

ABSTRACT
SOME IDEAS WITH THE
ART by Pairo] Jamuni

The author, as an artist expresses his personal
point of view about the contemporary artistic
expressions. Today we live in the world of effective
communications through electronic devices. Thai artists
have two choices of the main trends of artistic
development | modernism and post modernism.

The second choice seems to be a better one. The
most important reason is not the issue that Post modern
is @ more up to date, more fashionable and fit for
the contemporary value of internationalism but the
philosaphy of the doetrine. The heart of modernism is to
deny the past, so an artist is compelied 1o reject his
cultural heritage of the past. On the other hand, post
modernism takes the opposite direction. Use all the
best things from art traditions of the past. the cultural
heritage belonging to the artist’s origin as well as thos

from other distant cultures or periods of time are all
applicatble, among these many good things from the
past, motifs of art which may be as old as the middle
Egyptian kingdom or less than century such as the
abstract art of the mid modern can be used to make a new
life of contemporary art. Various ideas of expressions
including theme, motifs, feeling and styles can be
combined, the process is known as “Syntheism”

For Asian or African artist, the meaning of
synthesm shoul not be only trying to integrate different
elements from the premodren and modern art movements
with the western origin as the main stream, but also the
intergration of the elements of art from the other cultures
as well. The author believes that a contemporary Thai
artist should try to find a means to incoporate motifs from
Thai cultural heritage such as motifs from traditional Thai
art to contemporary artistic expression. It is a significant
contribution to nourish the world culture.

To make a conclusion, the author has explained
his personal point of view that although the post modemn
social and cultural characteristices of the west may be

different from those of the Thai in many aspects, but

the post ideas and ics is

possible and helpful for expanding the artist's scope of
creative idea. The author prefers post mdernism to
modernism because there are mor choices among
various art traditions and styles 1o be intergrated into an
individual’s artistic creation. More than that it is the more
convenient avenue to let an artist use sources of his
cullural heritage as well as the foreign sources of ideas
and put them together with a greater degree of freedom.

The artists of the Nimit Group have been searching
for new ideas and expressions in this direction, The search

will be continued from present to future.
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EmBwaniauanss LUITE TR
M.R. CHIRAVADEE CHUTHASMIT )
Bam
In Bangkok on 1 September 1942
Education:
BA. (Honors) in Economics, Chulalongkorn University,
Bangkok, Thailand
MA. in Economics, indiana University, U 8.4
Employment and Exparlence:
- served as economist and division chief at the
Department of Technical Econemic cooperation in
Bangkok

- worked al the United N

ons. Economic: and Social
Commission for Asia and the Pacific (UNZESCAP) in
Bangkok

actompanied spouse. Dr Suchati Chuthasmit who

e e e e e

was Thai ambassador to India, Austria, Requblic of
Korea and Indonesia
~ Praticipated in sereral group painting exhibitions in
New Delhi, Seoul and Jakarta
= cutrently working at the Krung Thai Bank Public
Company Limited
Concept ©
As @ painter who has not been formally trained in art
school, | have adopted a learning-by-doing method of painting. |
believe that aristic skill can be developedio certain level by
learning and practicing, with kind advice from some “guru® artists.
Itis mainly the natural beauty that inspires me 1o paint. Most of
my paintings show what have been created by the nature
combined with the components of my own imagination, They
reflect the inter-relationship between nature and manking
including natural impact on human lives,

=
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Chuang Moolpinit

At 50 years oid, is a renown senior national artist who
drew his inspiration from Thai classical paintings. Inspired by the
classical beauly of females in Thoi Literature, Acharn Chusng

depicted male and female images in periect symmetry of featurés

and smooth sculptured forms with a sublimale croticism.

The Samut Songkram native graduated from Silpakorn
University. He has since participated in solo and group exhibitions.
locally and internationally. His illustrations. in pencil drawings
and masterful lines and colours employed in his more recent

paintings presented a richly varied “oeuver” of realism Buddhist

TuABNATH AT IRENE DRI RaTinflAe NN BReT.
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philosophical precepts, and flight of fantasy of gical and
heavenly beings, moving from the more traditional style to the
creative contemporary work. Acham Chuang alsa designed and
sculpted Phra Buddha Abayamongkol samangki, presented to
HM B . Thei distributed
by HM.the King to all i

Celebration. His talent also extended to architectural designs,

and example of which is the Temple of Wat Kao Din Wanaram in
Chumpam.

Mow an independent artist, he can be contacted at:
111/2 Soi Deesomchoke Ladprao 107 Banghok
Tel, 377-6247

msiinu
- ufiggiln wn aorlaonisimrand
i inmduanied
swdumiine wasiuing
- Fellow of The Rayal Socioty of Ans (FRSA),
UK o8 ena By Fellow Robinson College,
anTinednARYiRY beak 8191IENTINNTY
(Faculty Member) Atuzan laanisnAiand
wwmeidomnieg fus vees
AuTmILadonn
- nysun Tuanznssamasa Hilwna
igun Sgiamie uazansw Weiun
sianwdieg szuuldibondannana naiam
gupnupiin fawradanamuaying
Anaariimonan uazlusiomom 1a
dazamyaiidaanlizind

- fswminaalesinsuasdnindaiion

nasninwmEng koo -ak

awiuriiv
Apidn hawoanuuuaniiaonasaaual beae

aarmoiemazlassnasa fidiznneco laiminio 0AT

orfiw s Au o EaRd e InnaunTINg rasdazuulnin

Eszmmifingaedian

sdug

wiadla

vnifiawislamssialng nofanmiia wewe

- “NAGA-Cultural origins in Siam and the West
Pacifice” Oxford University Press, 1088 & 1989

- "NAGA &ct” nwiiu dindianiaaine laifit ewer
- Bun
aaying
- SialasanisqnenslszTRanand weunsrloyom
1 weow
- Whalasansayindanwdufiaaiasem U bros

- Slasmsayinfinasn mRHAY
wizymspasih dawdswandiven (welasinszds)
1l wroet

- owindflazaluvdassamandnd susafoyimd
"I‘MJ'NﬁI“!1\’1N il

- SdulansqnemlssBandad qleied veao

- amdnmisyindanas wazduliluwizwas
(Tsiduda)

= susdmiayindinTatiim lusuanw adies
fuwadiadusrsdmin

- sdulasarrumsalnBundion imd
Anlnssuazdaandan U rao

- lnsanatheeaiaipaansinawismans § eeao

- dottunanass wawndin azwmld (Rrpsgiilas
) D e unclrnam sdafhusmnesouins
Faulndund (Galaiduie)

- lasansonimilaumszquarg (luwwsaomnan
anniinarae)

- Suiularantsayindlaanuiidin (Saudy
arsdannw fisnd aimiueduliniaftaving)

- lrsanvseydndfnlusudidin (Galidude)

- ayimilsednadianluwszinionia

foatadd

i e

- lrsemaaiu
fignaaa (dizgrium)

- lduwsspmwfinBvhs ey indssaning

fuul brraa

- Tiduwazsmmwdisitandiyarafoosadm
daaluomaying Asdsoilaonisu 1 waos
awssrsod ndenan inwBsuohid ez
od'on!

- Vdinkaunsaiun waas SEenand

wizuesnloyon 1 weoa

B



SUMET Jumsal
Architect, b. 1939 Bangkok
Education
- Studied architecture and obtained Ph.D. at Cambridge
University 1958-67
Academic Activites:
- Fellow of the Royal Saciety of Arts (FRSA), UK. Bye
Fellow. Robinson Callege, Cambridge University,
Mkchagimas 1989 Studio Tutor, Dept. of
Architecture, Cambridge University, Michaelmas
1989/81 Faculty Member of the Dept. of
Aschitecture, cambridge University since 1891
Govemment & Social Work ©
= Member of Thai gavernment and NGO committees on
the emvironment, historic conservation, ar & culture,
urban development and slum community work, as well
@3 being author and painter.
Private Practice:

In private practice since 1960 and responsible for over
200 projects. At present, Chai 15

firm SJA 3D Co.L1d. Works published world-wide and featured in an
K programme in Japan in April 1992 Invited as one of the seven
imemational architects 1o submit desings for new UN buildings in
Geneva 1005

Re . “Contemporary Architects” ed, Muriel Emanuel, Macmillan,

London, Jrded. 1995
Exhibitions :

- Triennial of Warld Architecture, Belgrade, Yugoslavia
1085

“Fifty Leading Architects of the World®, Vienna, Austria
1086

- Projects by Sumet Jumsal Associates, Osaka

International House, Osaka, Japan 1991

- Place des Nations Competition, Geneva 1605
Publications by Sumet Jumsal :

Amongstwhich a 5ook : NAGA ~ Cultural origins is Siam and
the West Pacific, Oxford University Press, 1988 & 1989, snd (in
lapanese ) Kajima inst. Publishing, Tokyo, 1002
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VIPAWEE BORIBOON
Bom B August 1957
Education

- Poh Chang Schoat
- Silpakorn University
Exhibition

- Bua Luang Exhibition
= Art Exhibition at Orialtel Hotel
* Prapakam Panya Foundation Art Exhibition at
Monthean Hatel

- Sla Exhibition at Dialag Gatiery

At Exhibition at Sirikit Center

Present
Free Lance Antist at Bansitapa, 17,73
Srinakarin Road, Suan Luang, Bangkok 10250,
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