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1 have known Professor Emeritus Pishnu Supanimit for ten years. Introduced
by Professor Thavorn Ko-udomvit, his great student, my first impression of
Professor Emeritus Pishnu Supanimit that makes me respect and admire him is
his qualities and personality of being respectful, humble, and very knowledgeable
teacher. Since the first fime we met, Professor Pishnu has very kindly offered to
help me, Thai Beverage Public Company Limited and its affiliates out when he
has a chance. He always offers help in art activities in which field he is widely
honored as a venerable person.

Personally, I am an art lover, so it is great that Professor Emeritus Pishnu
?lves me some knowledge and suggestions to understand art more deeply, not
just searching for its beauty. One of the precious times is when we went to
countries such as Ifaly and Japan to see art because it made me realize the
value of art more and got inspiration to promote art in Thailand.

Having been following Professor Emeritus Pishnu Supanimit's artwork
consecutively, I have found that he is not only an artist with high skills and sharp
creative thinking, he is also a hard working artist with self-discipline. Therefore
there is no doubt that he can create a lot of valuable works of art like 'Legenduryi
Land of the King', and 'On the Horizon: The Journey of the Queen' and 59 art
series created fo honour His Majesty King Bhumibol Adulyadej and Her Majesty
Queen Sirikit the Queen Mother with all his love and respect. In spite of his fight
against cancer, Pishnu still had positive thinking and created q series called

'Cancer: Cancel' to get inspired and encourage himself, and finally he could win
the fight amazingly.

This year, Professor Emeritus Pishnu Supanimit holds his new art exhibition
in order to celebrate his 73" birthday. He creates 73 ariwork of watercolor
painting and printing inspired by places he has visited around the world. He
named his exhibition 'Once Upon a Time, in the Places I've Been' which shows
his great art skills. He uses watercolors experimentally to create pictures with
beautiful dimensions, colors, and movement. This shows that he never stops
exploring new artistic ways while he can maintain his uniqueness perfectly

To celebrate his 73° birthday and new art exhibition, I would like o send
him my admiration and respect, and hope that the exhibition will be successful
as he devoted himself to accomplish it. Finally, I pray for the holy things in the
universe to make him physically and mentally healthy so that he can create

spectacular and valuable artwork as a national treasure forever.

vgm LS. Y

Mr. Thapana Sirivadhanabhakdi
President and CEO

Thai Beverage Public Company Limited
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The Journey of Art: Abstraction to Objectivity

1 am excited; yet at the same time shocked that I was asked to write a
foreword for the falented art instructor, arfist, and writer that is Professor Emeritus
Pishnu Supanimit because I am all about doing, not talking or writing, especially
writing about the author as famous as the one with the pen name like Pishnu Sup.
However, as Pishnu's senior at the Faculty of Painting Sculpture and Graphic Arts,
I am willing fo try my best to compose this piece for him. Around the year 1967-
1969, 1 was a third-year sfudent while Pishnu was a freshman. The students were
very close back then as there were still a handful of them doing activities together.
Pishnu has shown his diligence and defermination ever since he entered the
faculty.

His artistic skill began o shine once he chose to major in printmaking during
the last two years of his high education. His works of art won the 2™ Prize: Silver
Medal in Graphic Arts from The 21" National Exhibition of Art in 1972. But, he has
never ceased fo improve afterward. Being a Jack of all trades, Pishnu is known for
his fine art, writing, and teaching. He has proved himself to be a successful artist
by eaming the highest honor of winning three gold medals, one silver medal, and
four bronze medals from The National Exhibition of Art. He also won several awards
from art competitions held by private organizations. Moreover, he received awards
from international printmaking contests in Japan and Germany, a monurnent design
award from The Association of Siamese Architects, and an award from a mural
painting competition by Thairath Newspaper. Undoubtedly, Pishnu is regarded as
one of the most skillful artists in Thailand. Besides his artistic skill, Pishnu is also

known for his literary compositions under the pen name of Pishnu Sup. with novels
like "Something About Art" that were made info famous movies. He has further
penned traveling and art books as well as many art critique pieces while obtaining
two awards from the National Book Development Committee. With his proficiency
in art and literature, he officially became a teacher at the Faculty of Painting
Sculpture and Graphic Arts after graduation. He had advanced in his career and
was granted titles of Professor and Professor Emeritus that even after retirement,
he is still able to teach Master's and Doctoral degrees at the University

In ferms of artistic creativity, I have been observing Pishnu's improvement
since his school days. He was determined and assiduous, one of the talented men
during those early days of art in Thailand. His abstract prints vividly expressed their
own uniqueness while his mixed media paintings, developed after his success in
printmaking, gained quite a reputation by winning a gold medal at The 29"
National Exhibition of Art in 1983, making him one of the few artists who won the
highest prize in different categories. As a seeker of knowledge, Pishnu records his
journey in writing and watercolor paintings from actual places. For me, 1 also like
fo paint with watercolors to capture the impression that I see. So, there was one

fime in Venice, Italy that I had the opportunity to paint with Pishnu. It was the

first and the only time that we sat and painted fogether. Thereafter, I saw that
Pishnu's artistic style was diverted, from the original abstract creation with complex
forms to realism that the artist seemed to be happier creating them than the
successful previous works. Such objectivism, hence, was an alternative approach
that brought him joy while urging him to continue producing more and more works
of art. Making art is the lifestyle of an artist that will be changed due to life
experiences throughout the years. Pishnu prefers to live with the present and seeks
happiness as he becomes older. Thus, in 1984, he took the path that pleased him
while ignoring the past successful artistic approaches with the belief that success
was waiting ahead. He began his joyful and satisfactory series of lifelike visuals
with a watercolor painting set "Color Travel Line" and many subsequent works of
the same technique. Nearly 20 collections have been created as pictorial Jofxmols
of his visits to various places in different countries. This year marked the 36 yéor
since his first watercolor work was exhibited. It fakes a very long fime fo practice
the same medium over and over before being recognized by people in the art
circle and art collectors. In addition, these works have also been reproduced with
other printing techniques such as monoprint, woodcut, and silkscreen. Most of
them, which are widely popular among art collectors, display exceptional arts and
culture, nature, and extraordinary places.

Professor Emeritus Pishnu Supanimit will furn 73 this year. To celebrate such
an occasion, he, therefore, presents a new set of 73 paintings, 11 woodcut prints,
and 10 silkscreen prints under the theme "Once Upon a Time, in the Places I've
Been". The exhibition depicts more than 20 places and tourist attractions abroad
that are famous for their arts, culture, and nature. The majority of the artworks,
created by combining watercolor technique and photography, provide a real picture
of the place, a beauty that is beyond wha is seen from the ordinary. This collection
of art will be exhibited at ARDEL Gallery of Modern Art, Boromrachachonnanee
Road from January 17 to February 21, 2021 (later it was postponed due to Covid-19
outbreak).

1 wish fhe exhibition a success that would benefit the art society, art

enthusiasts, collectors, and students in general

Professor Decha Warachun

National Artist in Visual Arts (Printmaking and Mixed Media in 2007)
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Once Upon a Time, in the Places I've Been

Professor Emeritus Pishnu Supanimit has submitted this creative project of
watercolor painting and prinfmaking "Once Upon a Time, in the Places I've Been"
to me fo explain his continual art exhibition. He has refined the experiences
from traveling to more than 20 couniries and presented them through drawings,
prints, and art documentary writings. The exhibition expresses his impression on
the beauty of nature and landmarks of each country. More than ten years ago,
I had the opportunity fo join him on a trip that was also my first time traveling
fo Bhutan. The dreamlike beauty of "temples” and "palaces" before my eyes
excited me with their Tibetan Buddhism vibe, particularly the Taktsang Monastery.
The temple, also known as the Tiger Cave Temple, was prominently built on a
steep mountain where I had to ride a horse and walk further in order to reach
the destination and return. 1 still remember the hardship so explicitly that I
thought I would not survive. And, of course, as a "record" of that trip the dreamy
Taktsang Monastery is definitely recreated in forms of watercolor
painting and woodcut for this exhibition.

"Florence” in Italy, the hometown of Professor Silpa Bhirasri, is another
place Professor Pishnu has traveled. Although I did not go with him on that trip,
I can still be immersed in the history and the beauty of the country, especially
the Duomo di Firenze, the distinctive city landmark with well-preserved Renais-
sance art. Such a stunning picture of Florence is also present in the exhibition.

When it comes to Japan, many people probably have experienced a
similar setting surrounded by the Sakura. Besides cleanliness, order, and simplicity,
I believe that this country, as Professor Pishnu once said, is worth visiting every
year. The "temple" and "palace” with the identity of "Japanese" are fascinating.
They remind me of the "Ukiyo-e" prints that are influential in Vincent van Gogh's
art and many artists of the same generation as well as subsequent eras, including
Professor Pishnu himself. Therefore, he created 21 woodblock prints and silkscreen
prints to put on display in this exhibition.

We may generally know that watercolor painting is a basic and straight-
forward technique. Even so, it is still not easy fo creafe a work that could
significantly generate an impact. However, Professor Pishnu can do so as he
utilizes his artistic skills to convey memories of important places in our neighboring
countries, such as Bagan in Myanmar, Luang Prabang in Laos, and Borobudur in
Indonesia. These places are skillfully porfrayed in "watercolor” paintings with
profound emotions. In addition fo painting, there are also watercolor prints that
act as a fravelogue and screen prints depicting the enchanting and imaginative
city of Paris, Venice, Prague, Vienna, and London. The 73 works of art gradually
formed with "imagination” and "concentration” appear in colorful hues; yet
remain calm and impressively splendid.

When an artist has come to the point of "crystallization”, he or she finds
"beauty” and "perfect imperfection” an impactful effect that can move the
audience whether through watercolor painting, printmaking, or a combination of
all those mentioned techniques. This kind of art can as well be considered

essential historical evidence in the life of the artist

Professor Emeritus Pongdej Chaiyakut
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