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Firstly , my excuse for not being a keen studier or deeply passionate in Works of Arts.
But one thing I'm proud of is that we do have quite a number of splendid artists ,
who are competitively intellectual and talented , internationally.

And only through true endorsement and encouragement can we compete.

This exhibition for instance, offers more than just usual works of art ,

but also transmission of common soul we all possess.

Especially recently ,

very rarely do we see artists creating pet-portraits reflecting pet's deep emotion such as this.

Bb 1w g

Chatchwarn Kongudom

Chairman of Animal Guardian Association
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The Howl : a social commentary

By Professor Emeritus IthipolTangchaloke

It was said that creating art is a self searching process. If an artist can find himself and express it out that implies quality.
As Jackson Pollock, a leading American artist said “Painting is a state of being....Painting is self-discovery. Every good artist paints
what he is.” First important quality of the self is originality, different, not similar to any other. It has unique individual character
like our face and body. Especially when we look deeper into the heart at the level of emotion and spirit, the clearer the s_;’elf
will show its unique character and each artist is different from another. The difference is not just in the stylistic representations
which is only skin deep. A good example to illustrate the point is a solo exhibition many years ago by JakkraphanVilasinikul with
the title of “Self Portrait”. In the exhibition the artist did not have even one single “self portrait” but clearly show the true self
of an artist which are his works that had been extracted from the brain, spirit, emotions and deepest feelings. Self portrait is not
only just the external likeness.

In the case of Thong Udompol solo exhibition with the title of “The Howl. A social commentary” It is clearly a story
about dogs. On a closer investigation we can see that Thong was moved by stray dogs that are everywhere in Bangkok and in
other provinces and they have become a characteristic part of Thai environment. They can be found in groups, have their own
community living on the main roads, small lanes and mostly in the temples. When looking at Thong’s paintings in term of “self”
it is apparent that the sell has many characters and layers. There is the existentialself, the “self portrait” which is undeniable
tangible physical self and the vague abstract self depending on the individualism in each series and work.It’s just that from post
modernism most artists do not seriously keep “one” self throughout their life. It changes according to concepts, feeling-emo-
tion, techniques and chosen materials to raise the efficiency and outcome closer to perfection.

Fmﬁﬂﬁi.ijomg his MA art thesis, he had chosen the story of useless, worthless, ugly, with no value whatsoever

all perspectives especially in the view of common people. From the garbage series of the year 2001 to stray dogs
now in 2014, he has chosen the subject that the public ignore, most artists do not appreciate the goodness or would not give it a
value. The question is why, or what for. What content did he see in these useless things, what goodness did he see in this trash.
The short easy answer is Thong saw “the truth” at the ultimate level. That is trash is an object. Objects are substances. They
exist indifferent to human’s opinion of what is ugly, fragrant, smelly, good, bad or from the common materialistic perspective
that they are left over pieces of pork, chicken, fish, vegetable, fruits, to other materials such as cloths, paper, plastic, zinc or iron.
The last and most important way of seeing for all visual artists is to see the distinctive visual language and the universal medium
to communicate from the heart of artists to the heart of the public viewers. The language is point, line, colors, chiaroscuro.
textures to forms and space. Through the composition of these visual alphabets will the truth, aesthetics and soodness made
visible,

Creativity is creating new thing, new story, new aesthetics which have not been done by any other artists. When Thong
used garbage pile as his still life subject it had never been done, coupled with the worthlessness as a subject and non beauty
was a very challenging thing. When artist has the ability to turm worthless stuff into something valuable he is undoubtedly being
Creative. Thong used the same strategy he used with the garbage series in the dog painting series. He had given the value to
the abandoned dogs. They are not pet degree pampered dogs that are beautiful, cute nor expensive but they touched vou in
the fact that all dogs have a survival instinct. The direct perception is powerfully moving. This is the origin of artistic creation
that has never been out of date. Painting sincerely created from dept of feelings is a natural process of art making that does not

need to refer to any intellectual concepts or goals. This moving emotion makes Thong's stray dogs alive and real

They suffer

pain, hunger, distrustful and link the viewers to think about underprivileged people in the similar situation.
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Artists have different creative concepts according to the reactions of theirfeelings to what touched
them emotionally. Creative art works therefore are endlessly vary, nature, beautiful things, objects, fantasies
reality and surreal, plasticity, abstraction. Artists” imaginations are limitless. |

Thong Udompol is an art teacher and artist at Rajamangala University of Technology Ra.ttanakosz (Poh
Chang) that has been continuously working on the subject of dogs for more thén 10 years. His works display
the hurtful feelings for the plight of dogs that are victims of human’s cruelty in the present day. They are
represented in the form of large scale paintings. The ruthlessness is different from the work of Rufino Tama-yO,
a very much admired contemporary Mexican artist that presented the fierceness of dogs. There arf.e other artists
that had evolved their works from Tamayo in different ways. Further back in time, during the time of Greek,
Roman and Egypt dog is a subject that was represented in various forms. The work by Thong uses the frustré—
tion, torment, painful howls of suffering dogs to communicate something different. Thong had developed his

work to a point where it has an individual character. In the future he might not need the anatomy of dogs. The

|.}E. I T )

cries came from independent of anatomical form. It will finally escape from the illustrative to the realm of
abstract sounds and pain.

KAMOL TASSANANCHALEE
National Thai Artist, 1997
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The Howl : a social commentary

Background o - |

In the past dogs was the subject that is presented in diverse forms of art such as prehistoric cave. palntiln.gs .showmg
men using dogs as the medium between men and gods, portraying the fertility rites or sculptures representln? dEItI-ES in some
believes, decorative symbols on utilities, accessories etc. These pictures usually demonstrate the good relationship between
dog and men in every era. . |

Dog is a symbol of loyalty. In Thai society dogs are favourite household pet since long ago as friend and compamc.m.
The reciprocal love is a universal friendship shown by loving care and attachment to them as an Impc.wrtant. member of .tr\e f?m|ly.
The bond can happen to every nationality that has tenderness in their hearts. Dogs in Thailand are mteulg‘en.t at surviving in thé
Thai environments, They can assimilate the bahaviours of their owners such as freedom loving, individualistic an.d carefree atti-
tude to rules and regulations, reflecting the habits of Thai people. Therefore it could be guessed where. thE_. origin of .problems
of stray dogs, abandoned dogs, dogs as object of cruelty and dogs being viewed as a worthless living thing in the soc@y came
from. Worse is the dog meat consumption in the neighboring countries which had created the demand for dog smugeling. The
story portrays a heart wrenching tragedy pitiful to behold.

The creation of this painting series had its form and conception from the apprehended experience to the present condi-

g 21Pf GeiRénRand morality of the society. Problems caused directly or indirectly by men are in critical condition
ArtiMu U P
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and have an impact on Thai society created the inspiration and touched me deeply. By which, | have presented the story of
groups of dogs that are the victims of human in the society. These dogs are experiencing a cruel fate comparable to all lives in

the strueeling for survival and with them, are facing life’s critical situations.

The Creative Concept

| was inspired to create paintings to reflect the picture of painful emotions, the suffering caused by events happening
in the society of human cruelty to dogs. Dogs that are small creations, pure and human's loyal friend. By drawing, painting and

scratching technique, my smoldered emotions were expressed to the outside. It is the howling that happens in the painting.

not easy to hear, telling a story of present day society.

Project Objective

1. To relay the depressed feeling about the social problem.

2. To make the awareness that every life in the society is valuable.

3. For the development and propagation of contemporary painting to the public

4. For art to help improving the living conditions of abandoned dogs.



Barking and Moaning ..No.1

Qil on canvas

150 x 200 cm.
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Barking and Moaning ..No.2
Oil on canvas

150 x 200 cm.

- iﬂ\u‘r ﬂ "1..“‘ f.ll., | -“ .



- » "' - 2 . - - - ! ? b
: e b \ Pog TP E S

Barking and Moaning ..No.3
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Oil on canvas

Barking ang Moaning -No.g4

QI on Canvas

150 % 200 cmy.

Barking and Moaning ..No.5



