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Artist : Sakchai Uttltho

In an artwork. it consists of theme and form. The
creation of theme comes from acknowledgement and experience.
The creation of form comes from knowledge and technical pro-
cess ability. The deeper acknowledgement is a receiving progress
that induces mental acknowledgement forms them and the deeper

meaning. Experience forms the motive and widely develops deeper

So, and are
important at the beginning. They create theme that leads to the
technical creation process afterward.

Sakchai Uttiho is an artist born in Ubonrachatanee,
a provinve in the northcastern part of Thailand rich of art and
culture. Ubonrachatance has unique way of life. He has been
raised there since he was a child except while he was studying in
the university. Living in this area, he has got plenty of

and that crystallize themes
use for creating artworks. He has combined anxious atmosphere
with conscious feel from the source of his spirit. Don’t be doubt-
ful of what you want to see when you stand in front of his
artworks. you should touch them by heart because an artist
doesn't Intent the audience to see the picture. They intent you to
feel deeply with his emotions inside. It is a communication from
heart to heart by using artworks as tools.
Besides creating artworks as ist, Sakchai Uttho
is an administrator. He is a head of \Asloﬁ
an art teacher in the Faculty of Artworks, Mahasarakham Univer-
sity. Besides teaching his students, giving useful idea and sug-
gesting his colleagues, he behaves and works more than words.

This principle conducts prosperity to himself and his colleagues

Ajarn Nonthivathn Chandhanaphalin
Dean of Faculty of Fine and Applied Arts
Mahasarakham University
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Modern Art Work

The first National Exhibition of Art in 1949 could be
regarded as an indication that Thai art has stepped into the
modern age. The transition has widely affected the field of Thai
art.

Since then, for half a century now, Thai works of art has
turned to be an international level.

What is the Thai Modern Work of Art like?

A notable remark by Professor Corrado Feroci said in a
programme booklet for the first National Exhibition of Art stated
that “....(Works of art exhibited) are the type of art works that are
not created by traditional art masters..” This is a significant indi-
cation that the transformation to modern art has started.

The transformation of the Thai art works from the tradi-
tional to the modern can be demonstrated as follows:

Location : In the past, works of fine art were created as

devotional decorations for temples, which were regarded

as the centres of religion (Buddhism) as well as the
centres of souls. Apart from temples, the art woks were
also created for the royal court, which was the centre of
administration of the kingdom, and for the royal resi-
dents. In layman residences as well as ordinary struc-
tures, decoration with art work was not thought to be
ifsnale and hence became ,unpopular. There was

mﬂ- ?ﬂe contrary to
the past, people nowadays begin to orate their houses,

offices and commercial buildings with works of art.
Support : The support of art work has shifted from
temples and royal courts to the well-to-do middle class
people.

Inspirations : Works of art in the past were influenced
by religion, which reflects the philosophy of Buddhism
and the ideal ruling system of Thailand known as abso-
lute monarchy. Once into the age of modern art, this
inspiration has been broadened to include the individual
idea of self-fulfillment. Artists now seek inspiration not
only from the realm of aesthetics, but also from nature
and everyday social life.

Style, technique, and media : These are key factors
that separate modern fine art from the past. They offer
vast alternatives to art creation as well as help to broaden
artists creativity.

Education : The knowledge of art in the past was lim-
ited to temples and royal courts as well as in some local
art communities and art center. Unlike the past where
education in art was limited in a non-open method, art
education today is widely accessible to the public. Art
institutes are found in all regions of the country. Plenty
of research have also been conducted on both tradi-

tional and modern art.

Business in art : This new realm of business is
becoming more familiar among Thai people. In addition
to the predominant antiques trading in the past, today’s
business in modern works of art directly affects the
society. For example, various art galleries and art
centers have been founded and they help in broadening
art appreciation to the public. An artist is now becoming

a professional who can improve the standard of living in

comparison to other professionals.

The above notes are key factors that help create
modern works of art. These expressions are not meant to ignore
the traditional art masters, but only to present the plain truth that
all things are changing all the time.

This is especially true with works of art which is freely
and constantly evolving; at the same time they reflect the
delicacy and sensitivity of souls within the people in our society.

These types of reflections are widely expressed through
various types of works of art created by numerous new
generation Thai artists.

One of these is Sakchai Uttitho, whom | am going to
discuss here.

Sakchai represents the new generation of the new soci-
ety. His qualities are far from those of the previous generation. He
is from the Northeast of Thailand and came to Bangkok to be
trained in the leading institute of art of the country - the Faculty
of Fine Art, Sculpture and Painting. Silpakorn University. After
his graduation, he returned to an embrace of his mother land.

His name is not unfamiliar to me, as | have seen his
works of art before. | have heard of his fame even before |
personally met him. | have seen many of his works in several
major art exhibitions and got the impression that he certainly is
one of the leading younger generation artists of Thai modern art.

His smile reveals a sincere, modest and humble soul
plus plain simple manner that deeply reveals his determination to
create works of art that is unique to himself. “/ just want to
represent, through my works, the rural life of the Northeast
which I have long been bonded,” said Sakchai. This reflects the
primary source of inspiration conceived by most of artists who
start to create their own works influenced by the impression
from their deep bond with their home land and memories of
childhood. The diversity of works, however, varies on account of

and ion either in love, warmth,

hatred or even hidden pain.
From his series of work on ‘The way of life in the rural/
Life Upcountry', Sakchai wanted to make known his works which
“...bring in the shape of utensils used in daily life in the rural/
up: Y the of the locality....".
Though similar in content with works by several other

artists, Sakchai, on the other hand, uses his skills in working with

along with an ication of other elements such as
lines, colors, light and shadow. All of these have been



harmoniously put together through the process of scratching,
scraping. and grazing in addition to drawing. By means of his
elegant application of colors and skillful accuracy in combination
with his Sakchai to
transmit the power from his soul into his craft. simply by creating

a beauty from a plain and simple content.

This series of work have truly become Sakchai's perfect
accomplishment.

His art blends the fierce and aggressive expression blend-
ing with soft and subtle, producing works that distinguishes him
from the

and the various it in art. Through

a combination of the right portion of realism. expressionism, and
the abstract, Sakchai successfully managed to establish his own
‘identity’. He truly is one of the ‘Individualist Artists’.

Bringing in silk worm. silk thread. and woven clothes
mixed with other handcraft utensils. he introduced “ .....to illus-
trate an atmosphere of the locality by portraying from an
angle of a murky space under the local Thai house where
different forms of daily life utensils are placed in a disorderly
position......"

.this creates a mysterious ambiance/ atmosphere
that moves to and fro, whereas the bright area creates a
sense of sunshine that represents a warm feeling that can
become hot in summer. This reflects the feeling of life in the
rural area.”

I've seen this type of sceneries before owing to the fact
that | used to travel around the countryside in the Northeast.
However. every trip for me is just like a normal traveler who
neglects to deliberately look at mandate things. as they don't
seem to play any important role in people’s life in general. This is
the significance of “expression”. a unique characteristics
belonging to artists whose talent is being able to turn a thing of
minor interest into a perfect piece of art. This is the distinction
between an artist and a normal person.

The power of light created by Sakchai is enormous. It
could be as hot and glaring as if it could either burst one's head
or burn one’s skin when touching it. Once in the shade, the light
could turn into that from the heaven-radiating warm heat to all
living creatures on earth. Sakchai's works of art tend to be
presented through a point of view from an angle from under a
local rural house. a daily working and resting place for its
residents.

Sakchai's works have resulted from his elaborate
deliberation. The essence of his works seems as if it was
released to freely flow to wherever led by a soul. This is the way
in which high standards of art works are created. A decent piece
of art work is alive on its own. It is not only just giving a lecture
which is not enough: giving only description is insufficient.

What always worries me is the mighty trend of
conservation in the past which seem over limited. This might lead

to a standstill or even a regression.

What should be done is to establish a trend of
development through the learning of the new things and improve
them as well as selecting the new trend that can help maintain
the past value. Our life of today and tomorrow is strongly based
on our memorable past and our pride in it.

An ultimate goal of art is. however, to being universal in
bestowing virtues, happiness. to human beings of all races on
earth. All cultures share this same trend/stream.

May Sakchai be lucky and successful in creating more
works in accordance with his hard and lofty ideology in every
aspect because he is perfectly on the right path of modern art.

Professor Kamjorn Sunpongsri
November 2003
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Attraction : The Core of art

Ordinarily, every man desires to see, touch and own
attractive things achieved from natural such as flowers, leaves,
trees, mountain, rivers and beaches or an attraction from living
such as human or animals including any objective that man is
satisfied and pleased when having and looking at it. Man doesn
t deny living among orderly, formally and colorful environments
that are well and carefully designed. “Joyfulness”, a happiness
which obtained from touching those things, is a mental desire
besides the four factor need which is a physical desire. This
mental desire is an important factor which separates human and
animal. Man has this instinct from ancestor since the prehistoric
rt”. Art
is divided to many branches but all has attraction that is defined
“The Core of Art”"

It is said that “Attraction” is a definition of art and comes

age and then becomes a branch of knowledge names

along with it in every age. Attraction is the language of art and
also the language of emotion and feeling. It brings up human

and relieves it de-

and cruelty. duall
velops mind which, finally. brings the “goodness”. So, Thai people
always say “goodness” with “beauty” at the same time. This
means that the attraction is not only a beauty that only satisfies
by sight, but it must mentally effects human heart when touching
it. In addition,

1

are different depends on place, time and person. The theory and
standard of art attraction are not stable. They always have rapid
alteration. Thus, an artist must create new thing or new attraction
that presents unique features.

In the post Modernism era, human tried to find out the
new definition of attraction. They challenged, denied, ignore and
aggressively opposed attraction in Modernism era that had a long
influence with art. They though it was boring and had no alteration
of the artists. They had done everything that completely opposite
belief, principle and value of attraction in Modernism era. They
used all strategies such as creating aggressive, crude, no class
and valueless artworks. Fighting against the attraction, some group
of artists didit concern the specific language of visional art. It
seemed the artists in Modernism era had reached to the highest
point and then they all gave up. They turned back to use wording
with tech-
nologies. Thus, the attractive value of shapes, lined design, colors

language of itional arts

and shades were completely cut out.

Somehow, if we think over by considering the Post Mod-
ernism artworks-although the artists tried to escape from what
there were doing, the attraction is still there. This attraction has its.
own standards which are completely different from what people
defined in the past. Artworks that look aggressive, crude and raw
have the attraction that comes from the honest inside heart with-
out familiar and boring forms. The artists also use alphabets and

e con TR T Al BRI U S e Fomtiation

ness and the truth must always be together so that is the abso-
lute value of art. Hence, this is a clear reason that art is praised
from human in every age and everywhere. When human wants to
measure the highness intellect and civilization of people from the
past, we consider it by using art as a criterion.

As the attraction is the language of mind, so, the at-
traction depends on “humanis self-rating limitation” when consid-
ering which one is beauty or not beauty. One group of people in
the same place and in the same age must similarly have stan-
dards in judging the attraction. Certainly, these standards would
be different from a group of people in the different place and in
the different age. So attraction relates deeply to the human and
“self-knowing of time and place”. Thus, attraction is variable. It
has life and changes itself to the race of human in different
places. Somehow, it might be some view that attraction is con-
sidered as “international”. People from different place and differ-
ent age can see this attraction, especially, in the view of art. The
international attraction that every man can access such as arts
from Greek, Roman, China, India and Cambodia are always ad-
mired. “True Attraction” has no limit of time and frontier. Nowa-
days, classical arts certainly have international attraction because
the language, especially visional arts, is internationalized by itself.
Itis different from compositional arts which have individual lan-
guages in each. However, ways to access the value of attraction

depends on the judges by heart from individuals.

The movements of Thai arts are completely different from
what | said above. The attraction of Thai traditional art is exquisite,
fine and elaborate. It reflects personality of Thais in the past who
was expert in handcrafts and artworks creating. It also reflects
peaceful life including the faith in Buddhism that permeated to the
way of life. These are genetic and continually pass on to the next
is still being

artists. Thai in art,

the core of every art. Thai artists present their wonderful artworks
which show professional skills of hand using combine with their
talented techniques. Although life at present is rush but most of
the artists can live their life with plain and still going on working
with peaceful heart. From the past to present, there is no artist
who stands against attraction. Thai artists found the new possible
trend and create new attraction that has individual character in-
side.

Sakchdls artworks, a young artist from E-sarn who are
well-know, are a clear example. When | consider his artworks by
flashing back to what he discovered-talent- until he has discov-
ered individual character and now his latest works in 2003, attrac-
tion is the content or the value that is the most important in the
artworks combine with emotion and feeling from the inside effect
imagine. He presents the language of artworks through the story
of handcrafts and agricultural equipment that are hanging under

the Thai style house. Power of colors, line, light, shapes and
space including the strategy of size and rhyme limitations hurt
and attract the audience.

When | consider the development of his artworks. | can
see the trend of development from the first set of paintings that
only tell traditional behavior and local culture to the latest works
in the year 3002. Sakchai has developed an image to be a noun
that shows the truth founded by him. This development occurs
because of his maturity in art.

Another important factor that effect to Sakchdls art-
works is technique. Sakchai realized that technique is not only.
the tool for presenting but it is the process that effects directly to
the form and content of artwork. Thus he tries to find new tech-
nique and develops it. It is an oil colors technique. It has a
process since preparing the smooth and slippery canvas to the
process of ripping off.

When working on art, there is no theory and formula.
Each artist has to find the individual character and create new
attraction. He has to struggle out from the old theory and belief.
Sakchai sees and equip-
ment throughout line, color and shade. Over ten years, Sakchai

inside those

has firmly shown his intention and steps on the way of art be-
cause he uses his skillful hands, sensitive mind and clever intel-
lect. Thus, Sakchai is good precedence for his art students and
new artists.
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Sakchai Uttitho’s Way of Countryside

Two or three months ago, art activities were con-
tinuously arranged. This movement confirms that modern art-
works in Thailand now are still vivacious as they were before.
Although the promotion from the government is slow, but artists
are not discouraged. They still create excellent artworks. There
were a single, small and big group of artists who arrange exhibi-
tions. It is good to see Thai artists gradually persent their works
to the society.

Young artists that we've ever seen their works in
the nation artwork contests are now presenting their own exhibi-
tions that challenge the verification from the society and let the
audience to be pleased with the idea of artworks creation. One of
them who are now working on it is Sakchai Uttho. He is an artist
who painting on the canvas for a long time.

Sakchai is an artist comes from Ubonrachtanee.
He got vocational certificate in basic art painting from
Ubonrachtanee Technical College. He was one of Chokchai
Takapoh's students. Later, He graduated the bachelor and the
master degree of artworkds from Siniapakorn University in the
year 2000. Now, he works at Mahasarkham university as an art
teacher in the faculty of art works.

Sakchai's artworks persent the idea from the way
of life in the rural area. They are about ‘how local people lives in
the Thai style houses in the simple way. Moreover, these villag-
ers have belongings and equipment that show local intelligence.
His artworks reflect the pictures of the agrucultural society that is
the original profession of living in Thailand.

Sakchai has a good relationship with those people.
These have made him to have more relation with this way of life.

The inspriration from local arci i in
the houses and the atmosphere of the environment including the
light from the sun that shines in the moming and gone in the
dusk have given him warmth. They are in the way of life which
makes the audiences impress with the culture and tradition combing
with the environment. he believes that this way of life is peaceful
and it is not just a dream.

Artworks name “Way of life in the rual area”, at the
beginning around 1997-2001, make me think of an artist was
sitting on one of the corners in the house. While sitting under the
floor of a Thai house, he sees many things through house posts,
belongings and equipment toward the light outside. From this
point, he can see only the black shade of those belongings which
make the audience realizes the past of Thai life style.

he used oil colors painted on the canvas. Then, he
sued a sharpen materials to rip up details and dimension of the
picture. This makes the audience feel the mysterious about Thai
beliefs.

| have seen his latest “Way of Life in the Rural
Area” set of paintings at the end of they year 2003. He created
them between the year 2002-2003. This set of artworks has the
same inspiration of idea from shapes of the houses in the rural
area but peaceful feeling of the artist that present from the previ-
ous works are different.

The movement of emotion in these pictures is more
powerful. The structure of houses have changed from being
strong and warm to the disorder and decayed condition accord-
ing to the time. The containers and equipment were scattered as
if they were strike and ruined. | can feel the change.

Sakchai's artworks seem to be a reflection of what
he has seen, touched and felt. They don't show the way of life in
the rural area like they were before and the idea that he presents
in these artworks is the view that the audience has to find by
their own after seeing them.

| believe that these works are the most special of
being an artist who creates the real artworks for human.

Assoc. Prof. Vichoke Mukdamanee

Rama IX Art Mus
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