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"The strength & originality of Praphan Srisouta’s
woodcuts have already placed him in the forefront of
the Thai Young Artists. His rural scenes, & appealing
impressions of children at play, ring a nostalgic note
& are as typical of Thailand as Hiroshige’s prints are
of Japan”.

Yoy, Chimttd

H.R.H. Princess Pantip Chumbhot of Nagara Svarga
Suan Pakkad Palace,

Bangkok,

8th August 1962.
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March 21, 1977,

DY Khom ﬁ(a’ pan,
As I told you personally the

Government of India invites Yyou for a

threeamonth visit to India alon
The Goverrment would

g with
your paintings,
like to know what month you would like
to reach Indiae

Awaiting your rxeply:

Yours sincerely,

(ala W

{ USHA MATH

- Khun Praphan Srisouta,
' Hekpayab Art Centre,
Soi Athakarmprasit,
South Sathornm Road,
Bangkok,

MwswdunuumwRuvionn: 2508-2510

“His subjects are scenes from
the Thai countryside of
to-day. Apart from being the
records of Thai life in the
country at the present time,
Mr. Srisouta’s prints seem to

PRIMITEL TEPOLTION (NTINATIONALE THIAMMUTLIE DA LA FTLOCE AFMI] COMTIMPOL AN
ATIOMAL TRHNNAL KXRITION OF CONTIMAORALT LTLOCHARHT
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CITIA 01 Car

MUSEQ DELLA XILOGEAFIA "UCD DA CARPI®
CATIND ol PO s

I TRIENNALE INTERNAZIONALE

DELLA XILOGRAFIA CONTEMPORANEA
CALFL CASTILLO DI O

MACTIO — NOVIMILL 1988

have the vigour and simplicity carps, 10/3/1969 .
} ' h h PRRIHAND  SRISUTA
Of the Sort Of llfe Whlc e Silpakorn University
, 4 Dear Sir - or Madam, i
portrays, together with a fine BANGKOK oma
We are pleased to announce that the delegate responsible
Style WhiCh I thOU.gh modern ! for the invitations 1n your country

still remains genuinely
Thai in spirit. His prints will
certainly be very valuable both Lo et T (1 L L e e
artistically and historically the form of notafication.

Please accept our congratulations.

has suggested your name to represent your country at the
First International Triennale Exhibiticn of Contemporary
Xilography which will be held in Carpi (Modena) - Castel-
lo deir Pio, fr m May till November 1963.

in the years to come”.

Yours Faithfully

The Secretary

s T

Kukrit Pramoj
Bangkok 1962.

BANGKOK Rama X Art Museum Foundation

Brief Translation of the Newspaper Article on Praphan’s Exhibition by
Koh Nguang How

Published in “Nanfang Evening Post”, 20 Jan 1963, in Chinese
Written by Singapore Artist and Writer Lim Mu Hue on 31 Dec. 1962 (W.@. 2505)
Title: “Views on Praphan’s Woodcut Exhibition and Woodcuts in Singapore”

“The young Woodcut artist Praphan Srisouta from Thailand is a fine
example of an artist with natural talent. However, he should continue to work
hard and not be burdened by his future fame and fortune.

This is Praphan’s second solo exhibition after the first in Thailand recently.
Seventy over of his works was shown for ten days at the Thai Embassy here.

The exhibition was well received by the artistic community here. This
writer feels that Praphan has reached an excellent level which is not achieved
by our young artists. All humble and honest artists would certainly agree!

The audiences seem to be taken on a tour of some Thai villages after
viewing the works in the exhibition. It also brought back some of our
memories of the familiar childhood games activities.

Praphan’s works realistically portray the lives of the hardworking
farmers by experiencing it. Such works are better than those artists who rely

on theories of Realism”.
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American University Alumni Language Center (A.U.A.)
179 Rajadamri Road, Bangkok 5 Thailand. Tel. 527067

January 26, 1977

Mr. Praphan Srisouta

Administrative and Art Director

The Bhirasri Institute of Modern Art
Soil Atthakarnprasit

Off Sathorn Tal Road, Bangkok
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Dear Khun Praphan,

On behalf of the AUA Language Center it is my privilege to express our
appreciation for your participation as a speaker in a panel discussion
on the subject "The Role of Humanities in Restoring The Human Spiric."
It was a pleasure to welcome you to AUA.
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Rama X Art Museum Foundation
I and our staff wish to extend our appreciation to you and hope that we

will have the opportunity of working together again. Thank you very much.

Sincerely,
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