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THE JAPAN FOUNDATION

MESSAGE

On behall of the Japan Foundation, | am pleased and honored to
have an opportunity to hold exhibitions for noteworthy and promising Thai artists
who have once stayed and studied in Japan. Although Thailand and Japan are
siluated in Asia. the both countries have their own unique cultural heritages. Artists
are keen and sensitive 1o the heritage and they are expected to express the
sensibilities in the art forms. How much visible and perceptible the difference
and/or identity are, would depend on viewers, however, il would be a very
interesting and stimulating experience.

This is the first activity of the sort for the Japan Foundation Bangkok
Oifice. | hope this will be a stepping stone for closer artistic exchanges between
Thai and Japanese amsts | heartily express my appreciation for the cooperation

. mﬂwsﬂ‘mmunﬂn 4;{ ‘A rt M F hﬂ u riicipated in the exhibition and also the efforts for
Wi m
’ 'ﬂﬁﬂﬂﬂ|ﬂ€luuvﬂ'|u m u SE u E‘Mz r Anuvit Charernsupkul of Silpakorn Uriversity.
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Thank you very much,
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Haruo Washi
Director,
The Japan Foundation Bangkok Office
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Four Seasons : Kyoto

Flowers

I 'had a good chance of studying in Kyo;i;f::;
Fall 1979 1o the beginning of Fall 1980. The sma o
1o let of halt-native style in which | lived mwigtween
Seasons was situated approximately ha"""‘azmkaku‘“
Shugaku-in Rikyu, the imperial Villa andd 600 years
Temple of “Silver Pavilion” which was named, P
a90. Higashi yama Villa after the name of mh side of

I love the narrow road running along t eh e
ine hills, and from time to time, out to the plain. T I?on of
stretched far north and south in the same d‘ruelglmake
Kitashiragawa street which ran below.One co etas
@ stroll northwords through fields of flowers, gand
tion and rice fields in spring alternating wnh-bagise one
9roups of straw roofed, earthed houses or an ;so unction
Navastfield. Then. one eventually amved: allmpsn‘al
of diverged routes with one Ieadl_ng to iemresque
Villa Shugaku-in Rikyu situated in the e
surroundings of ponds and gardens belonging

F

o ﬂﬁ Lo 14

The road siretched side by side with g;zme:g

i the Summer. Along the side running |m;n nes and
S0uth was a distant view of hills with groves ol E: various
bamboos alternating with maples and S.akuril views of
kinds, Changing seasons produced differef { northern
the distant mountains and the close ones, o
lang: southern ones. I

scaﬂpued&;::.;f rlrrl‘:nasmnes of about 300-400 y?.ﬁ:::,z
“ere located here and there all through the g:men-do
Way. The one that | was very fond of was Japanese
Jozan-ji estabiished by Ishikawa Jozan. a prn the
Poel who was charmed by Chinese nm!Ir"‘,,mnalla in
Marning of a late Spring. | sirolled with an ?ned softly
hand o my lavourite manastery when it ra f azaleas
Tere | saw soaked sand ground and husnesl;:s atmos-
"hich rediantly enjoyed the faliing rain. In rden in an-
Phere, | perceived the sprrit of a poelic ga
Other aspact

Stone

The creation of scenic views which were lh:
effort and creativities of emp.eror‘s. sl:u:lguns;u;;:;;s
priests were all intended lo inspire u:u.;rnm e
and to manifest reality of na‘ture_ A nurr;1 eE i
ples and gardens in this am:ler_ﬂ capital :wmarl s
these purposes through a pannc_l of more

and will still do fora Iong time.
years Down south from my residence, | could make a

hort trip on foat to arrive at the Silver Pamun Temple,
sh(:ch was the shogun Yeshimaza's res;dgnce dLlflng
:;‘we Muromachi period. Pingr}(. the "Sea_?f S:Iv?rruianr;id
the “Moon-Awaiting Mountain”, and & pavilion sud N
by the pond of crystal-clear waler.an oﬂerg one %
mye most scenic refinement \nhwhx:h :Ju::i:aglir;ve

varief 5
devis?ri;cnf:i;\:::!: :;?:: Iéérillt:k'l.tj Te mplye was Iacamred
i north-wast of the Silver-Pavilion Temple. During
i chi period, Kogaku the abbot created the
e Muromae garden, of stone and gravels at the
:;;:‘:ds:;?:ners proper for zen priests’s medilation
G ne group that resembles a waterfall arrange-
ment v'\:lit;ravglsand stone particles, implies a slrgan: ulil
‘ in which man must pass only with his fu

e msu as lo navigaste his boat safely through
awarenesAs boat-shaped stone was graceiully placed in
st::r;z to show that after storm, tranquillity returns once
i

e On ane side of the veranda In a dry-landscape

den which represents an ocean. a zen priest contem-

i hile working up raked-gravel patterns around
e vl« Iu representing a mountain in the centre of
gty "il':e radiating ripples of the patterns symbo-
o nfinite universe, full of sacred beauty which
Ilzggﬁl'nh:p:mua\ly and intellectually nspinng

is

Flowers Stone Seasons
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KANYA CHAREONSUPKUL

Born :
Education :
1963 - 66
1972

1975 - 77

1a7g- 80

September 20, 1947, Korat

Poh-Chang School of Arts and Crafts

BF A in Graphic Aris from Silpakom Universily,
Thatlang,

Studied Lithagraphy al Ar Genier, West Virginia
University and at the Schoal of the Art Institute
of Chicago. Ninois. USA, neceived MFA in Print
making. (scholarstip granted by the Thai Govern:
ment)

Observed curriculum and teaching procedures al
various universities, studied some advanced
phote printmaking al the Kyoto City University of
A, Japan. (financial suppor from Japan Foundation)

Present Position :

Assistant Prolessor at Faculty of Painting. Sculpture,
and Graphic Arts, Silpakorn University. Bangkok.

Visiting tecturer :

Exhibitions :
1972

useum

1980

tag1

1982

Departmant ol Art Education. Facully of Education,
Chulalongkomn University.

Department of Graphic Ads, The Facully of Fine Arts.
Chiangmai University

Departmant of Ars, Suan Sunantha Teacher Gollege

" it Thailand
FoumedsEtion
International of Graphic Arts, Copenhagen, Denmark

Bangkok Arts Festival '73 (by 20 Thai ariists, 5 Beslin
artists, sponsored by the German Cullural Institute)
Mational Library, Bangkok.

“Cantemporary arl 1964-1974" Bhirasn Institute of
Modem A, Bangkok

26" Mational Exhibition of A, Bangkak. Thaitand

(Bronze Medal in Painting)

13" Intemalional Biennial of Graphic Art. LIUBLJANA,
Jugoslavia

4 Art Exhibition by the Members of the Facully

of Painting, Seulplure, and Graphic Atts. Sipakorn
University, Bangkok

Exhibition of Thai Cantemporary an by Invitad arists.
organized by Tisco, Bangkok

“Arl since 1932° Thammasat University. Bangkok

1983

1986

1988

Studio :

Thai Graphic Arts Exhibition. Durar Musaum, Nurem
bora. Germany.

TISCO Contemporary At Exhibition’
arlisis, orgamzed by Tisco) Bangkok.
An Exhibition from Silpakam Unwersity. Peking,
Kwang-cho. The People's Republic of China

“The Raller” Group Graphic Ans Exhigian, British
GCouncil, Bangkok, Thaitand.

Cantemporary Graphic Ars lrom Thailand and
Germany. Mannheim, Heidelberg, West-Germany,
TISCO Contemperary Arl Exhibition. Bangkok

Arl Exhibilion “Thal Reflections on. American Ex
perience’, Bhirast Institute of Modern Art, Bangkak.
“Thai women artists” Amarin art gallery. Bangkok

1+ Contemporary Art Exhibition, Class Gallery.
Bangkak.

Intergralik ‘87, Berlin

17" Intgrmational Biennial of Graphic Art, LIUBLIANA
Jugoslavia.

5° International Exhibition "Small Graphic Forms.
Poland - Lodz ‘87"

Solo Exhibition “Lithograph & Ink Pamting by Kanya
Bhirasn Institute of Modern art, Bangkok,
“Contemporary Graphic Art ‘877, Bangkok.

In Memory of Suchao Sisganes. The Artist's Gallary.
Bangkok

Aesthatics in Honour of The King, The Musical Art
Center, Bangkok Bank, Bangkok.

1+ Anmiversary Contemporary Art Exhibition of The
Artists Gallery, The Artist's Gallery, Bangkok,

5 An Exhibition by the Members of Ihe Facully of
Painting, Sculpture, and Graphic Arts, Art Gallery of
the Facully ol Painting, Sculpture. and Graphic
Arts, Silpakom University, Bangkok,

Painting Exhiion “Water” by & arusts on the
occasion of celebrating the Orental 112 Anniver
sary, Bangkok,

32 Soi Aree 5 (south), Phaholyofhin Rd.,

Bangkok 10400, Tel 278:5648

(by Inviled
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