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HRH Princess Maha Chakri Sirindhorn
Graciously presides over
the grand opening ceremony of
the painting exhibition
"Nouveau Orientalisme" by Wang C. Ching
A Retrospective 1960-2008 A.D.
on Friday 19 December 2008
at Siam Paragon Shopping Complex
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Special Address from Pratuang Emjaroen

al spirit, born fo accomplish creative works of

9 gone through long meditative analysi ini i
: ysis and training. His
dot and dash are, in truth, symbolic of the immortal spirit of Mother Earth and the Sky.

Altho i
sake of hig ;logh TGV;]HQ oeer folr 0 long compelled to live in materialistic business world for the
. ;m ¥, s standpoint has never wavered from virtue from which his happy home has
o U;/:hi Soelz co;ntr:u.nal warmth. Now he is 71, still eager fo create works of art, and ready to
] B fire:t 1tion.  All of us who have been his friends in the Art circle, feel happy and
P rre}ﬂ im <:|er for the community that now have the joyful occasion to admire
fr;m"u r,pi"r; e warks:of art that Wang C. Ching have accomplished with his very hife and
oping therein shall. like divine flowers, bloom and blow
niverse for the spiritual health of all Mankind
As an artist 4 .
and hope Thc:T];w O;O?!mo-;: Lhe e 99¢. 1 beg fo offer my congratulation to Wang C. Ching,
- 5 5010 exhibit g chi . o
e 1on shall shine out as a beneficial guiding light for everyone for

that the essence of truth
breathes of balmy fragrance all over the U

With sincere love,

"\/

ey

Pratuang Emjaroen
(National Artist)
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and Landscape Painting

Among the members of the local art

comm o - =
“ommunity, Wang C Ching 15 a name that has been

recognized for many years. His paintings have

feq ‘
eatured in numerous exhibifions. He 15 perhaps

pest-known as a member of the "Dharma Group”

led by ne ¢
ed by national artist Pratuang Emjaroen
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artists,

Qrounds in fraont of the

the first paintings that inspired him were classical
Chinese paintings brought from the mainland and
put on display in department store 1n Yaowaraj,
Bangkok's Chinatown. This was Wang's first
classroom where he began to learn about art by
timself. Later on, he became famihar with Tha
who would advise him on how better to

2X]

Dress himself through the language of art. Other

'mportant sources of knowledge were the art books

and magazine: imported from the U5, China and

Taiwarn that could he found in the bookshops near

the Orienteal Hotel and in Yl W), and al the

bookstalls around >sanam Luang, the 1oyal L)n]l(]fila

arernicd Pl e

Fe 1
{'M"’|-" because of s ¢ Binese heritoge and f

Fles 316
thi retrie A e ierd € hine e Pt Wi |

NG dlave -
NG developed o proftound. fos Imcrtvon wirth anid

T e

appreciation for Chinese paintings. But through his
exposure to books on Western art, he took an equal
interest in the works of Jackson Pollock, one of the
seminal figures in modern art. He even went so far
as to imitate the American arfist's style and
techniques. Western art alsc gave him a sense of the
diverse possibilitfies available fo him as an artist.
These influences have combined fo make Wang a
contemporary artist with an interesting style all his
own.

Ancient Chinese landscape painting with its
depiction of mountains, trees, waterfalls, streams,
stones, clouds and open expanse of sky has come fo
harmonize, representing a distinct and idealized
conception of beauty. It is a medium through which
Chinese painters conveyed the magnificence of
nature, and it is this medium which has exercised a
lite-long influence over the work of Wang C. Ching.
Despite certain Western elements, it is the Chinese
tradition of landscape painting which dominates.

Between 1969 and 1973, Wang's landscape
paintings were abstract (Painting 4-2, 1971). The

subtle gradations of color call 1o mind the supple

Rama D{ Art MUSEUITI med@{[@ﬂﬂan old Chinese ink-wash painting on

damp paper, but in Wang's case, he achieves the
same effect with oil paint on canvas. While Wang's
work 1s more abstract, less representational than
traditional Chinese painting, 1t shill manages to
convey the same feelings associated with landscape
paintings of mountains, water and sky.

Beginning in 1975, Wang began to apply the
concepts of geometric abstraction to landscape
painting. In works such as Indigo Water and Green
Mountam (1980), images of mountains and streams
are further abstracted, resulting in canvases with a
kind of strange, dream-like beauty. Particularly
striking 1s his use of blues and greens. In these works,
Wang demonstrates a mastery of his medium that he
continued fo exploit until 1982

In the series entitled "Natural Liberty” from

1992 and 1n a succeeding senes from 1994, Wang

displayed waorks of free abstrachon These paintings
atest to the skills of an artist with more than 30
years experience behind him Even here the
paintings convey nature < beauty inoa oway thot

profoundly moving. It is as if the painter has made
further progress in questing the true meaning of
nature. The strokes of dark color suggest the outline
of mountains, while at the same time, they are
reminiscent of Chinese calligraphy, another of
Wang's lifelong passions. In fact, many of the
paintings Wang completed in the period from 1974-
1975 contain Chinese characters. Buf in the later
works from 1992, the art of calligraphy is only hinted
at through the painting techniques the artist has
employed.

In 1995, Wang discovered his own individual
identity in the series entitled "Spirit of Freedom”.
Although the works are abstract, they are in
actuality landscape paintings. The rhythmic use of
color, the weight, and the brushstrokes are
combined in a unique way by an artist's lifelong
experience and commitment in works of art. In his
more recent works, Wang has continued to explore
the possibilities of landscape painting, his chosen
subject matter. While there may be some variation
in technique or composition from one painting or
one series of paintings to the next, they continue 1o
walk a path that cleaves between abstract and
representational art. For example, in the series
"Shangri-La", some of the paintings are clearly
abstract, while others are almost certainly
depictions of mountains and streams.

Over the course of a career spanning more
than 50 years, Wang C. Ching has proved himself to
be a genuine artist. He has not been swayed by
current fashions but has persevered in exploring in
great depth his chosen theme — landscapes. Through
his expeniences as an artist and as a traveler to some
of the great natural sights of China — its mountams,
waterfalls, and rivers — he has gamed an insight into
the true beauty of nature. This 15 a source of
inspiration that should confinue to nounish the artyst

for many years to come

Professor kaettisak Chanonnart
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The Path of the Artist
Wang C. Ching

i ' il
[ born in Guangdong province in southern China in 1937. [ attended the village school UJ:]
was . !
9 when my mother and [ emigrated to Thailand. What [ remember best about my childhcod 15 T'o.
et i ‘ artists
. h I loved to draw. It was an activity that made me very happy. Back in those days, Chmesewd _
. I it painti i ive
o Id occasionally come to Thailand to display their paintings and calligraphy. Some of them wou dgbl
ou . | I
Iw demonstrations of their painting fechniques, and it always seemed to me that they wer;e mc;re f y
ve e . o
ture of a stand of bamboo,
' ' few of brushstrokes, they would finish a pic
talented. In no time and with a | ‘ | e o
instance. Their portraits were also extremely lifelike. The ease and delicacy with which they pcn; e |
instance. S .
f of their mastery and confidence. I was amazed by their skill. You could even say tha
roof o | .
pom letely entranced. The rest of the world just fell away when 1 watched those artists at workl.< | .
‘ - .. n
) pl learned quite a lot about Chinese painting and calligraphy from the artists whose works { wz °
' ' inti brought to Thailand an
' hen some ancient Chinese paintings were
. I remember there was a fime w - :
Se? display at a department store in Yaowaraj. The paintings were several hundred years old o.nhd :om
n di - 0 | !
pl:f: Ijere several meters in length, But because [ was still a boy, I had no way of judging what wa
of them w 21
t any of the paintings.
d what was not so good abou
QOOdSn t y aspiration for more experience, all I could do back then was collect \eofle’rs/progrgms
aspite m

don
ks on Chinese art and calligraphy that I devoure
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tation. But because [ was alone, without anyone to guide me, I learned very much by trial
B \'ké a person groping for something in a pifich-black room. Eventually, teachers and
?r?ednjjs;gc]l:fiscc])mplinfem me on my arfistic abilities, but I knew in my heart that 1 still hc;j a VTeW Iozc_:
way fo go. But thanks to the encouragement of the people around me, [ found the motivation to go
i i i ills.
leoml:ygn(;?:rlz?r:?:;nsorrny? 51;; my life occurred more than 50 years ogg, when | went fo work forkcll‘ We:c_l
dvertising agency. The job gave me an opportunity to practice my own oil painting skills a
imowndOme to work with colleagues. At present, some of them are famous artists, some of them are art
o i 1onal artist.
e e (jlfr::i:dl ?T:Z:SZC? :Zi:ﬂl ﬁoze opposite to the Central Post Office near the Oriental
e CO:':e there were several bookstores and newsstands, after work, [ would invite some of
e e d browse the new magazines. Most of them were American publications | bought
ﬂ;y CO”eGiLjshtde;)r?n:S ofl traditional paintings or bold, bright modern works so that 1 could take them
the ones
home‘md . memx.wd Yaowaraj were also good sources of art books with pictures of works 1 would
Hrac Tij\jtmh::s;gﬁawas especially easy to find books about Chinese paintings. Many of tk:eml’c:_:n: ‘trToh;j
in(n-n\urui China, Tawan, and Hong Kong. | was es specially fond of the magazine published by
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representational and realistic, but I also
made an occasional copy of works of
modern art, like the paintings of Jackson
Pollock!. Pollock is renowned for his drip
and spatter paintings, so I fried mixing my
oil paints with a kind of Chinese oil called
tong euw, which thickened the paint. This
allowed me to drip the paint in small
adjacent lines of different colors and
achieve a beautiful effect.

One of the problems 1 faced, though, in
studying Chinese art on my own was my
limited proficiency in the Chinese language.
Even though I could lock at the varicus
i works, there were still so many things |
t *% did not understand. 1 could not read the

2 Chinese language content that appeared in
‘r the book and told a story. Eventually, 1
% decided fo enroll in Chinese night classes at

Sahakhun Pitaya School. Once [ had

V) ; improved my Chinese language skills, 1 tried
to read up and practice on Eastern
ﬁ‘ % traditional Chinese art? as well as on
S wa i a 1987 Western modern art®,

After several years of studying Chinese
and practicing painting, I came to realize that imitating other artists’ work would not lead me to any
meaningful kind of success. 1 would never understand who | was or what my own strengths and
weaknesses as a painter were. Eventually, I would even forget that I had my own identity. That was when
| decided to strike out on my own path. At first, it was extremely hard. The first major difficulty 1 faced was
expressing my ideas in an artistic idiom. As soon as | set my thoughts free from the prison of my mind, they
went racing like crazy around my brain. How to get control of them and put them down on the canvas was
a real puzzle. 1 still had limited proficiency in the language of art, and my technique did not flow. That
was because my thoughts were not fully formed and my preparation was still inadequate. Sometimes |
would sit in front of the blank canvas for hours without making a single brushstroke. My head and my hand
absolutely refused fo work fogether.

1 Jackson Pollock was one of the ploneers of 20th century modern art His use of such pamting fechniques as dripping and
spattering resembled the techmgues employed in Chinese ink painting or calhgraphy. By freeing pamting trom réstric ions of
tima, place, and matenals, Pollock was able to create a tremendously diverse body of work and had a great influence on
later arhists. He 1s wadely recognized as one of the bravest and most innovative figures in 20th century art Among some of his
fevaluhonary concepts were the rejection of a traditional focal point and an equal emphasis on all parts of the canvas, the
use of ditpping and spattering rather than traditional drawing and painting, and a preference for such objects as knives and
sticks instead of traditional pamntbrushes Pollock also strefched his canvases out on the tHloor tather thar over g conventional
frame, added sand, shards of glass, and other matenals to s paints, and cut fis canvases to Hit s finshed pamtings rather

than filla pre cuf canvas with paint

2 The creative works of ( hinase paimters, poets and philosophers seeh to penatrate the mottare of ftath The W attarmpt

reved! beauty through the subtlie spnnitof nature aond the amnverse The wltimate goal of fradition 3 e 11t 1 1 Heye

kit of treador thirough The « recthion O heauty
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To help me get over my "painter’s block”, I started to look more carefully at things in nature, like the
sky, fog, streams, waterfalls, trees and plants. 1 tried not just to look at them, but to feel them, to
experience them with my heart and mind. What I sensed was the abundance of life that was constantly
changing, the beauty of nature, its serenity, vastness, and depth. These sensations gave me tremendous
joy. It seemed that 1 could keep them in my heart forever. Sometimes, all | had to do was look up at the
clouds moving across the sky fo feel peace and contentment.

When [ went back and looked at Chinese paintings, especially those from centuries past, and
compared them with nature, it seemed to me that the paintings were very abstract. At that time, I felt as
though [ had stumbled on an inexhaustible freasure. Chinese painting and calligraphy were so abundant
and endlessly fascinating. These were works by the greaft Chinese masters, some of them dating back
thousands of years. They represented one of the world's great artistic traditions™.

1 had the impression that the Chinese painters painted with such grace, fluency, and power. Their
works have a real energy and sense of playfulness. The amount of ink is always carefully judged and so
accurately applied. The atmosphere within the picture seems alive. So many of the paintings 1 had seen
gave me the impression that they had not been painted by mere mortals, but were the works of gods. The
composition and use of light were perfect. Some of the paintings seemed to have frozen time and given
tangible expression to the very body and soul of the artist, and this message still spoke to us across the
vears. These were qualities that Westerners praised and sought to understand.

Therefore, for the first half of my life as an artisi, I combined Chinese forms and Chinese philosophy
with the abstract tendencies of Western contemporary art. After much exploration and experimentation,
I gradually developed my own personal style, one that expressed who I was as a person and an artist. I
used cool, beautiful colors to depict things in
nature, such as the sky, the air, mist, and streams.
The atmosphere of my paintings reflected the
feelings of scholar-philosophy. I painted with my
mind in order to convey a sense of calm and an
appearance of emptiness. Some of my paintings
included Chinese calligraphy. You could say that
they were a mixture of traditional Chinese art and
modern absiraction. I worked things out in my
mind before | put paint to canvas. I was trying out
something new.

But 1t 1s human nature to keep moving
forward. For most of us, doing the same thing over
Y FRAN KENT H A L ER and over makes life unbearable. That was why | set

i off In search of something better than before

. !Bn "

ah Starting 1n 1980, | started travelling. | went to

” Beijing, Shanghai, Hong Kong, Japan, and
' Austraha. | even went as far as Europe and the U.§
looking for a way forward. 1 visited museums all

around the world, studying, searching and
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comparing. I learned new ways of working, new fechniques, both from others and from within myself.

In the second half of my art career, my painting became more delicate. The light is brighter. Water
appears cooler and more refreshing, with little ripples breaking the calm surface. [ moved forwardly in the
direction of greater crystallization, reaching the point where abstracted sensations or essences could be
now recognized as abstracted objects or forms in the painfings. For example, what considering as a
feeling or a mood, a gentle fragrance, a soft breeze as well as @ memory could be captured and put on
canvas as abstracted objects or forms,

As 1 paint, [ think, making corrections and locking for answers as I go. The canvas becomes a
reflection of my thoughts and feelings. Ultimaiely, something intangible becomes tangible. Often, what
ends up on the canvas is radically different from what [ originally intended, but to me, this is good — the
picture has broken free from its frame. If I starf out with a very fixed ideq, 1 find it hard to paint and feel
constricted. When [ cannot be creative, | have to make changes, otherwise [ cannot work. It reminds me
of something Picasso once said: a work of art is like someone falling off a high cliff. We cannot know what
the outcome will be until he/she hits the ground. This is what art is like. We can only know how it will turn
ouf once it is finished.

In addition to Chinese painting, I found my study of
Chinese calligraphy to be extremely fruitful. Chinese
characters are ideograms composed of various symbols,
each with its own meaning. Every stroke is more than just a
stroke. It represents a particular type of movement and
beauty, originafing from conception and composition.
Chinese calligraphy blends soft and hard, gentle and fierce
in a harmonious whole. With its curving lines and pleasing
arrangement, a piece of calligraphy resembles music with
its range of high and low notes. It is like a dancer moving 1n
time fo music. It is a reflection of the strength and fluidity
with which the artist moves his brush. It has power and
weight. It moves. The outline of the image and the
separafion of white from black helped me to recognize
what is beautiful and what 1s not.

To be able to come up with works of art that have such
P S movement and that require such precision takes endless
practice, and progress 1s made one step at a time.
Sometimes, the idea for a particular piece comes from a split-second glimpse of something in nature [t
may be a view of landscape seen from moving car or a glance of constantly changed sky and cloud. This is
why people who look at my finished work may not be able to recognize exactly what it 1s. It 1s no longer a
direct representation of reahty as it has been changed and distilled 1ts essence. Those things that were
not beautiful — that disturbed the purity of the image — have been remaoved. No traces remain. All that
are left are pure spirtt and emation. More importantly, something that transpired 1n the bhink of an eye
has been captured and recorded in an image that transcends fime

This retrospective, theretore, shows the path that my work has faken over the past 50-plus vears |

feel 1t 1s my duty as an artist fo present these paintings to the public
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