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Creative Development of Bundith Phunsombatlert

During the past ten years, there have been
quite a number of capable young Thai artists
who have contributed significantly to the
development of contemporary art and thus
gaining international recognition of our
country. Bundith is among such group of
young artists. He has demonstrated the
quality of his works through different
exhibitions at home and abroad.

Bundith's works have gradually moved from
2-dimensional printwork to those of 3-
dimensional mixed media prints including
creative, spread-out installation work.

The concepts behind his works involve
thoughts given to society’s current certain
limitations and misleading trends and values,
which are quite interesting. His first work that
won him recognition was 3 printwork titled “
The Limitations and Conditions of Living” in
1998. The work deals with his observations
of life’s various limitationg such as rules/
regulations, customs, culturs| heritage and
values. These limitations affect life both
favourably and unfavourably. The work
involves 6 prints which must be viewed in
séquence so asto get at the artist's meaning.
They depict and reflect some different
limiting situations oflifeimpressively so that

the viewers get away swayed in thought and
psyche.

Bundith's next excitin
dimensional printwork
Human Products” contai

g work was hjs e
titled "Ready-f\/]ade

_ ning 3D plastic-made
representations of human organs such as

faces, ears, noses, mouths and brains all duly

barcoded for ready sale. These so-called
saleable items are further nicely arranged and
displayed on a mobhile sales trolley. The
message to the viewers is that materialism
and consumerism have engulfed lives
completely to the extent that people are
willing to sell their different organs (as if they
Wwere commodities) for money. Bundith later
on expanded on the work in 2000 to create a
new work titled “Ready- Made Human
Products for Sale” Interestingly, these artistic
plastic pieces after their being exhibited, were
all sold out to admiring viewers. Thus,
Bundith’s work interfaces and interacts with
the viewers well and consequently gets its
Messages across to the viewers.

Bundith is a serious & consistent artist
Pursuing and constant|
in terms of forms and techniques used, for
nstance using electronic gadgets like VDO,
special sound & lighting effects, moving
'Mages, sensors and computers, He hopes to
convey to his viewers the thoughts,

Imagination, feelings and all the nuances
thereof behingd his works.

"Landscape:

Transmitting  Thoughts”
Exhibition curr : :

ently held at the National
Callery, Bangkok comprises 2 of Bundith's
latest works Created 2001-2004, namely “
Path of lllusion” and “A Walkin the Landscape
of Pigeons”. Both works represent part of the
actgal familiar stenes surrounding the
Natlpnal Gallery area. Both through their
ImpllFations and artistic forms, transmit
certair’w broad-based thoughts reflecting on
today’s consumerism aspect in society and

—

also provide the viewers an opportunity_ to
participate in or respond to the situation
faced, in ways they please.

“Path of lllusion” (2001-2004) is born out of
the reflection on certain current misleading
artificial values created by undue commercial
propaganda where consumerism is overly
promoted and manipulated by constant,
heavy-handed commercial advertising that
instills false artificial values(as opposed to
true intrinsic human values) to the lives of a
lot of people. The symbolic setting of 5
electricity poles of different sizes positioned
strategically and generating conspicuous
computer-driven commercial advertismg
messages at the top, distorts and explmt.s
people solely for the commercial gains. This
distortion and exploitation lead to a false

y improving his yuorks Museursedsedfidallbeing and indulgence in

superficial material world at the expense of
proper perspective of life and its true value
of meaning. The advertisting messages so
generated are in Thai or English and can_be
modified or changed by monitoring/ typing
on the keyboard at pole-bottom. Tha‘t way,
viewers can participate in modifying or
changing the moving advertisting texts at
pole-top to air their own messages as they
please.

“A Walk in the Landscape of Pigeons” (2001-
2004) tries to capture certain common
dreams, reality awakening and society-
imposed artificial values experienced'by
common people. This is attempted by using
recycled paper from discarded mu1ti?colored
Thai banknotes( brown for Bhtio unit, green

for Bht20 unit, pink for Bhtioo unit, purple for
Bhtgoo unit and grey for Bht1,000 unit). The
recycled paper pieces are then sorted out
according to their colours and tied up separately
indicating their different original monetary
values. When wads of them are being put to a
banknote counting machine for counting, their
movements will present on the screen to the
eyes of viewers the swift and momentary
moving images of pigeons fluttering of f( this is
because the images of pigeons are printed on
the recycled paper pieces beforehand).

Such animation technique together with sound/
light effects is activated by viewers moving
close to the sensors placed near the projectors.
The swift and momentary effects of the images
projected on the screens represent the
transience of dreams, reality awakening and
society-imposed artificial values (including the
value of owning a huge amount of banknotes)
that swiftly come and go.

It is noteworthy from reviewing the works at
the current exhibition that the artist tries to
portray the constant conflicts between the
reality of life and delusions created by undue
commercial advertising and resultant
consumerism. How and to what extent the
viewers will perceive and interpret the message
is up to each individual person. The artist has
certainly rendered his part in imagination-
stirring and thought-provoking the viewers.

Somporn Rodboon
Translated by Vicharn Phunsombatlert
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Images of Pigeons fluttering off will
appear momentarily to the eyes of
viewers when wads of recycled paper
from discarded banknotes are being
swiftly counted by hand or a
banknote tounting machine
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