[




eanldl : FAun : gania
FLOWER : STONE : SEASON

Ny WIYAna yai}
Kanya Chareonsupkul "”“ll:uuvhnnﬂ«

FAMA IX ART sy FOUNDATION

M ANsAmAnIUIIIA veRal ouudai ngawm
6 - 26 NINYIAN 2533

National Gallery, Chao-Fa Road, Bangkok
6 - 26 July 1990

2-CAT-2-0050



mqﬁﬁuﬂ'

WIS ansdnds  dandaasduaesdmidn

AMEARTNITNUTEANINIINUAZNWANW uvnAnendaRatng

The School of The Art Institute of Chicago

i
{

Rama [X Art Mueum Fuundéﬁon e R

=l
i
il

=2

=

NITUNNTEUIELNIT LN Ruyuuanningfiall aada

Uszsuiaitlanisuans

AMARITNT  NITINTIUUN I A




AMYaUAD

NIIAUAANHAITUARTNITNTA “aanlsl : i 9nMa” WunsuanenaaALIAsd 2
gaedmdn Tisumsaivayulidnuans o Aaiunantuwienng wedal duiumanu
ngunewinueRUANTNARLINNT Aweuansnanureunszandly w BH uwaztereuAm
Hﬂﬁ%njﬂu ﬁ'lﬁnﬁmﬁuagunuﬁ'mﬁuﬁq%ﬁ'mﬁmquuﬁq %aﬁﬂﬁmsﬁmﬁumifgmﬂﬂ

v -l
ATEIA

TDUBUNTEAN ATUAIZNT NIINIUUY nasunseuaenis 1iEn Suvundnning
Bl 4rim uaunguniinasidulsssuiadanisuan

T9v0UAN ATULENT ANARF emawihRisiuman g vedqy
ARRNAR ANIYRY Woulhisunanuwisnd vedsl aduilaqiu A

o o R ; J ; "
dauwRsstuNMARY warsereuAnd i IveAsUnnviwluaudaawRenndw
1 1

7070LAN ATARANT BNTAINENA  Angunduuuviansaifunsenniinduiunis
URRINAINUATILL

TUANL SUNANTAREITULT NN (Deutsche Bank (Asia) Bangkok) V;nsnm
d v v -~ !

Wiunmazauludiuniiunaiusasdwidandnuans

TPUAM ATUATITY BNTINTR  AUAYTR S3yANDA

:'Ilummunauummammummu UATIRIBUNTEATY ﬁ‘ﬂﬂu'mﬂ L@imﬂﬂnﬂ :'J'lu

'u'auu*u'vauuﬂs"Tu‘nuamqmmammmemm’ﬁaﬂ"mqmwm

ADINT  LSIYANNAT

NuAalzaasngyn

fityryn 1A3yANNA ﬁaﬂumyqNmuumwuﬂmmmmuﬂ Taidn
useiugmvisauIunTg ﬂwawmuﬂunumfmumlﬁmﬂsﬂwmmf
1aunauRatiumdaesinalulanAatls tﬂuwmﬁ’ammﬁ YINNNAN
NAUNNARLE 106 'nummm'l.uuwssﬂmwwﬁaﬂ.xm'-mwutwmﬂau
ansamInsusaudesiasdeaengammny il w.e.2525 T HAatiy
unjﬁwwv{’qrﬁ'tymmﬁ’ﬁ'qumetﬁm 9 ¥iny' Tmannmﬁﬁaﬂ::aﬁa’[wi.
'luﬂs:mﬂ'lvmr?hﬁmqwméaﬁmsw’ (lugoue Fszmanasiuan
W rresAaLza siiuea s liAnd daseese)  fteu
dhafidlalden mm"lmﬁaﬂumﬁqﬂ'qmﬁﬁfaﬂu‘jmfmmﬁﬂuﬁ'uﬁaﬂwn'm
Snszmsvil eneasiindeufdmarssmansansdiadl Naed
(W.A.2435-2505) wadn Aafaala (lsd (Corrado Feroci) iian
un'amLumﬁaﬂvauﬂ'l.uu'luﬂsvmﬂ‘lm FandnafutiBeuRiinsaassin
AaLlzauvitadien 30 Tudadn .“uvtﬁyme/mnmmtﬁumyv sl
AniilenalavinaAas....gudaanmiseiuswul desguagnda
TaiviugaanuAa LA A

ﬁmuﬂﬁﬁdﬂﬁaﬂuun‘]ﬁﬁﬁmLanﬁ’muﬁaﬂxuﬁqmnmmm’«m
Lwavr-:"‘lm'awﬁmuwan'\s.,umw'lumfaur-mnLﬂuﬂ'nu'mmuuuemum
Asthamgeludiadnevaneaulutiaqiii Tmﬂmmwﬂq'l.uumsﬁnmnumq
annuﬁaﬂuumwﬂﬂwﬂmnﬂu wnazviuligdadw@atiundmg
arduanluaandn 4 vinu fasazdaaliisntiupanuadisagaiutin
TuudTIE 0NN RN AR R HANTENLFaANTIMM

Fuiudn iAuARTAN ATELD fanundhedatiu liawe

wszldBuanAansansdAaLvini wilsianansd uwsl (Edouard

Manet, A.A.1832-1883) AiAtnaunneuReunivAnassuda “u7
mymwmﬁﬂmﬂaﬂufﬁnﬂuuﬂw” ndmeﬂmLuﬁmmﬁqﬁq Wifs
Taila (Berrhe Morisot, A.A.1841-1895) uavuawmqmqunﬂu
\nssnuEAEinvinaendaunwluRisiousigns mﬂu‘nﬂanmwmm
unfauaznsdadulaiiuiowi  luiigaliiEldfiaunsaennuzeasn
mmﬂs:mi-?iﬁaﬂuu:ﬁﬂuaﬁﬂ&uﬁqﬁmmm wananefuAatiuvdi
FurhaunihiinuAnaidsstuaiuieudstung@nmeaduiiod
aafiiiu s (Monet) waviaf (Renoir) wamd (Degas) WazAu
fu Asthwmdedn 3 viufibaeieiubatdfe T veuwed
(Rosa Bonheur, A.A.1822-1899), w3 vufAnades (Marie
Bracquemond, A.A.1841-1916) uazwd Addii (Mary Cassatt
A.A.1844-1926) TunueAililduasui anedesdsie uawued
uazAadminsaspanuiiiulaninenaen ﬁa?.luamnuuﬁ'wmﬂ?"aun'nu
dfauasidadpsludodinsense atindlafinnn uaumﬂ{nma"m
AusTRTeINeasT s ldFanmilaudmne Lﬁaauum mnuuﬁ’u usy

‘lnmaqty’mmnmsqamxmnm«m‘l dound uneded d
5



FiesARe isedeadniEunminednnnluiulaisinsesaiive
WINUNAINAILATTBNATALATY

Lﬂaﬁunﬁum@ﬁtytyw Lﬁﬂﬂﬁdﬁﬁ‘mu%a’eudﬁ;ﬂﬁ'mﬂﬁdﬁULLﬂTrﬁ
5ld  widuseasfinsaunia nrum'lmmm'ammu‘lunumuﬁaﬂ"
ua:mwsfaumausqauuauwamqLmuwmnﬂmummua WeuRatl 15e
fnavueanunlagliznnans MU LA TR ST LR VAR b OPe
aulantneaids Lw'cmqv‘lmLﬂudfnuuuam:umunummmuam'lamum
Aathudlddunansaly

ﬁmmnmﬁmmmﬁmnanﬂ;"qﬁm'am%qmwﬁmqua:mwﬁu

"ﬁaf/uun?qﬁumﬂnmr
m'*’wmm’mun1wﬁuw’7/ﬂ\7'lm/'lmx7mm”waan71/ ®

m:ﬁqi:ﬂuﬁud’wﬁ:Qﬁiﬁmﬁ'ﬂuﬁﬁu:w“vm
wasniugn
ﬂwuq'lumumwwuwLuavqm?nﬁwunm wﬂumwmqmtﬂudqu
vy nmnnL?m'mwLﬂuaqmmﬂau'lwumumimuumwwuaé’uﬂmq
kel Wemaesnuiieatunents u waznania Fariarnidioun

mmJﬁ“'aumsmumﬂ‘lumﬂumﬂmuﬂw usa’ mw’ﬁ'm uaznWideu

dmsznnamfiavidnageuredise mu'lumuﬂwnpdquqmaﬁLﬁﬂaﬁu
ﬁ?in'mﬁuaﬁ?‘mmﬂamumw‘i’\ﬁ'i'\mry'lumsmuQu?]LLﬂs\i‘?;ﬁwﬁa
BENNN TN

Lmuﬁ"-)"a'anLa"uua??w?{w;"wmmﬂuﬁwuﬁltﬂuumuuma%
senuntaeLifiniey m‘grm "lmuﬂm]aﬂuiﬂ'mnmmuuaanmtﬂu
UAuidu sasusiy irTaevnang ﬁmmam:rm waranUNMSAAtAReL
welasieieAanuvung WJEJWIFN mwanwmmn“lwmnmmww‘lm
neaANAug i lalnsianis wdinssdufan nauwﬂa‘mm
m'animwm'nqn'm.lswmdmJNé’u I wmumnuumwmnﬁw'amLLm
TNy AN AR waaina ARNasnfsAnnInwATeeAINILAY
m'mwmsw'umﬁsmmmmuuamnmqmua@nm'lm'ameuwm (2
Ui 7)

mwmnmnna m?ﬂrmuz{uwuﬁivmwmwuw‘lmm.,mw
mumqwanmmmmﬂuﬂamnuamwuumwwmmmé’u Taildiite
m:u.ammwu'mu‘mmm'ummmmmﬂﬂunﬂuvjmmw WiBuanINNg
uauumuamammummﬂmw'awf-:::'nfzu'luunnqmu-ummmu
unsaPusIaeT™® (Helen Frankenthaler, A.A.1928- ) usliiery
dedien dwduiny madeunimaRonlszaaldfunisingns
uazmsiszAnyguliieaudin wiesntevil nwidaureasenioy
iReuufinuszandudausia Hulsefitasasdumnunaiisney ses
ummwamﬂﬁwuuﬂmmﬂmwﬂﬂ ?ﬂws'»mmumﬂmaLé’uwumuuu
vienilszilsne ﬁammuumﬂnmmmmmﬁaﬂu Vierevine tufin
aoumniianzlugan PRAMAIBNSRIENGN © “Bufiarraiings
UAZAULUAAIB NN ARzl T v siuduriu"

um'mwmmym'mn'-z.,f-maﬂ'luuuomuﬁsmmn'mwm'uuua-
-nu" (Abstract Expresszon/sm) 'lum\lm\ui"mnw ummumumwm

oryry'lm'ummqm:':uaanwuaﬂ'lumu'lﬂ aumtm WLIUNITATNETIA
6

EE——

St} l

“doearnluidn”

wAtANWRNWIL

W.A.2529

e

“15 WOAANIEY 2530 WNIENAY 2"

W.A.2530

"qmnﬁuuﬁnﬁmunsxmwm

!
¥
!

“QaNI8 YNIELNAT 17" W.A.2532

d/aduuunszane

“UU YNIENAY 20"

fin/dduuunszan

W.A.2532

aiALizaeseaulANReRaNsesYEEU Ranunsnussgdasssy
uaszmmuﬁwaﬁm'l'aﬁ’oﬂﬁ“ﬁamﬁﬂﬁd’uﬁuﬁﬁmﬁum5'1 Wisnanm
Aulranudeunmeddunduuazaanyiine® (sl 4)

Fowniiseilenalufnmaszrafilsmaanigaininilul
W.A.2518 ua:ﬂ‘r:mmﬁﬂu'lu‘fl W.A.2522 fryayrfaninlszaunasal
nlszmAnzdunnuaznnziuaanun dihulssland uazaieassd
AnueAiflpnunaunduiuilugumaiaueziiem

azdunalsinn Ay tidiaznaunsesrandudeudhuneny
fi'im\i"lﬂ prlianszinifiuanaiiuiuans uazaaudumuiunoua
Sufiesauda aqwﬁaﬂumﬂwamae'luq’muﬂaﬂ.,mmmaﬂmaﬂ‘luﬂ'lm
nulfndineease’  edfidu mwumu'mﬁssuvmammmdmm
wilavaniannmidinugaganis  esuieaasananiiidsey
aNIeAI 1 wazves Wedliney AR vAeTELIA
fmuLmumemmqwam-umiﬂvmuuwuumﬁmqammw%’ﬁn‘lmama
mmmamw-ummfwmmwauuu‘lwmmaﬂnmumw'aan'hJ Foanansn
azgUluelFiunnabifiidugauwisinsana

L'ziutﬁmﬁ’umw'nmqmma Nunddrmidednlufidanlsn g
Lﬂumumﬂmwmm‘lu'lo’ﬂumw-muu m*amw-w.,-nuvnﬂnmrm’lu'lmm
nfidsumareaselunsdneslssnaneann waznsig sz
mumu‘ﬂuﬂwwwwau‘lmamqmﬂuauuavuuum ‘lm'uﬁmw-amﬂ
wanatinavseluiiAnale uawdﬂngﬂa maumwwwmsmmnﬂ
'I.mnmm'm’?'ﬁnuqawﬂmqLm'-m m'lﬂnmuuwn 1 seutheaadtiuls
'lu'fi'r-z ﬁ’uuﬂﬂmqummws‘mhmﬂm\:s‘utmnudq‘lﬂmﬂwmmmuav
AusanasdLnsen  wnaufialuiaslssaeinduitng  Aanu
wmu:qqmmﬂﬂaqwmmmq'lmﬂmmuuﬂu (qgﬂw 2, 8)

mwtﬁﬂu-umm'lmy'mmﬁryryﬁ«:ﬂw*naumnﬁw'lu%?auﬂﬂﬁu
radsanuisatausanuinauladlufis (mﬂw 32, 33) lunns
waumwmmm'lmyﬂmwnu ﬁaﬂunuanmunmﬁammﬂmmmw
ummﬂuummﬂ'lumuum'luwm'anutfluuu‘lmy Tuwireamatiaig
a'mxunmnnw‘qmmn‘luﬂuaﬂmwmqmmu T AW (Geogia O'Keeffe,
A.A.1887-1986) ﬁaﬂumﬁwmm?ﬁ’u Fedunmaantifluszeng
ua.mmuunau‘lﬂmwuuwmmw'lumuﬂqmenu 'lwnm-wumunqv
finuBeunumaiuaadta - AW MuduydneamIama' nanzes
fynneliiuasuuansiai s1Ayluudre i amuazuuanag
anAeBngrevsates qUdngitineuglmusesedy fiann
fazuaneliiuiamsulsudouanimeesssmand  vieamiavin
mwmmﬁuﬁammé‘wﬂa‘qrTu?duﬂuﬁﬁwmman'lai"lumqtmq
a5 (nﬂJvn 28, 33, 35) m«nLs'mqq.,uﬁ'ﬂuwmmﬂqqmnmﬂ
fusenlidsaasseuuiundnaivivtedincy amma vin
W1 MRIuEey uSAdU weadan (Jackson Pollock, A.A.1912-1956)
’h‘ﬂ Ocean Greyness (1953, The Solomon R. Guggenheim Museum,

New York)'* luidaasuuannvuasasmlsznaunan wuidtaniwasian
7



BaaisafiANTNTELBE NN nmmmunamunumsﬂi:amnJLuJN
] .

ﬁaﬂnmmammmoyu’ammmwuwuwnqwmwwmm'lu uingsiy

fann weligenlimuasnnednieléinmsaseudiueisnisentulmly

9 N T . 5 2
ﬂﬁd’uﬂ-nrymvammum Audraangesdinlulunungluuuiygu
AN Filssalmazeenn A UssAnswenudtiiiuinfyonmids
sﬂuuumﬂﬂi"nau-ummwm'm mﬂw\mumamwvnﬂsvnﬂumﬂnumf-:
anysal nﬂswngmw*nmmwmu'lumummfammu TN lusu
ussgnnA  andalusnuaandamne  uaranduludnunanseny ey

dl v v ld‘l < -l o d'
gnnfiazussntlidiamana  gUnwwmslgwlaulindiazna @
mqmm‘lwmnaumquwu'wﬂ'mnvxmu'mm‘m'muma'au‘lm‘lm
_ mmu@m'\wmwmmmwmnmmwm’lumuuumau Tunmuii
TNNANANA  LEBARANTZATHAN (nizm'zunmnunmm'-mnmu
1) 'auu'emmqwuuuunuaﬁumm%mNuua"ﬂmmmmeummﬂm
&5 9a537 nndawatialefa  (Collage) wld i Ramd
sdnenfrasnnetneBieenn Wanesiuusunsza A TLaauY
d‘ d‘ o 1 ‘:/ -3 72-1 < ] v '
fiunlaiuauoudwmaiu ffanmiieunssiuniisinanszanty
o o - o . % o gyva o cv " e
Fuiduanidenidu widmuenuaztinduazyinliiaviaddrsuannsiia

v e ”
wiraanTuuarANa UL sanA UMz TUduTa
Hatinausndn!

3 o B ’ 4

iy lauaasnniuluniwi  (Monoprint) Ma8AIW  TINW
Ruusiaznwinand@duisdeuuuuifaiivgey  Aeaieugail
fAruunametaudiuaudn nnlulundwiaesisada “niwaevii

AvinaRniiu” (aUii 26, 27, 28) nwwanil dafidginsdugiu
dv - - dl o a v -3 v o T
uazufingestiuTiaasmaiuressss theiadufimnsosdtyoydnunl
dl - - ] dl -l ‘; - |
Andauwdly ey lunwnils den #uhlu dwdes uas@uas
o g
reftynydnunizess i lusssnand  duldiud Au v s o
a1y (a7 30, 31) BehAatiudtevesasliuAalzdtimie
w Wndadntieanumune el
dl v o o < 1] e v
W divnuzesiyyn Aadlisnadfssldananuasise
Hansmenasdinuazanuaiannaviasnseu Aatiubilsinalanazain
1] v 1
Astlzieaielua sy watuazamnuugaagluzing
v
A Tl wezevdlszney lunmaaulia@nouauAsziduben
o : a ° a a <
fuise deazdar i litindudnlauasdrssanyunauliisanadeudn

AT.ARANY  ANTALTHINA
mertlseiRdlaniAals
anclusuan  annanandsdailing

“0QNA YNILIAY 197

%
AU/ ABARIANTEANAN

N.A.2532

\B99950

o o - ' - v
1. dwmiumefenanuuazginianluiingzanis q AaUnTsuvas wW.A.2475

(qonilnupddnw, wAngndusssuAnand, 2525), wi 117-19.

2. Wur lnsqn¥ uavwmey nesde, “UrZdFEAIAATAGLMAY N.A.2475

Tnedaerl,” Gaaduany, wia 23-54.

3. liund 1lm, “AorumreriveranseAsy,” W ermadAeyiiugnAud, dnug
dale, UITOUIBNT (NNHAMTUAT § NENEENANNNTIAA, 2527), wih 379

4. FARAUAINAAMMIEIBNNATNEIEUTINEUGS-A1AF  (Fantin-Latour) &9
95
Jun 26 &wnAN [A.A.1868] (1and1? SNR Manet, Cabinet des

Estampes, Bibliotheque Nationale, Paris).

5. Charles F.Stuckey and William P.Scott. Berthe Morisot : Impressionist (Exhibi-
tion Catalogue, with the assistance of Suzanne G. Lindsay. National Gallery
of Art, Washington, D.C., 6 September-29 November 1987 ; Kimbell Art
Museum, 12 December 1987-21 February 1988 ; Mount Holyoke College Art
Museum, 14 March-9 May 1988.

6. National Museum of Women in the Arts (New York : Harry N. Abrams, Inc.,

1987), p. 63.

7. Elizabeth Kane, "Marie Bracquemond : The Artist Time Forgot,” Apollo 117 (Feb-
ruary 1983) : 118-21.

8. weuvesiliden Audutes Aananuuasiyyn W mwRaWi-Sasna
wiine-vasfiggn (nisdeiinsaAntg, vedal AszA? njamwuviuns,

10-26 NINJIAN 2530), W 6.

9. fynyn \WIYANNA, “dqgn'm : agalm,” W m-mﬁuma‘lea'mq‘j:!u
(mi@efingaAnis, ANSAUNADIUWNTIGA VeRaL npwnd, 17-31
un3AN 2532 : ynsaou Swdadaslwed, 21 puatug - 10 fiuax
2532), hitlsangwiin.

10. ANININ Frankenthaler %‘a Before the Caves (1958, University Art Museum,
University of California, Berkeley) Tu Nancy G. Heller, Women Artists : An

llitrated History (London : Virago Press, 1987), p.171.
11. Pikul Malasiddh, "Her Statement,” Living in Thailand (July 1987) : 13.
12, AauUnTTavy W.A.2475, Wi 43.

13. Shin' Ichi Hisamatsu, Zen and the Fine Arts, trans. Gishin Tokiwa (Kodansha
International Ltd., 1974), p.11.

14. Apinan Poshyananda, “There's a hidden force behind Kanya's stark statement,”
Bangkok Post (17 July 1987) : 32.

15. Heller, p.126

16, ﬂ“mmn'ma Elizabeth Frank, Jackson Pollock (New York : Abbeville Press,

1983), pl. 91, p-100.



KANYA AND HER ART

Kanya Chareonsupkul, a woman artist who has been active both at
national and international level, is a living proof against an outcry about lack
of Thai women artists in the art world. Itis notable that out of 106 entries listed
in an art exhibition, which was held to celebrate Bangkok Bicentenary in 1982,
only 9 women artists including Kanya were represented.’ Since modern artin
Thailand is only half a century old® (whereas in western countries it took
nearly a century and a half for modern art to develop), it is understandable
why women artists are relatively small in number when compared with their
counterparts. On the other hand, one may perhaps recall what Professor Silpa
Bhirasri (formerly Corrado Feroci, 1892-1962), the father founder of modern
artin Thailand, said to one of his talented students almost thirty years ago :"It's
apity that you are a woman. Eventually, you could no longer create a work of
art.... When woman get married, they have to take care of their children and
husbands, and no longer practise what they have learned from art school.”

A belief that women artists are obliged to abandon their artistic pursuit
after their marriage in order to devote themselves to domestic duties is, to an
extent, true for a number of women artists in Thailand at present. Since studies
in Thai women artists have not yet been explored, a glimpse of four selected
western women artists in the past will, to an extent, enable us to see a parallel

regarding the effect of marital status on women artists.

Such an oft-heard opinion, as cited above, was in fact shared not only
by Professor Bhirasri, but also by Edouard Manet (1832-1883) almost a
century earlier. "What a pity they aren't men!" referred Manet to Berthe
Morisot (1841-1895) and her sister with whom he first made acquaintance
while copying at the Louvre. With a strong personality and a firm determina-
tion, Morisot finally overcame all the obstacles faced by women artists in those
days, and became a leading woman artist who worked on an equal footing with
her Impressionist colleagues (e.g. Monet, Renoir, Degas, etc.). Three more
women artists, contemporary to Morisot, are Rosa Bonheur (1822-1899),
Marie Bracquemond (7841-1916), and Mary Cassatt (1844-1926). Whereas
Morisot and Bracquemond were morried, Bonheur and Cassatt remained
single. The two latter artists enjoyed both fame and success during their
lifetime. However, Bonheur had to sacrifice her femininity. Like a man, she
smoked cigarettes, had her hair cutshort, and requested a permission from the
police to wear trousers.® As to Marie Bracquemond, she tragically had to quit
painting for good in order to maintain peace in the family.”

Looking back at Kanya, she interestingly has one thing in common with
Berthe Morisot. Though married, Kanya can devote herself to art, and
receives a full support from her family and colleagues. She remains a prolific
woman artist. Kanya's works indeed merit serious attention, for they will partly
open up a brighter avenue for Thai women artists to follow.

Kanya's present one-person exhibition probably surprizes as well as
stuns those who simply know her as “a pioneering woman artist in Thai graphic
arts.'® Having been a leading figure in lithography and ink painting, which are
predominantly in black and white, the artist launches another challenge to
work deliberately in colors. Based on the themes of flower, stone, and season,
which originated from her one-year experience in Japan ten years ago.® her
watercolors and paintings of exquisite colors admirably reveal to us a personal
philosophy on nature and life, and her masterly of the dynamic brushwork.

Rather than faithfully imitate the concrete objects which surround and
inspire her, Kanya transforms them into an allusive world of line, mark, sign,
symbol, and situation. Thus, her image of flower is not a copy of any specific
flower. Nevertheless, the bursting, firework-like clusters which constitute
successive broken strokes of reds, pinks, oranges, yellows, and violets
forcefully evoke the beauty and splendor of nature in its full bloom. (PL.7)

Importantly, the interlock between the transparency and the subtlety of
the wash technique and the swirling rhythm of lines are not simply meant to
manifest a skilful compositional arrangement or to display a dazzling orches-
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"Statement in Space"
Lithograph

1986

"Nov. 15 '87 No.2" 1987
Ink painting on Sa Paper

f

o SR
"Season No.17" 1989

Water colour/Tempera on Paper

"Stone No.20" 1989
Water colour/Temper on Paper

tration of an exquisite palette which may remind us of a Halen Frankenthaler
(1928- ).1° To paint is, to Kanya, a form of meditation and purification of
the soul. In other words, her pictures are her intimate journal. A stroke ..

a thickening or thinning width, a mark with somber or bright color, a form with
dense or scarce lines--all--bear a certain mood of the artist or record a
particular situation in life. “I've a temper,” said Kanya, " and | show it. You
can see it in my work as well."!

Although Kanya's pictures are usually identified with Abstract
Expressionism'2, one sometimes seems to overlook the spiritual values of an
easterner in them. Her creativity process is indeed reminiscent of Zen
activities in which an awakening and the composure of the mind are attained
through a communion with nature or through an exercise of spontaneous
and gestural brushwork.'® (P1.4)

Having had a chance to further her art education in the United States in
1975 and in Japan in 1979, Kanya puts the experiences from both the West
and the East at her advantage, and creates works of art which are harmonious
in technique and content.

Notably, Kanya has a tendency to condense complexity to simplicity,
triviality to essence, and chaos to tranquility. As a matter of fact, what the artist
expresses in her art can be analogous to her philosophy in life.'* Aninstance
can be seen from an abstract scene of clouds over the field from the series of
season paintings. What one views is simply a few spirals of pale palette of
blues, greys and yellow converging a firm, straight yellow line. This extreme
simplicity of forms against the white background intensely suggests a sense
of expansive space beyond the picture frame which may perhaps allude to the
infinity of the universe.

Similar to the season pictures, the white background or blank canvas is
still an intergral elementin Kanya's series of stone paintings. One cannot help
admiring her keen sense of compositional arrangement and her firm, disci-
plined control of the spontaneous brushwork. No matter what directions the
geometric shapes are placed, the result is a magic balance which provokes
genuine serenity. Furthermore, every brushstroke, either a gentle touch or a
violent attack, is embodied with vitality and subtlety. If such an execution is
tried by a disastrous mess is certainly not unexpected! (PI. 2, 8)

Kanya's large paintings, which are cemposed of either four or eight
canvases joining together or superimposing on each other, deserve special
attention. (Pl. 32, 33) In this first-time exercise of large-scale paintings, the
artist shows a witty treatment of her subject by presenting her interpretation of
ablewn-up stone on alarge composite canvas. Technically, one may perhaps
recall the famous close-ups of flowers which similarly occupy the whole space
of the canvas of Georgia O' Keeffe (1887-1986), an American woman artist.
Whereas the viewer often discerns sexual symbolism in O'Keeffe's works,'
Kanya's pictures reveal significant differences in content and style. The
enlargement of forms in her works is, as explained by Kanya, intended to
show the metamorphosis of nature. In other words, animage of the stone may
structurally share an abstract pattern of the flower.(Pl. 28, 33, 35) Those
floating, flower-like ellipses against the somber background of blues, browns,
or greys may be perhaps compared with Jackson Pollock (1912-1956)'s
Ocean Greyness (1953, the Solomon R. Guggenheim Museum, New York)
16 jn terms of style and composition. Like Pollock, whom she highly esteems,
Kanya enjoys a freedom to exercise her gestural brushwork on the expansive
space of the canvases. Nevertheless, she does not allow herself to be entirely
governed by automatism. The blank canvas in various free shapes atrandom
corners of the canvases is evidence of Kanya's concern about compositional
design. Consequently, the completed composite canvases appear majestic
in design, solemn in atmosphere, dynamicin rhythm, and mysterious in effect.
Inexplicably, they seem to possess a hypnotic power which induces us to
ponder over those moving animate objects.

Kanya never seems to run out of her imaginative power. In a picture
from the series of season paintings, she inventively attached a delicate piece
of sa paper, a local paper which is made from a plant, onto the color-fields of
blues and browns. Such a practice of the collage technique in this particular
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case indeed heightens the effect of the image. Looking through the transpar-
ent collage which veils those color-fields, we feel like looking through a
window-pane on a cool rainy day. Although the mist and the rainwater blur the
outside view, the dampness and coolness of the weather at that moment can
still be felt vividly!

Kanya also exhibited a number of monoprints of which only a single
impression is taken from the marble plate on which a design has been
prepared in tempera. She wittily said about the works that they are "pictures
of a stone which are made out of a stone." (PI.26, 27, 28) In some of them, the
shape and the texture of the image look deceptively realistic. In others, they
are enigmatic for symbolic implications. In one instance, green, blue, yellow,
and red are meant to symbolize the four elements in nature--that is--earth,
water, wind, and fire respectively. (PI. 30, 31 ) What the artist imparts to her
art really challenges us to fathom its meaning!

Seeing Kanya's works, we cannot deny that they are filled with vitality
and subtlety. The artistis by no means satisfied to create art simply to please
the eyes. The force and the beauty exhibited in her forms, colors, brush-
strokes, and compositions invite us to share her appreciation of art which will
enable us to sharpen the mind and purify the soul.

Dr. Chittima Amornpichetkul

Dept. of Art History

The Faculty of Archeaology
Silpakorn University
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