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Foreword

Tne dnvan quiriveniud, dowaenmodafamariuaiingamaniung
by Luckana Kunavichayanont, Direcior of Bangkok Art and Culture Centre
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“crossover: The Unveiled Collection™ is a long-term travelling exhibivion which the Bang-
kok Art and Culoure Cenrre (BACC) has ininated and developed due to our recognition of
problems in aceessing information on Thai modern and contemporary art. Due to the lack
ol museums o collect and permanently display “Uhai modern and contemporary works,
it is difficuly to enhance the publics knowledge and understanding in this Held withouwe
sulficient resources and svstematic approdach in learming management.

However, while the government is lacking in budget and plans to acqguire modern are
picees for preservation and public display, the private sector, including orgamzations and
individuals, has collecred important works by “Thai artises since the beginning of modern
art movement in Thatland and preserved these picces within the country. Since they
are private collections, i s ditficule for the general public o have the opportunity o see
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ture, as well as promote resaurce exchange and sharing for sustainable sociery. Therefore,
the BACC has collaborated with 16 arr collectors to display some of the works from their
collections to the public. "1'his hopefully encouruges furcher colluboration among the public
and private sectors in exhibiting more of these rrelv seen works i the future. The proj-
cet also wims to inspire art collecting activities among the new generanon of collectors,
cnibling them to learn conceprs, hackgrounds and processes from expenienced collectors
who have clear visions, "Phis will benefie the preservation of “Thai major works ofan, which
have long been created by many genceranons of arnsts, for ha people to appreciate and
fearn from without the help from the government, since the government’s progect is stll
unlikely to happen in the near futire. To binld o contemporary art mosenm o keep these
works is one of the government's responsibilivies; however, building and facilities for this
purpose reguire o considerably Earge amount of budger. " To acouire all magor waorks of "Tha
modern are with their increasingly higher value is almose impossible so the private secum
may have an increasing role in completing this task in the furure.

T'he BACE would like o thank all collectors for shaning works in ther collections to the
public, giving trusom the BACC, and usimg this occaston to share mformation and generite
knowledge for ' ha socery, Exery collecror made a signiDcant comtribution in Dinding the
missing picces o complete the puzzle of Thar madem and contemporary are. We would
also ke to thank all arcises and aroses” descendanes whose works are displaved i this ex-
Bibsiraon for provsdimg informacsen smd allow ing the BACC o publish images and contents
i our publications i relanon e thas exhiioon.



IFinally, this exhibition cannot be completed without an effort to provide ideas, selections
and process implementation of our two guest curators, Tawatchar Somkong and Chol
avion in this exhibition,

Janepraphaphan. Apart from selecung and managing the insta
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concepts behind the collection of cach collector, which will he benelicial for Tuture re
scarch on the relanonship of patronage system in | har modern art. Some pares of the
interviews arc also published i this catalogue. The BACC hopes thar “crossover: The
Unveilled Collection™ will be a pilor progect for other iminanves o reveal valuable private
collections to the public in the future. We also hope that chis project will promote lcarning
of modern and contemporary are history in T'haland, which FCOUITES INCCErtnon of Varins
resources, In order to develop knowledge and understanding, as well as provide art and

cultural assets for Thai sociery,
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by Tawatchal Somkong, Guest Curator
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crossover : The Unveiled Collection

It is quire difficult for me to figure out when art collectors starred their prominent role in
Thailand. It might begin when King Rama V went to Europe and visited the second and
the fifth Venice Biennale exhibitions, where he bought works by European artists. (He

should be considered as Thailand's first art collector.) Apart 1 AaL 1 wer
informartion on Thai collectors untl in 1949, when Professor Siltha élmaulllx r:qA

Nanonal Exhibition of Art to promote public recognition of art in ‘Ihailand. Having this
exhibition as a significant milestone, “I'hai art history has gradually been developed since
then. Many important artises have become widely known from this competition and award-
ed works were acquired by organizations which hosted this event. Larer, several privace
organizations also adopred this model; for exam ple. art compertitions by Kasikorn Bank,
Bangkok Bank, Toshiba, and many others. Works in their eollections are very similar, or
even almost identical, to those selected for the National Art Exhibition cach vear, resulnng
in collections which are not diverse and have no clear directions. However, some differ-
ences can be seen in the Bualuang Painting Competition by the Bangkok Bank. which
includes a specific focus on “T'hai taditional art. On the other hand, some organizations
collect art works and support outstanding artists wichout any competitions, such as T'15C0
Asset Management (as well as several other organizations, both large and small), which
try to sct their own dircctions for are collections. It is noticeable that organizations which
have never hosted their own competitions are quite similar to art collectors in the way that
thev can sclect and man age works in their collections according to their own preferences.

Interseetions and Overlaps

Lack of complere and accurare information has alwavs been a problem in " hailand. From
1949 o around 1987 tand perhaps unnil today), “Thai arcists could be known among the
public only through competitions and news reports being published in limited space so
there were onlv a small chance that most people would see are, One artist mav ereate 20-30
works cach vear, but we see only g few of them in the media so where have most of them
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gone? This helps me realize that actually those who control the history of art are collectors,
Almuost every time that | see new picees owned by collectors, | know that there are still so
many works of art in this country which have never been revealed to the public. Therefore,
crossover: 'he Unveiled Collection was imitiated to widen the perspective on collectors
in every aspect. Previously, collectors were seen as supporters of the art indusery, a simple
vet important facror in the process, bur actually they also tuke part in determinmg arcises”
rodes, opportunities and possibilicies in the are seene. As a result, collecrors may have
cqual or even more importance compared to curators. In my opinion, contemporary art
mevement has developed in line wich the increasing role of curators, vanous alternatives
of art space, as well as clear directions and umigue visions of art collectors, Back in 1991,
Sompaorn Rodboon organized Artand Envirenment project for the Goethe Institute, which
was one of the carly progects by curators in “Thatland, After thar, we had Prof, D, Apinan
Poshvananda, Kreittiva Kaweewong and Ark Fongsmut as important curators with different
specializations. In the age thar Thailand accepred art compenitions as the proof of quality
artises, all Kinds of are were heading towards the same direction. With the mited scope
of these competitions. certiiin genres of art. such as those which are onented towards
concepts rather than visual elements, have no opportunitics in the art scene, Then there
were two spaces which started at nearly the same ome: the Are Center at the seventh
floor of the Center of Acadenmiue Resource, Chulalongkorn University, under the direction
of Prof. Dr. Apinan Poshvananda; and Projece 304, which was supervised by Gridthiva
Gaweewong, These two spaces have become the new alternatives for Thailand’s art scenc,
and also brouwghe abour an imporcant tuming peint. Anocher significant initative was the
brandnew Art Projegee introduced by Ark Fongsmut, which | think is a brilliant vision, It
da't irators became more important in the art scene, there had
heen many groups of arases, including Dharma group, White group, Vane group, Lanna
group. Burapha group. cte. A large number of them were formed in all regions of T huland:
today almost none of them are left, excepr those of lecturers and professors in institutions,
This is a response to society s growing recognition of curators” role. Now collectors have
maore mformation, increasing opportunitics to explore and learn, as well as developed
interactions with ather parties. The crossover where art, spaces, curators and collectors
are overlapped is an essential element of the so-called ‘contemporary art” in Thailand.

We decided o tell a story of collectors on the seventh floor of the Bangkok Art and Culture
Centre., where 16 collectors reveal thewr visions through art works in their collections, se-
lected by Chol Janepraphaphan and me. 1'he man abgective of this project is connection,
not competition so we did not ey to choose equal number of preces from cach collection,
but to look for differences and similanines among these works. Our core process includes
going to see the collections by ourselves and talking with collectors directiv, We found tha
collectors” thinking system s stmular to that of curators and arnsts. Some clearly specify
their own roles and directions inoare collecting. Narong Intanate, Phakphong Ching and
Jean-Alichel Beurdeley are foreign collectors who have setdded down in Uhailand: thes
have long ande their collections, cach with its svn ungue characrensoies, Narong Intanare
has o comprehensive collection, from preces by the old masters to new contemporarny are,
with a muscum-hike approach i management. Phakphong Ching has categonized his col-
bection o gronps, stch as Lirge pannmgs by around S0 ouestanding arists, small pieces,
sketehes, ete. and this contents strocture makes his collectnon even more mteresting.



Jean-Michel Beurdeley s interested in contempaorary art, the same as Perch Osathanu- 'I_I'H'li'!
grah, Thailand’s leading collector of contemporary art, and Dr. Disaphol Chansiri, both of : introdaction
whom are main influences on the history of Thai contemporary art. Other collectors whose
collections are diverse, comprehensive and full of history include Chana Asdathorn, Yao-
vanee Nirandara, Prin Chirathivat, Kittishote Haritaworn, Kittiporn Jalichandra, Pongehai Ing n isudszamiud daminsdudy
Chindasook, Tachapong Pravesvararat, and Dr. Wudhipong Kittitanasuan. On the other by Chol Janeprophaolion, Guest Curake
hand, those who limit their scope to few selected artises and focus on their specific interests

are Pongsa Arirakul, Dr. Somratch Hiranyvawasit and Chatvichai Promadhattavedi, Each

collector in this exhibition has a vast number of works and every picce has its own story,
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bur similarities and differences among these works help curators in making decisions. "'he warpBulfswnia lddruyaato dunmadisusdamisdsassnainenmnneg Asdnfufes
13-picce collection by Natee Urarit owned by Dr. Somratch Hiranvawasit and the collec- pgfuniwBeusdaamantadios ianesia uasimuoiiy drzmalnmivld uilugse maitiiunes
tion of five small sketches by Thawan Duchanee owned by Pongsa Atirakul are examples nnFui Agpemnpiodanndrenrsdsaniuuadnl: wiadefirmuiudifdnonnds
of picces arranged in groups, while some pieces from Tianchai Nok-Ngam's painting Lifiszuuudwisdansinuiniefas wianmiatuayuptathvicuudn ue “dnasan” Rayass
collection owned by Chatvichai Promadhattavedi are selected to represent an alternative naisnilaf pfAEITIIN IAAL: inasAumLInEuuas bived AWgdaslunds nvfiaguasfailiu
collection which is independent from the mamstream. We chose small-sized portraies and nmgy dufifausiiufinnsnanwifdasiudiuismoruuesmaegie Smaessnoofinug wis
landscapes by old master artists which are in the collection of Yaovanee Nirandara, while srantianasanes laften bidasdueanumadua auauls dowidinrau arsduiu wie
large picces were selected from the collections of Tachapong Pravesvararat and Prin Chi- TR atﬁnnﬁmqu uaBsddyAantniiuinedueiuraesnuiiddgnads i@aand uas
rathivat, From Chana Asdathorn’s collection, we chose Panva Vijinthanasarn's powder color athafinaumiifuadusamouunuvosnies sunuAnUsiafdudoelduns WilA wlysdwaesu
painting named “Symbaol of the World", and another powder color painting, “Haoly Lotus™ Anvzazufefiruliiudunnads fidummnie yolusalizina usfmifniWifiteiilsa
by Chalermchai Kositpipat, a leading artist in "Thai traditional and contemporary art, From e aeuAaUswE Y ﬁ“‘lﬁ-ﬂﬂ-.“:ﬁﬂuﬂ:l“.i.l'l.ij"llﬂ‘i.liﬂ-FU_'l'I."I]'iu:'I-uiﬂ\"";ﬂl'lthuﬁuuﬁﬂﬂhiﬂ‘m‘l‘lﬂﬂﬂﬂ
Narong Intanare’s collection, we chose some of the works by Damrong Wong-1 paraj and amaulaWaudulngidanelrssaiedvivdauldgunnld

the important work of Thawan Duchanee, “The Last ‘len Lives of the Buddha®, As for

Pongchai Chindusook’s collection, we selected works by Ju Propning an i tal yuayhinoaipauudalimbildninetians “sw” tesathadisr winuddenafianisunis
sclf-learning artist. From the collection of Kittiporn jntiu:lR maﬂm“'z\rt M u Se u l I l F;@]Eijnlda I\@Fﬁuninﬂ‘m11nﬂ-mu'lﬁiumﬁnu1 T@funmdanyy wouwd uazgn

Pratuang Emjaroen’s works are selected with an intention to compile works on the theme wiathilugrusasdmmddimauiu lunafinuasBnisnnts “crossover” du winmdsdufine
of universe, including another picce owned by Phakphong Ching. Forty-eight small-sized U TRmasdunaf s mmiy Sefidnnihindenmmesfad: Auntdnd dnismainewriulé
works, which are part of larger collections, are also included in this exhibition to present frefunoindunie nariaufivaslalzaislminudausdamads v malnudulaly
the collectors” management process and visions, winun funridBuuwssvasnn e luwawil® Uiz iRmasd ufiafd piuAIsAT I INT

I 10 H_ﬂiﬁ'm: Famirl@unune vefiluianswassinaanied
We chose Fua Haripirak’s skeechbook. owned by Kittishote Haritaworn o reflect another

aspect of art collecting. While compiling Prof, Pravad Pongdam’s collection of woodcur foniiefivrufianlaldfeymnsodvavinfinnaduazunawadiantu Tubaindsnrinefag:
prints depicting a moster owned by Dr. Wudhipong Kittitanasuan, 1 realize that, since flddniiunumdsuiudazandsd: nadeduensuAsus i lueglunimauetnsves
contempaorary art has already opencd the wav for appropriation art, i.¢, artists are allowed “unasaN’ i'ﬁn“uﬂshnﬁu-:mu‘mhmii}uq Mudss WaamdAndouaF3uus wivfeabild Swiuia
to borrow other artists” stvles and concepts o recreate and develop their own works, why W Shmanidnganiisfnasialildluagedh winfamannsss e sy wuufinBunsntu
shouldn’t they recreare their own major works for several times? This is another inter- Foafliiufas trersuariitunmianalmeasr o aysdlagminldiwiveyiy
esting point fram the exhibition. We chose Thaiwijic Puangkasemsomboon’s large-sized nvesmarefounaiiaene wineerafauzlddunandgri Wulegeamuasnvinzan lopanwn
mixed media work, “Where is the Middle Wav?" and Surasi Kusolwong's carly wurk, diarufmisBafsarmihifinifinldou naliuvs lunfldsonod wannnaition Thas e
“Bevond Female 17, to show the vision of Petch Osathanugrah, Vasan Sitthiker's woodeur aseiivinpeasr i imnaEeish ua B vmoumanasiihnSunitin b s s
print, “Marerihsm Destroved the World™, and Montien Boonma's *Untitled™ owned by rrmpiaaanlus iy mmniaulaiwla i bdumaoas o nie iRaand e
Jean-Michel Beurdeley were also selected in connection with Montien Boonma's cement un:nﬁﬂ:n:uunaWﬁnﬂ:1ﬁnﬂ1ﬂlﬂuuuﬁ‘lﬂﬂﬂﬂ‘1hﬁﬂ-‘gﬂ1l'r'i-ml"ihlﬁmmmz UNTIAR LA LN
and steel prece. “Stupa”, as well as Rirknr "Diravanija’s “Unticded™ (1993), which is o tenr dusalng

installarion wath color prings inside, owned by D, Disaphol Chansin, In fuce, works by cach

of the 16 collectors can casily be displaved in a separate exhibition on their own. Hopefully fHaygvoassaufonl: Aonuila o ruzus: Aufdiud ssuvoanssdeasfiRouiavalu
we might see these collectors organize ther own exhibitions s curators of Co-Curitons in avo rneduteaibilusdoudunaiieluresofinlunsdsnAfsdast deulunound ity
the Future, which is also one of our desired objectives. nsadramartunauiiu@asdiuds binBafia: mniuse Due il wIolidmy wanGuisd

F 15 nvaneanbildgnaien e liduulou main s sudlaTuoen vispewdldne willuRed dydu
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nialwssfimanifal: midemearuRadsnndiumludansrine uassnasiinzndu OF course, art patronage should not be all about “paving money ™ it also includes other
siluvsoediudy mmaaBoufimdrdi i lddu “drnsvesnidausns Afiszuussdivuil ' procedures to have quality works of are preserved, managed, publicized and shared s

{ifunou Em-:hﬁmﬂnnnnHaﬂﬂHﬁ'ﬂﬁmwmﬁmq ufausfidudu qnﬁ'mm'mg“lum-l E knowledge. For “crossover™ exhibition, we started by conducting rescarch on the history
misumneilildiGanss -:I"Euﬁﬂﬂ-.l.ﬁﬁ BUENBAINARBALIAT NiasANiASedufianTIAoGe ;‘ of contemporary art, which had previously been explored by various art academics, curators
massundluuiiusseitsineeaniy Nn9 nﬁﬁlﬁnnnmﬂuunl"l'uu!un'lunnﬁnﬂﬁwﬁa:lp‘iwu E and erivies, Iris found thar movements in “Thai modern and contemporary are have devel-
fusnfausildunmailundini g agane ’ oped i connection with various changes in Thai sociery. History was created in collabora-

rion with several purties so scattered information must be compiled both from documents
dnazaufiunumlunmfindoudsdslulasloe naseousnufogs Wuswiidpssazin wnd personal accounts, Some of the groups with indispensable imporuinee are are dealers,
“ﬂ-“u“{ﬂuﬂm,,mn m-ﬂ_“unu“ mm-m_ﬂmﬂumqﬁ.un_.'ﬁﬂnnﬂ“ 1H1~,-j~u“uu“ﬁnw 3 private galleries and art administrators who play significant roles in the art scene. Passing
AR taAmlzsneulusgnels Sseniisibinewiou@abififavsuulafinsasanlild are pieces into “collectors’ ™ possession is an activity which quiethy continues in parallel
nassanauAs:3i bl dfuadsvormmavuas Ao aAudnun 8 usnfiseattadiug wn with the history of art, but it is a pare of history which undeniibly cannot be overdooked.
daffumumlumsdaaiudrun e AnusSansssn fanssunasanSaiodasdudiauong On the surfice, it seems that are collectng implies nothing in particular. Some may think
iy n'ﬁ'lﬁn'rmﬂ"lﬁmﬁm’fEﬂﬂﬂinﬂqﬁﬁuﬁﬂnﬂﬂlmuﬁ whnrussmafa lidmiuulaue it is a game or 3 mechanism of desire. Human always have some kinds of obsession in col-
ezt il Amzaraieulddufenonmaiifimend wdnguvssyamio nmmudias lecting something, However, works of arc are considered as the highest form of eollective
imregia wfsmdean 1a4 Unngdesseasiuia Aumsiing winssisdaucdiuutledemiai items, especially sinee they have no real functions. Their complete lack of functionalicy
semanasdarnnuatauguLn n'quinhuum:ﬁm"‘!mmmamu’lnnﬁnnh’.uu‘lummnw makes them the perfect objects of desire, and how o acquire them is a unigue context
Azdu ﬂ'l'l.ﬂn'm.nunﬂuﬁqn‘nuﬂuﬂqﬁnunhu-:-§n=nulmw..t'tlum-:'lﬁmuunﬁuﬂnﬁumannu which distinguishes the meaning of this activies, [s i possible thar this special feature
Antzunadszim wia nduniliiulssdud dgeannasay Insenwsflaussusiauiun divide the amelines of art history and art collecting into two rivers which meet only in
Araamdmnegdiedu spmsdlwivesmadaunme lufufidudmiaidnasaniiumumlundvas some limited vecasions along their long paths?
maliirusSuuansdrmannuans uazdnpamdulg angidumsdss iimend TusuziRasdou
alefmfduiivadnlifudunalugasivfivadidulusgennds Works of art exist both in public and private spaces. T'he intention to ereate art for public

spaces might have begun at roughly the same time as the birth of muscum management

gahesdoidnazaussdoinaumumddgluianiifad: In s A oncepts. Prevgously, urt "“"“‘""“" were private. no matter if the collected items are an
unurmeasdnazannes ldfunmssnds uns w:irhnﬁﬁ'-ﬂuﬂumaﬁj rt I\/I u Se u m FO U'ﬂd ‘t ”""‘ not considered as a public policy until the way art is
Sunuasisfunntuluowan witisTBmandiausAneRmanduosnisazanss T pufuuii displaved has become an u:'u:nml element in art history, The transformations from the
sosmsfililannsoumsuiulfogentsds wasunbisanuldaemesssiasssed privare callections to the public ones and vice versa show us “the power of display™, which
selusuasfile -.umuuunuﬁmﬂuma!hﬂ*ﬁunnLﬁmi'iﬁuu'nu‘iﬁﬂﬁuulE"luH-mu-umrnuul:-n"- his "'-'*I““"" specific procedure and process. However, every object surehy has the place
dulaluhudunelafdruiidudndasman garidindieniu where it belongs to, and so are works of art. T have art in possession is not @ permanent

act inaesell simce art preces are alwavs moved or transferred. Are collecting scems to be
just a waiting period before art picces will be displaved in different times and spaces,
Fvery time viewers experience them in the context of art gallery, some new aspeets will

Over several decades, we have experienced different eras and various changes in our soci- be available for them o explore,

cty while art has walked along the same path with those political, economic and cultural
transformations. Thailand is one of the countries which have abundant resources for artistic
creations, but as widely known, we still lack the management system or systematic support
for art spaces. However, “collectors™ are one of the groups which promote "hailand’s art
seene from its beginming and play no less important role than the artists,

Coollectors have an impheit role to preserve and protect the ares. At collecting FeCuIre o
barge amount of tme and budger because its process is complicated. No matter how its
forms and conceprs hine developed, the one thing that never changes is there is nooan
that cannot be collected. Artcollecting does not depend anly on personal preferences and
appreciation, but also plavs a role in prometing art and culture education. Uherefore, an
collecting is inevitably related to soviery, and the promotion of are and culture is considercd

Art patronage is an age-old activity which relates w culture and economy, “1here are so
as a crucil public poliey in many countries,

many reasons for someone o collect something., whether it is passion, interest, career,
necessity, or even investment, but the essence lies in the preservation of soginal pieces

which are historically significant. Regarding tangible and intangible benelis of art collect- Art can be seen as istorcal footnotes and evidence of the periods. Ir portravs political,
ing. although the value of art picces might arouse the public’s enthusiasm whenever there ceomomic and socil concepts, revealing tracks of these changes in a distinctive and so-
is news about international art auctions, it 15 interesting to find out whar these reactions phisticared way. or even subily hiding them in codes o be deaiphered. Remterpretation
convey as the tip of a towering weberg which sl cannot deaw the attention of the mugority andd reartungement of art an the context of art collectiions make are collectng an activin
to the complicated structure below it. L6 17 which mcorporates collectors” perspectnes in terms of s they place ciphasis on specific



