Rama X Art Museum Foundation

aﬁuaquimﬂ

ANTN9IUANENSTUNITIAIUSSTULVNANA



e e TR 2ot o

Rama IX Art Muaatm Foundation




| WORK TO KNOW "ME'

AND HOPE THAT ONE DAY | & '"ME' CAN BE ONE
THEREFORE, | WISH THAT WHEN THE DAY IS DONE
THERE CAN BE NONE OF 'ME' NOR .
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IN MAKING ART...
| BELIEVE, ART IS A SEARCH OF BALANCE OF THOUGHT & DEED & THE AESTHETIC

OF THE COMBINATION OF BOTH.
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ARCH OF BALANCE : Dissections

colours in colour, colourless colours

— in solitary magnificence

: I THINK, ART IS SEARCH OF BALANCE !
BALANCE OF CAUSE, BALANCE OF EFFECT x'
BALANCE OF NO CAUSE. BALANCE OF NO EFFECT

today the blue is passion,
tomorrow cool and distant
the red shouts loud,

| THINK PEOPLE HAVE VARIOUS WAYS TO SEARCH FOR ;‘| in composing and discomposing emaotions
THEIR BALANCE OF LIFE.. FOR ME, | CHOOSE ART... | a lush and fertile green,
sometimes dark — a disturbance
NOT BECAUSE | THINK ART IS LIFE, the black oh so rich and sombre,
BUT ART CREATES BALANCE OF LIFE i a consiant companion

the muted expanses of white,

TO BOTH THE CREATOR HIMSELF AND THOSE WHO APPP.ECiAT[;Rama lx Art MI..IEELID‘I Fuundatlnn

speaks of mindful compositions
and then in hues the vital others,

interweave, garland and bind
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LA LRI ' | in colour, colourless dissections
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s | within the colourful clamour of silence

THARNNNG, THAANNLA | :
: [ — enfolded and forsaken.
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/| belleved that someone

d thrown « cn a thick sheet of paper. |

Medbmng absoiutely wrong and confused. |

_'du-séen a print in @ series colled "Colours & Me'.
: In order to find something to rely upon, |
looked at @ picture from the series ‘Lines Clours
and me', and | could not see what | saw. It was
averlaid in my mind with two pictures: ‘T197-H19",
an oil on canvas by Hans Hariung. the German
painter who in the middle of the 20th century was
one of the masters of the *Ecole de Paris’, and
Calligrophy of Shun Takuan from the 16th or 17th
ceniury, now in the ldemiisu Museum in Tokyo.
Terrible, am | gefiing sclerotic? Formai analogies?
Why can't | see direcily and af first hand what is
really there, even though it is persenied so clearly?

I might fill poges now about distances
neccessary to see colours becoming colourless;
about sensations and philosophies of a bursting
negaiion and ihe most emply filled conceniration;
about themes in art history and science hidden in
those prints; cbout the meaaning of spiritual crafts-
manship In the digital age... well, give me an axe
instead. a big piece of wood for sculpturing and,

one free hitl

| giscovered someone who gave me the

chance to play with my faulis, a subversive fulfiller
of expectatfions. ‘Hungry for a beautiful surface?
Here, sat this!” And while you are chewing. the real
art begins, a journsy to a deeper ground under the
surface.

Why does someone carve carefully in wood,
and produce layers of coiours. if ‘a child can do it
petter in five minutes™?

A question asked all over the world. Unin-
ten?ionolly it is a good one (I hope thai Cy Twombly
agrees). The question declares arf to be useless

and the ariists o be nuts. Precisely! And...7

Some minds, irritated about their EQMEJK Art Musaum Fuundatlun

fioning imagination wake up, it drives them nuis
themselves and they start the search for the real
answer., Yet they are on the paih of eternal human
experience. s there cnywhere befier to reach with

art 7

Volker Hamann

Colonge, Gemnany. 1998

Nothing is as good as none
lifazlsavinaulsifiazls
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If nothing is nothing then, why is there something called ‘nothing’ % Ne i

monoprint, woodcut, 100 x 70 cm
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If nothing is nothing then, why is there something called ‘nothing’ ?  No. 2 If nothing is nothing then, why is there something called ‘nothing” ?  No. 3

monoprint, woodcut, 100 x 70 c¢m monoprint, woodcut, 100 x 70 cm



If nothing is nothing then, why is there something called ‘nothing” ?  No. 4 If nothing is nothing then, why is there something called ‘nothing® ? Na. 5

monoprint, woodcut, 100 x 70 cm woodcut, 100 x 70 cm



If nothing is nothing then, why is there something called ‘nothing’ ?

monoprint, woodcut, 100 x 70 c¢m
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No. 6 If nothing is nothing then, why is there something called ‘nothing’ ?

monoprint, woodcut, 100 x 70 cm

NoO.

~J



Rama X Art Museum Foundation

. . . - . . H . f?
If nothing is nothing then, why is there something called ‘nothing” ? No. 8 If nothing is nothing then, why is there something called 'nothing’ ? No. 9

i decut, 100 x 70 cm
woodcut, 100 x 70 cm monoprint, woo



