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Weng Fen (now known as Weng
Peijun) was born in 1961 on Hainan
Island in the extreme southest of
China, not far from Macau,. Hainan
Island is almost a Chinese version ey
of Sicily. The port brings in money, S e A
but the locals whisper that the ¥ ¥ Ry ol
reason the island has the greatest ¢
number of Ferraris per square of
any place in China is actually thanks
to the thriving black market.
Some people compare Hainan
o a Chinese Hawaii, The locals
do enjoy the dolce vita; they lead
happily indolent [ives on the slopes
of the magnificent mountains that
dominate the superb landscape.
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"Sitting on the wall Haikou/5" 1125x165 cm.



“Sitting on the wall GuangZhou 2" All atready sold out

1 =
Museum Foundation
nsming on the wall Haikou 6" 5060 cm.

3/10, 10110

"S\Il.mg on the wal|

Guangzhoy 1" 50x60 cm

'S\tting on the wal| GuangZhou 3"




"The series great family aspiration No,

1-6" 100x80 cm
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"Birds Eye View - ShangHai" 100480 cm.

3/10 200x160.cm.
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