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Rama IX Art Museum Foundation

M AND PRESENTATION IN ALMOST ALL
S ALL;HS:\?EHHTJEE ?gtllsrjigng.?\[rzlor\m TRAITS.THEY ARE ONLY EXTERNAL
B T Wsorl‘?s BELIEF IN THE CULTURAL ROOT. DESCENDING THROUGH THE aLoor?N
e M S CREATIVE CORE. THIS UNCHANGING CREATIVITY HAS MADE THAVO 5
L, S RAPHIC AND MIXED MEDIA WORKS PRESENTATIONS OF HIS INDIVIDUAL AN
B GRAPHEHmH APPARENTLY DIFFER FROM THE WORKS OF OTHER CONTEMPOD-
TORIGAL SHRoLe MISPHERES. IN ANY PERIOD. INDIVIDUALITY WOULD BE REGARDE'
RARF ARSI BEE Hi OF AN ARTIST'S WORK. WITHOUT THIS CORE OF LIFE. THE ARTIST'S
L LETE, MERE RECORES OR GENERAL REFLECTIONS OF FEELINGS.
WEREN o INCOM‘:',‘IALL‘Y ADMIRABLE IN HIS ABILITY TO INGENIOUSLY APPLY HIS BELIEF
THAVORN IS ESEEAND IN AN APPROPRIATE AMOUNT. THAT IS TO SAY, HE USES HIE
IBHERIBHT SR T S THE STARTING POINT FOR HIS FREE JOURNEY ONTO THE COURS
AHCESTRAL RILAL BRI THER HAND, DOES NOT USE HIS BELIEF DIRECTLY AS INDICATION
OREINEARL S THEH(E) MATTER OF FACT, WE WANT TO PERCEIVE HIS PERSONAL BELIEF
FOR PRESENTATION. 5 7 L WE WOULD RATHER CONTEMPLATE THE AESTHETIC AND ARTIS-
L R LEVENé FROM HIS OWN ELEMENTS. IN THIS MATTER, THAVORN NEVER
o PQESENTAT?:SEE;R\UQ LOOK FORWARD TO A BETTER OUTCOME IN THE FUTURE WHEN HIS
APPOINTS US,
?:'Lm' B TNt RN’S GRAPHIC WORKS PRESENTED IN THIS EXHIBITION COULD
et THﬁ\éOTASTE THEY MOVE US BY THE EXPRESSIVE PRESENTATION,
OFFER A COMPLETE AETRI 1 \GMONY OF MATERIAL, VISUAL ELEMENTS AND SKILFUL
DELIVER BEAUTY THI?OUGHD PRESENT THE IDEA OF SPIRITUAL BELIEF AND ORIENTAL RITUALS
GhATE TECHNlQUE?{qgﬁSANDs OF VEARS. ALL THESE ARE IMBUED IN THAVORN'S WORKS
:\? :F?EE [;g\?:geN;? EIS ARTISTIC INDIVIDUALITY.

PROFESSOR CHALOOD NIMSAMER
7TH APRIL 1992
TRANSLATED BY ASSISTANT PROFESSOR
WARUN TANGSUWAN.
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“SYMBOLS IN RITUAL” WORLD oOF THAVORN KO-UuDomyr

KOICH] YASUNAGA

AT THE
BITION, gy 1989,

RE FAMILAR WITH His
: A SET OF THREE ‘CEREMONJES' PIECES, WE Hag THE
CHANCE 10 MEET AND TALK WiTH HIM DURING HIS Mo, STAY Iy FU KA,
THAT TIME Hg MADE Hig CEREMONIAL SYMBOL No, 18" WHEN HE REPRESENTED THA| ARTISTS
IN THE PRINT WORKsSHOP

ALSC JOINING THE PRIN WORKSHOP WERE ARTISTS UKE TET ODA AN

HODAKA YOSHIDA REPRESENTING PAN, A ARTISTS FRO) COUNTRIES
WERE | FUK FOR T ONE MONTH S
"SYMBOLS 1y DAILY g~ THE WORKSHOP
EXCHANGE OF IDEAS A

ON THE THgpg
CCESSFUL IN Tepy, Fo
\D DEMONSTRATION op THe
THAVOR’N‘S PE [
SION oN EVERYORM E.

ASIAN ARTISTS,
TALERT ONVERSATION M

MORE ESPECIALLY S

ATIRACTED MucH ATTENTION

AN IMPRES.
. HI WORKING TECHNIQUE 1550
HIS TECHNIQUE 15

IQUE, |y

. SUTE COMPLEY, gy HE PLACES Thg paper WHICH My
HIMSELE. AND whyeyy (s RATHER Thicy E Woop S THE pap
DOWN FIRwLY AND ey LAYS STRiNG F, A SLKSCReEy,
ON THE VERY Thi papgp, ELAST STAGE 1§ 10y pryy THE HE PAGE
FACE. AND. FiNaLLy 16 AFFX GOLD |aygs

THE PRINTS. WHic g MAKES ERGETICALLY, ppg COMPLEX Anpy REQUIRE Mycyq
TIME Anp EFFORT EACH MADE | s own C
SEQUENCE U “EDON 100~ yyag COMPLETED, 74 o £ CONsIDERg, 5 i
EDITION VFELT, AFTER sy HiM T1HAD ggy, SECRET Wiyggg SMALL
CEREMONY geing PRECISELY p VED, STEp By grep S TH e
DALY IN T way REMINDED PRIESTLY Fyyer, FORVED

ERTAINLY, e |

RATHER. IN T exprg |N?3|:Z = !y HS PRoG - g
CEREMONIAL nafyop G PR "N THAT g
CONCEPT “AtjpL- g | TN T
CONCERN Ceremongs L 'S WORK pog
ARE CLEARLY RITUALST, iy PROCE
WITH 175 €5 Lewy i © PRog;
APPEARS Hag p HICH a7 Lagy
THE EFFORT anpy Ly A PRINT
KIND OF spRyA
THESE ACTS Anp EXPRESS

BROUGHT e, BEING »
REMONIA OBJey h
HER IN frgg WHick

IN JAPA-
RESERVING oreDE’?E MEDIUM
OLUTELY ESSENTIAL ROLE IN P SYMBOLS AS TH 5
CEREM?N:TTSA&'R ?rivorm HAS TAKEN CEREMCL)J’:'g'; THE “THIRD EXHIBIE)?PRESS
e T AS STATED IN THE CATALOG ONIES, SYMBOLS ECH-
OF EXPRESSION OF HIS BELIEFs, TALOGUES : * IN THESE CEREM EXPLAINED. THE T s
gl IN\‘\%ZEHRS%?\AETJMES CANNOT BE RATION,:L;YSTQING EVOKES A oFTf: iR
RELIGICUS TEACHINGS RTICULAR TO THE WORK. FOR EXAMEL 'vaBoL IT HAS s
NIQUE HE USES IS Ry pa THE BACK 15 THE GENTER OF mriE e, e L
MAGE OF MAGIC spE( 68 BAMBEES STEHE « Bsi LEAQBED i AD'TIC;N-T
IMPORTANT MEAN‘INGS ‘R\;\IFSOT\C IMAGINATION WHICH Hag ABSI-SN Cutrure. we M\,L:fom(
e, L6 T Asrs OWN CULTURE. THAT IS, THAI OR ASLUE OF THAVORN'S OWN
CEREMONIE?IEFSET:EE::ﬁ::Es OUR HIGH ESTIMATION OF THiH\éﬁ REASON THAN ??LTJRWHILE
OVERLOOKl INTERNATIONAL EXHIBITION) IS DUE TO NO O NEW WORKS OF A
l(m':LiEEI?LSASUI?E IN HIS WAY OF LiFe, DEVELOPMENT IN WHICH
REMAINING STEAD FagTiy TRUE TO HIS OWN I?OOTS-G T R TR PAi;s ISSUE OF
CONTEMPORARY ASIAN ARTISTS ARE STRIVIN FACE THE CEASEL N IN HIS
MITATED THE WEST. THEY Y TRADITIO iy
ERE DOMINAT?E:;Q.‘D I-:AvOf?N KO-UDOMWVIT 13 INSPIRTEF?AI OR SAIAN so;guE
ION AND Mo .
IMAGE”‘C():r:REMONV', WHICH GIVES PARTICULAR ExPRESE'OSOTSEnN BY ITS OW::RUMLY 10
AT THE SAME TivE, 1y TECHNIQUE 15 BOTH NOVEL ANOQN NOT ONLY HOLDSOES MUCH
ESSENCE IT ILLuminATES THIS DEATHLESS suBJECT. THAV]T ATE THE WEST. HE G \DEA ARE
HIS ROOTS BuT A5 IS FREE OF ANY TENDENCY 10 M TRUELY ASIAN. HIS ONG LIST
FURTHER ALways SEEKING THE CHARACTER OF wHAT 1 ON, AS WELL. THE | ATOR OF
PROFOUND, Ap 4 SUCCEEDS BEAUTIFULLY 1y His EXPRESi\ RT 1S A GOOD INDIC
OF INTERNATIONA HONORS BESTOWED o Hig WORKS OF
THIS WoRTy

THEY w

KING AT
HIS YOUTH. LOO 7 THAT
T COULD BE saIp AT THIS POINT THAT His KEy WEAZ(;SV'SGONE BY. | PPEEélc;Ne AN
HIS WoRK anp DEVELOPMENT 1y THE 10 YEARS HAVE ALRTHE THRESHHOLD OF R MUSEUM
HE WILL NoT STOP AT BEING an ASIAN ARTIST. HE IS ON S BEFORE HM. OU
ARTIST OF INTERNATION A STATURE. A BRILLIANT FUTURE OPEN

RESS WITH
PROG

LOW HIS

WHICH Hag COLLECTED Mg WORK. WILL CONTINUE TO FOL

INTEREST

GENERAL MANAGER
FUKUOKA ART MUSEUM .
TRANSLATED BY ASSISTANT Pu'?o:r
JANICE WONGSURAWA

Rama IX Art Museum Foundation
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Rama IX Art Museum Foundation

THE FACT THAT HUMAN BEINGS LIVE TOGETHER, COALESCE TO FORM A SOCIETY
AND FOLLOW PARTICULAR PRACTICES WHICH ARE REGARDED AS SOMETHING THAT THEY
CAN PUT THEIR FAITH IN AND WHICH HAVE BEEN HANDED DOWN FOR GENERATIONS UNTIL
THEY HAVE BECOME PART OF THE CULTURE IS ONE CHARACTERISTIC OF HUMAN NATURE

RESULTING FROM MAN'S INNER NEEDS.

RITUALS, WHICH ARE PART OF THE CULTURE, HAVE BEEN FORMED 50 AS TO MEET
THESE EMOTIONAL AND SPIRTUAL NEEDS. THESE RITUALS GENERALLY UTILIZE SYMBOLS TO
REPRESENT CERTAIN BELIEFS WHICH ARE OCCASIONALLY BEYOND RATIONAL EXPLANATION.
RITUALS ARE SOMETHING CREATED AND ELABORATED BY MAN AND ARE USUALLY INCOR-

PORATED IN A CULTURAL PATTERN. .

THE PURPOSE OF MY WORKS OF ART ARE TO PRESENT A CONCEPT AND SOME
WORKS VISUAL ART DERIVED FROM THE IMAGINATION OF AN ARTIST, WHICH HAS BEEN
IMMERSED IN THE RITUALS PRACTISED BY HIS SOCIETY. AND IN WHICH SYMBOLS ARE USED TO
EXPRESS FAITH, DEVOTION, PEACE OF MIND, AND “INNER POWER'.
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Rama IX Art Museum Foundation

THAVORN KO-UDOMVIT

KOK
THE FACULTY OF PAINTING, SCULPTURE AND GRAPHIC ARTS SILPAKORN UNIVERSITY BANG

10200. THAILAND. TEL. 221-0820

N,
STUDIO P,PHASUKV\LLAGESA/MISO].3FINKLAOANAKHONCHAISRIRD.TAL!NGCHA
BANGKOK. 10170 THAILAND. TEL. 448-3626. FAX 448-3626

BORN . JULY 31,1956, BANGKOK, THAILAND.

EDUCATION :

M.E.A. SILPAKORN UNIVERSITY, BANGKOK, THAILAND.

FELLOWSHIP :

ASIAN CULTURAL COUNSIL (J.D, ROCKEFELLER 3RD) U.S.A.

TEACHING AND LECTURING

ORN

1982 . THEFACULTY OF PAINTING,SCULPTURE AND GRAPHIC ARTSSILPAK

UNIVERSITY, BANGKOK.

ND.
1987 - 1989 . CHULALONGKORN UNIVERSITY BANGKOK, THAILA
1987 . NAGOYA UNIVERSITY OF FINE ARTS, JAPAN.
WORKSHOP
YORK USA.

1983 . ROBERT BLACKBURN'S PRINTMAKING WORKSHo:.Egj\;TNG R
1988 . CLUB MEDITERRANEAN ASIAN ARTS FESTIVAL C .

SIA. )
1989 . FUKUOKA ART MUSEUM, FUKUOKA. JAPAN.
PRESENT :

RAPHIC ARTS
ASSISTAN PROFESSOR OF THE FACULTY OF PAINTING. SCULP TURE AND G

SILPAKORN UNIVERSITY, BANGKOK.

ONE - MAN EXHIBITION
SITY. BANGKOK, THAILAND.

1981  JHE ART GALLERY. SILPAKORN UNIVER

1983 .~ MM. SHINNO GALLERY, LACA. US.A ;.

1984 . IHE NATIONAL GALLERY BANGKOK, THAI B
1986 ~ THE BHIRASRI INSTITUTE OF MODERN ART .

1987  MURAZUMI GALLERY, OKAZAKI. JAPAN.

NGKOK.
1988 . THE BHIRASRI INSTITUTE OF MODERN ART, BA

1989 . NOB GALLERY, OKAZAKI, JAPAN
. GALERIE FUKUYAMA, TOKYC. JAPAN.
SEVEN SEAS GALLERY. BANGKOK

1950  HE NATIONAL GALLERY, BANGKOK.
. FUKUDA GALLERY. FUKUOKA. JAPAN.
1991 . NOB GALLERY. OKAZAKI, JAPAN.
. GALERIE FUKUYAMA, TOKYO. JAPAN.
1992 . GALLERY APA. NAGOYA, JAPAN

SILOM ART SPACE. BANGKOK. THAILAND

TWO - MAN EXHIBITION

1989 - THAVORN KO-UDOMVIT & S. NAKARAT, GALERIE LEVY, FRANCE.
1989 - THAVORN KO-UDOMVIT & ITHIPOL THANGCHALOK, GILBERT LUBER
GALLERY, PHILADELPHIA, PENNSYLVANIA, U.S.A.

SELECTED GROUP EXHIBITION :

1979 - 25M NATIONAL EXHIBITION OF ART, BANGKOK, THAILAND.

. CONTEMPORARY ART EXHIBITION, 1979, BANGKOK, THAILAND.

- 4™ BUA LUANG ART EXHIBITION BANGKOK, THAILAND.

1980 - 26™ NATIONAL EXHIBITION OF ART, BANGKOK, THAILAND.

- CONTEMPORARY ART EXHIBITION, 1980 BANGKOK, THAILAND.

- YOUNG ART IN ASIA NOW. HONG KONG.

- APREVIEW OF THAI CONTEMPORARY ARTSELECTED FORTHE FESTIVAL
OF CONTEMPORARY ASIAN ART, 1980 IN JAPAN BANGKOK, THAI-
LAND.

- "RETROSPECTIVE NATIONAL ART EXHIBITION" BANGKOK, THAILAND.

- CONTEMPORARY ASIAN ART, FUKUOKA, JAPAN.

- 2% ART EXHIBITION OF THAILAND, BANGKOK, THAILAND.

- THAI GRAPHIC ARTS EXHIBITION. ALLIANIE FRANCAIS, BANGKOK,
THAILAND.

1981 - CONTEMPORARY ART EXHIBITION, 1981, BANGKOK, THAILAND.

- 5™ BUA LUANG ART EXHIBITION, BANGKOK, THAILAND.

ASIAN ART EXHIBITION, IN BANGLADESH.

- 2' ASIAN GROUP ART EXHIBITION BANGKOK, MALAYSIA, INDONESIA,
PHILIPPINES AND  SINGAPORE
UNESCO CULTURE PRIVILEGE OF ALL POSTER COMPETITION PARIS,
FRANCE.

- 6™ INTERNATIONAL BIENNIALE OF GRAPHIC ART FRECHEN, WEST
GERMANY

- 14™ INTERNATIONAL BIENNIALE OF GRAPHIC ART LUUBLJANA, YUGO-
SLAVIA,

- 3% SEQUL INTERNATIONAL PRINT BIENNALE KOREA.

1982 - 28™ NATIONAL EXHIBITION OF ART, BANGKOK, THAILAND

~ CONTEMPORARY ART EXHIBITION 1982, BANGKOK, THAILAND
& BUA LUANG ART EXHIBITION, BANGKOK, THAILAND

- "LANDSCAPE IN CONTEMPORARY ART FORMS®, 3™ ASEAN EXHIBI
TION BANGKOK. MALAYSIA. INDONESIA, PHILIPPINES AND  SIN-
GAPORE

- “ARTSINGE 1932° THAMMASART UNIVERSITY, BANGKOK, THAILAND

- CONTEMPORARY ART EXHIBITION NATIONAL BANK BANGKOK THAL-
LAND.

- “"WORLD SKY™ PROJECT. VIENNA. AUSTRIA
X BIENNIALE OF GRAPHIC DESIGN BRNO, CZECHOSLOVAKIA
&% NORWEGIAN INTERNATIONAL PRINT BIENNIALE FREDRIKSTAD
NORWAY
QM INTERNATIONAL TRIENNIAL OF ORIGINAL COLOURED GRAPHIC
PRINTS SWITZERLAND
8" INTERNATIONAL EXHIBITION OF ORIGINAL DRAWINGS RIJEKA
YUGOSLAVIA
CONTEMPORARY ARTS OF THAILAND. PACIFIC ASIA MUSEUM U S A




29™ NATIONAL EXHIBITION OF ART, BANGKOK, THAILAND.
CONTEMPORARY ART EXHIBITION 1983, BANGKOK, THAILAND.
7™BUA LUANG ART EXHIBITION, BANGKOK, THAILAND,
THAI CONTEMPORARY ARTS MEMORIAL ART GALLERY, THE UNIVER-
SITY OF ROCHESTER, NEW YORK, U.S.A.
15™ INTERNATIONAL BIENNIALE OF GRAPHIC ARTLJUBLY,
Al

SLAVIA, Hee-
7™ INTERNATIONAL TRIENNIAL OF GRAPHIC ART,

. FRECH
GERMANY. e
4™ SEOUL INTERNATIONAL PRINT BIENNIALE, KOREA.,
15 INTERNATIONAL PRINT EXHIBITION, RO.C.
“INTER GRAFIX 84" IN BERLIN EASTERN GERMANY
9™ INTERNATIONAL EXHIBITION OF ORIGINAL .

DRA!

e WING, RIJEKA,

7™ NORWEGIAN INTERNATIONAL PRINT BIENNIALE
NORWAY. ‘
3% INTERNATIONAL BIENNIALE OF GRAPHIC ART, FINLAND

8™ BRITISH INTERNATIONAL PRINT BIENNIALE, BRADFORD E‘NGLA
10™ INTERNATIONAL PRINT BIENNIALE IN CRACOW POL‘AND e
“PAPER WORK" BY 20 ARTISTS, BANGKOK, THAWLANé) ’

30™ NATIONAL EXHIBITION OF ART, BANGKOK, THAILAND
({ONTEMPORARY ART EXHIBITION, 1984, BANGKOK THAIL;RN

8™ BUA LUANG ART EXHIBITION, BANGKOK, THAILAI'“JD "
"MALE FORMY GRAFIX" POLSKA-LODZ'85, POLAND ‘

3% PETIT FORMAT DE PAPIER 1985, BELGIUM, ‘

2 INTERNATIONAL PRINT EXHIBITION, R.O.C.

“THE QUINTET ARTIST” BEAUX ART GALLERY,
CONTEMPORARY ART EXHIBITION 1985, BANGKOK THAILA|
9™ BUA LUANG ART EXHIBITION, BANGKOK, THAILF:ND "

107 INTERNATIONAL EXHIBITION OF GINAL DRA
OR|
e IGINAL DRAWING RIJEKA,

9™ BRITISH INTERNATIONAL PRINT BIENNI,
8™ NORWEGIAN INTERNATIONAL PRI

FREDRIKSTAD,

BANGKOK, THAILAND.

ALE. BRADFORD, ENGLAND,

Hop INT BIENNIALE FREDRIKSTAD,
“PRINTS FROM ALL OVER* UNIVERSITY cO

Ol
Ll F LORADO, BOULDER,

INTERNATIONAL ART OF TODAY EXHIBIT]

N ION, BUDAPEST, 1

8™ INTERNATIONAL TRIENNIAL OF GRAPHIC ART R
pl vl . FRECHEN, WEST

S™ SEOUL INTERNATIONAL PRINT BIENNIALE, KOREA
CONTEMPORARY GRAPHIC ARTS FROM THAILAND A
HEIDELBERG, WEST GERMANY. " ERNAY
CONTEMPORARY ART EXHIBITION BY T
TIONAL ASSOCIATION OF ART, BANG
"CONTEMPORARY DRAWING” B
Y 22 ARTISTS. BANGK
CONTEMPORARY ART EXHIBITION OF THAILAND, N A
GALLERY. RO.C. AR WORLD Ay
19/ MASTERPIECE EXHIBITION, MAST
) ERPIECE
ART CENTER, BANGKOK, THAILAND, oM CONTEMPORARY
THAI REFLECTIONS ON AMERICA
NE
A XPERIENCES, BANGKOK, Tha
THAI FARMERS BANK PAINTING COMPET!T\QN INT

FORTHE AUSPICIOUS OCCASION
OF HIS M
BIRTHDAY ANNIVERSARY il

10" BUA LUANG ART EXHIBITION, BA|
CONTEMPORARY ART EXHIBITION 1
33 NATIONAL EXHIBITION OF ART. BANGKOK H

11" BUA LUANG ART EXHIBTION, BANGKOK T};lAlmLAND
"CONTEMPORARY ART EXHIBITION, 1987, BA'NGK s

"INTER GRAFIX 87" BERLIN, EASTERN GERMANY OK‘THAILAND.

HE MEMBER OF T |
NTERNA.
KOK, THAILAND. RINA

HE CELEBRATION
HEKINGS sixTiETH

NGKOK, THAILAND
986, BANGKOK. THAILAND

1988

1989

AMINTERNATIONAL BIENNIALE OF GRAPHIC ART, FINLAND.

22 BIENNIALE EXHIBITION OF PRINT IN WAKAYAMA,, JAPAN.

7™ INTERNATIONAL BIENNIALE OF GRAPHIC ART LJUBJANA, YUGO-
SLAVIA.

F% INTERNATIONAL BIENNIALE PRINT EXHIBITION, R.O.C.

4™ PETIT FORMAT DE PAPIER 1987, BELGIUM.

THAI CONTEMPORARY OF GRAPHIC ARTS, KABUTOYA GALLERY,
NAGOYA JAPAN.

THAI CONTEMPORARY OF GRAPHIC ARTS, MURAZUMI GALLERY,
OKAZAKI, JAPAN,

THAI CONTEMPORARY OF GRAPHIC ARTS. THE CITY OF NAGOYA
MUSEUM, JAPAN.

8™ INTERNATIONAL BIENNIALE OF ART, VALPARAISO, CHILE.

11 INTERNATIONAL EX|
YUGOSLAVIA.

CONTEMPORARY A
RT EXHIBITION, 1988
34m NATIONAL EREER . BANGKOK, THAILAND.

ION OF ART, BANGKOK, T
17 F g . THAILAND.

ESTIVAL OF THE ARrs, UNITED WORLD COLLEGE OF SE. ASIA
SINGAPORE. .E. "
6™SEOUL |
ARTS FES] NTERNATIONAL PRINT BIENNIALE, KOREA, CLUB MED. ASIAN
5" ART IVAL. CHERATING., MALAYSIA.

HHIBITION BY THE MEMBERS oOF THE FACULTY OF PAINTING.

SCULPTURE AND
THAILAND . GRAPHIC ART SILPAKORN UNIVERSITY, BANGKOK.

3fo
‘ME:.EENFr:l)gLE EXHIBITION OF PRINT IN WAKAYAMA, JAPAN.
MY GRAFIK” POLSKA-LODZ 89 POLAND.

9™ NORWEG|
& AN INTERMATIONAL PRINT TRIENNIALE FREDRIKSTAD,

HIBITION OF ORIGINAL DRAWING, RIJEKA,

NORWA:

3
ASIAN ART SHOW, FUKUOKA, JAPAN.

SIH
35:ETTFORMAT DE PAPIER, BELGIUM.
ONAL EXHIBION OF ART, BANGKOK, THAILAND

&M ART Exp)
SLPAKORN SL:J\(\?EREHHBEAMEMBERS OF THE FACULTY OF PAINTING.
CONTEMPOR, - BANGKOK, THAILAND.
ARY ART EXHig
4™ ITION 19,
ASIAN ART BIENNALE BANGLAD;: RS

15™ INTERNAT
ION
NAGAWA, AL INDEPENDENT  EXHIBITION OF PRINT IN KA-

EXHIgl

AUSTRLE:OF PAINTINGS & PRINTS AT EXHBITION VENUE MELBOURNE .
AN

ireAD\EZ%A;IEEQLTENENN!ALE PRINT EXHIBITION, R.0.C.

[ eTeM INTERNATIE:\).‘?RAW o ING FROM THAI PARIS, FRANCE.
T ART EXHIBTION gy THEL Enran ENIALE JAPAN

SCULPTURE AND Gpap MEMBERS OF THE FACULTY OF PAINTING.
THAILAND. HIC ART. SILPAKORN UNIVERSITY BANGKOK.

ATND KABUTOY. ATVINIRUJ GALLERY BANGKOK,
T INTERN AT OKYO, JAPAN
MANy,

GRAPHIC ART, FRECHEN, W. GER-

A GALLERY, Gingza 1
ONALEXHIBTION of

A" BIENNIA g EXHIBITIO
NAGOY A c:oNTEi\ﬂl:r:)n’ri\?vF :E;NFTAE V:;:K;Ovcr Pj' IPAN
AL BIE:LE:I;:}'_E ;ELNT EXHIBITlON,.Rg’?g 5
Py sﬁ :3:0 TrI:E FACULTY OF PAINTING.
N UNIVERSITY, BANGKOK,

HALAND - RAPHI
CONTEMP
ORARY A
INTERN AT, RT EXHIBITION
o] L1991,
NAL PRINT BiEnya £ VAQNAE'? INESLC;KAR
; A

Rama IX Art Museum Foundation

AWARDS :

1979

1980

1981

1982

1984

1986

1987
1988

1989

THE INTERNATIONAL TRIENNIAL COMPETITION OF PRINT OSAKA 1991
JAPAN.

SINGAPORE ART FESTIVAL 1991, SINGAPORE.

11™ INTERNATIONAL EXCHANGE EXHIBITION OF PRINT IN SEQUL 1991,

KOREA.

KUNSTBEURS ART FAIR, HOLLAND.

10™ NORWEGIAN INTERNATIONAL PRINT TRIENNIALE, FREDRIKSTAD.
NORWAY.

SMALL WORKS AN ART EXHIBITION BY 56 THAI ARTIST, SILOM ART
SPACE, BANGKOK, THAILAND.

240 PRIZE, GRAPHIC ARTS, 25" NATIONAL EXHIBITION OF ART, BANG-

KOK, THAILAND.
SPECIAL COMMENDED PRIZE, YOUNG ART
KONG. )
24 PRIZE, GRAPHIC ARTS, 26™ NATIONAL EXHIBITION OF ART BANG
KOK, THAILAND.

3% PRIZE 5™ BUA LUANG ART EXHIBITION, BANG!
GRAND PRIZE. CONTEMPORARY ART EXHIBITIO
THAILAND.
AWARDWINNER.CONTEMF‘OI?ARYARTEXHIB
BANGKOK, THAILAND.

3% PRIZE, GRAPHIC ARTS, 2
KOK, THAILAND.

2" PRIZE, MIXED MEDIA, 2!
THAILAND. g
HONORABLE MENTION, THAIFARMERS
IN COMMEMORATION OF RATTANAKOSIN BICENTENNIAI
KOK, THAILAND.

SPECIALAWARDS. X BIENNIALE OF GRAPHICD
SLOVAKIA.

3% PRIZE, GRAPHIC ARTS, 30™

KOK, THAILAND.
15 PRIZE. 10™ BUA LUANG ART EXHBITION, BANGKOK. THAILAND.

TH
"ERIENDS OF BRADFORD ART GALLERIES AND MUSEUM PREED. 9
BRITISH INTERNATIONAL PRINT BIENNIALE, BRADFORD. ENGL::BA&G-
3% PRIZE, GRAPHIC ARTS, 33 NATIONAL EXHIBITION OF AR
KOK, THAILAND.
GRAND PRIZE. 6™ SEOUL INTERNATIONAL
KOREA.
15" PRIZE. GRAPHIC ARTS, 3
KOK, THAILAND.
GRAND PRIZE 4™ ASIAN ART BIENNALE
TRIENNIALE PRIZE, 9™ NORWEGIAN, INTERNATION.
FREDRIKST AND NORWAY.
15 PRIZE, 4™ BIENNIALE EXHIBITION OF PRINTI
“FOUR EQUAL PRIZE AND SILVER PLAQUE"
NIALE VARNA'91 BULGARIA.
BRONZE PRIZE, THE INTERNATIONAL TRIE
OSAKA 1991, JAPAN.

IN ASIA NOW. HONG

KOK, THAILAND.
N, 1981, BANGKOK.

ITION, NATIONALBANK,
g™ NATIONAL EXHIBITION OF ART BANG-

g™ NATIONAL EXHIBITION OF ARTBANGKOK

ANK PAINTINGCOMPETITION
L. BANG-

ESIGN, BRNO, CZECHO-

NATIONAL EXHIBITION OF ART. BANG-

PRINT BIENNIALE, SEQUL
5M NATIONAL EXHIBITION OF ART BANG-

BANGLADESH.
AL PRINT TRENNIALE

NG WAKAYAMA, JAPAN.
THE INTERNATIONAL BIEN-

NNIAL COMPETITION OF PRINT

COLLECTION :

- SILPAKORN UNIVERSITY, BANGKOK THAILAND.
- CHULALONGKORN UNIVERSITY, BANGKOK. THAILAND.
- THE NATIONAL GALLERY, BANGKOK, THAILAND.
- THAI FARMERS BANK, BANGKOK, THAILAND.
- BANGKOK, BANK, BANGKOK, THAILAND.
- NATIONAL BANK, BANGKOK, THAILAND.
CHASE MANHATTAN BANK, U.S.A.
- STAR FOUNDATION, NEW YORK, U.S.A.
- ASIAN CULTURAL COUNCIL. NEW YORK. U.S.A.
- PACIFIC ASIA MUSEUM, LA, CA, US.A,
- THE NATIONAL MUSEUM, OSLO, NORWAY.
- THE CITY OF VASA, FINLAND.
EUROPEAN BANK, BANGKOK, THAILAND.
PRESS CENTER, SEOUL GALLERY, KOREA.
- MODERN GRAPHIC ART MUSEUM GIZA, EGYPT.
- CLUB MED. CHERATING, MALAYSIA,
- KANAGAWA PREFECTURAL GALERY, YOKO- HAMA, JAPAN.
- THE GALLERY OF YUGOSLAVIA PORTRAIT, YUGOSLAVIA.
- FUKUOKA ART MUSEUM, JAPAN.
- BRADFORD ART GALLERIES AND MUSEUM., ENGLAND.
- MUSEUM OF MODERN ART, WAKAYAMA , JAPAN.
- BANGLADESH SHILPAKALA ACADEMY BANGLADESH,
THE MUSEUM OF INTERNATIONAL CONTEMPORARY GRAPHIC ART,
FREDRIKSTAD. NORWAY.
TOSHIBA THAILAND, BANGKOK.
- THE NATIONAL GALLERY, SINGAPORE.
- UNITED OVERSEAS BANK, SINGAPORE.
- CONTEMPORARY ART CENTER, OSAKA PREFECTURAL. JAPAN.

COMMISSIONS :

MURAL PAINTING IN THE THAI RATH BUILDING ., BANGKOK, THAILAND.
PAINTING IN THE GRAND HYATT ERAWAN, BANGKOK, THAILAND.




