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The incidents occurred in Thailand for the past 2-3 years and the stress that

i ircli iety have a tremendous effect on economic, administra-
Vimon has been encircling the society ‘ : ‘ 5
Lawannr:r?erg O jve: social systems at all levels. The information flowed though media creates
" sang 7 RE ma |K A ri MLI seum FUU ndmﬁmmg people who have to witness conflict and segregation in the way that
Thavorn I<00n:|ttaYaY0thm never happens in Thai society before. The problems cannot be resolved in a timely

-udomvit . : ;s
- bring disagreement to an end.
Hassapop Tangmahamek manner in order to bring disag

The impact on people’s feeling becomes the inspiration for this art works

that question each one of us and the surrounding: what happens to our lives and the

‘ | - N~ society? The answers are symbolized and presented through the paintings by Tho-
Published on the occasion of the exhibition "Silent Decibel sapol Boriboon. The artist’s artworks reveal the dim, quiet ambiance and alienated
feelings. This was created by the artist’s uncomplicated artistic skills that filled with

Bori emotional aspect.
* Translated by Manita srisi oriboon and Thavorn Ko-udomvit The story of this set of art works seems like a quiet whisper. However,
* Printed by Pimdee S rll_frltanont they can reflect tremendous fright of our own existence and the surroundings cap-
2009 Copyright DOB.;-iu I;-) Tel: 02-8032694 tivatingly. The interpretation and appreciation of the art works shall originate from
* Printed ang Bound in Tha?l::éphong Gallery the mutual feelings as such the sacial integrity. This can be considered as another

chapter of history with the artistic touch worthwhile for appreciation.

Thavorn Ko-udo mvit
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Sllent Decibel

In the midst of the ag
formation flows in, out and arg
ing and confusion a
sleep because the
While others cho

e of high communication technology, extensive in-
g€ are residue in our thought, understand-

©5Cape such perception, just like closing
the door from t PMe people even lock themselves in the
boundary line not ther to jump into or escape from the
boundless commun sent world,

_ > W rmation without asking for permis-
sion whether we ari : n e,

bl ourselves, also create new mes-
MIESTE them through banal conversation that speed
evitably. This fact

might lead us to question whether

we know what w know or we know what we should know or we know

. v hat others want U

Any substa

It to.conclude in co

€ observer, we are just a dyna
moves the world. At the momen
fthe millions characters playin
This overlapping facts

€ young artist who takes th,

his opinions to the soci
Thosapol Boriboon.

Boriboon’s fine 3

matter seems to be too diffi-
While we position ourselves as
e E the universal mechanism that
: ‘€ 1n ODbean observer, we become part

giin the life drama, el
';hraoﬁ -JOB8separated vaguely arises in the mind
es Ser}ter and critique, as wel| as transfer
solo art exhibition “silent Decibel” by

rtin the solemn tone feveals One outstanding cohesion.

; portr?tamﬁ!ance to tell the story. The “silent
h ‘s acti ‘ : ts piling'up at re [

neced rom moueh a2 0D anctber sy ST S

i ea;’S ar|1[d Gt surrounding people, e cannot be sure

ed froms O PUE into our body. The.dim color reminds us

ated from th - i
o L € orange-brown light that implies the act of our
gement of the surroundings, There Is.no judgment

her it is ri : -

k Thel;r;g:snor:\rrdonlg, Justf the silent Whisper at the eMpty moment-without

threatening thagt hgs Zr:]vii:;g;ntthe motionlessness is the INquiry about the invis-
. : Pacton our lives, it s like the invisible wave that we

of the solemnity origin

The artist's portrait
focusing on the a

cycle. The core
Ords his reaction t

Presented in
CRnawledgeme
of this concept |
0 the floyy of inf

the first set of art
ntand contem
Nspires the art

work represents the
Plation while living life in
ISt to create the art work

the extens; .
eliow i €nsive propagandas
L originates the white thregzr{:?:;iuzlgt%tﬁe €ars symbolize the social
e stressfy| i o ight-|i ed o e
e L e
3 ounded by the solzr;-?:gmtb‘e Painting of the artist in the color
19 feeling towarg ance. The confusion i

5 se e is mingled with
hat should be takeir?l?:otlcoonr; _dFrornl the first set of the art work
i the paintings, >lderation is the white shirt worn by

This miqhg ; : ) ;
Might imp ypical nature that the artist

feels toward himself as the observer. He never expresses his_opi_nion, nor wants to
be the center of attention. He just lives his life under the dlm_ light expressing his
solemnity as if he is contemplating his thoughts in the room wrtp a dim light.

As for his last awareness, Boriboon chose to expand his ¢
the inside and outside situations combined with his understandlr)g\
This leads to the “Eureka?” and “Death of Noah” paintings that al"tIC‘U|
feelings occurred by the perception of the global news mingled with
tic imagination that is beyond possibility. The stories about the wor L
the Noah's Ark are presented through the simplified symbols such as“_li
square bathtub and the small volcano filled with heating energy. The s
House" tells the story about his confrom the fear that car
whether it's totally gone or not. Boribo\m o icompare thg dece
mind with the soap dissolved by the water from the shower. This kil 5}}% '
can be considered as another level of developmgnt transferred fromhis i
cept of the crash of the information in reality W't.h e ml_nd of the.

The feeling’s fragility towardshsurrou p‘dm‘ Insp_we; .t_:h_ee_v _

hispering his ambiguous thoughts to the viewers. Howe f =,
\?\.rfhaer:r :;s epmotignal sensitgivity accumulatg&m_ : _ﬁ;e a""!’,_a.._!.'enes's becjo;rﬁg _IE_.rer,
Thosapal Boriboon might create the new ar %@ on that be_cgme.a v_w'i_q_;a.nd VOo-
ciferous voice. Before that moment comes, h_|s"sp rt ext!iPIt_gpl_';.::___at_ t.hls time shal|
be contributed to his art foundation that will build up on-h|s_._sk1I!s;-gr_acefully.

Hassapop Tangmahamek ’
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Logic in the silent world

<Al about the effort to te||

the unusual stor
The picture being dr

Y With normal tone,

. awn repeatedly js raking Up, reviewing the same old snLJauonf
that still linger in our mind. Every activity going on i <Oated with the filter called “silence.
_Physically, painting is the silent art materiq| The sound of the painting is compa-
rable to its contents and meaning,
Some Paintings have jrg clear stateme
Some

Paintings seem
Mmax that let the story softly fig
-~ What would it pe
My painting is sj|
into my life

Nt with the Implication of cause and reason.
dull. .

ambiguous movie without a ¢li-
if they are small b
ENL 1t is like whi
atl a certain moment. On the othe
the situations Nappens around us, e
social or environmental stories that b
IMore serious but we have ng ide

Itis like watching ather’s house on the fire.

~In the warld of Painting, time s ml‘ﬁﬂlﬂgles; (there is no time directed). Every-
thing stands still However, this does not mean that there w-||| r,;-. No opportunity for inter-
pretation of the mation in the Painting. FV'”‘!’““”Q IS not dPﬁ.rI-ItN‘ deﬁnea whether it Is
moving forward or bcclelwarci. sinking beneath ar f?(}atmg fm'lmng sl):apr- ur-mPH'if'l(J- This is
because the artist and the viewers have their own umqu:;‘rlngir They [I"-"’-' on the same field
out they do not need to play the same w;a' ' .

While the time in this Moving !‘U"Wd-rt:| 4

real wor Id is
of a second. the world of
Femains for cal

ut complete, litt|e
SPETing that reyie
rhand, silence
Pedcially the one
appen close
awhen jt Will ha

but important?

ws the stories come across
means the act of observation of
5 that male us feel worried such as the
Tous silently. we gee the problem becomes

V& animpact on us. This feeling irritates us.

with the same ryule

ured by the fraction the time in

and what is old or new is meas
- the analyst uses the

Painting has become meaningless
rular-mq the years

When the artist dies

Thosapol Boriboon
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i cm, 2008
Silent Decibel #1, Acrylic on canvas, 100 x 135 ¢m,




Installation view of the exhibition




5, 100 X 135 cm, 2008
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. 2008
]ellt DE‘Clel #6 A(‘Y”C on canvas, 100 X 135 cm
SJ [ ¢
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AVoiceless, Acrylic on canvas, 15g
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