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The Definition of the Meaning of Femininity: the Interpretation of

H E R by Chalita Tantiwitkosol

By Professor Emeritus Pishnu Supanimit

My duty of writing articles to feature
in the program of art exhibitions for my
friends and students seems to always
make me complain out loud for people
around me to hear. The complaints are
like telling people about my current duties
only. Or it could be another way to ask
for sympathy from the readers like what
a typical 70 years old man would do. |
still always think that when people want
me to write, it means they still see some
value in me. Because if one day no one
asks me to write anymore, | might feel
lonely, abandoned and it also could be
the measure showing the movement of
our art circle.

I was an art critic when | was
younger. | had my weekly column writ-
ing and also wrote for many magazines

and newspapers, It could be said that |
had the duty to write almost every day.
| started by being a ful-time writer, |
had concerns that each week, | would
not have anything to write in my regular
column. However, that concern never
became a prablem as | always found
issues to write about ond art exhibitions
to criticize. This shows the movement in

our contemporary art circle. Even when

06

| quit writing full time and said goodbye
to my art critic career, | still have to write
art articles all the time. Up fo many years
after my retirement from the government
position, | still have writing assignments
to do. | cannof help complaining, but
deep inside | am satisfied with my ability
to write and do things fo benefif our art
circle. My writing turns out to be like the
measure of liveliness and movement of
art in our society.
Writing assignments make us do
some research on what we are wiiting
about, study the characteristics of works,
and learn about the artist’s concepts
and the history of their journey. This is
the basic information about what we
are going fo write. Then we study how
to make our criticism and point of view
become useful for the arfists and the
readers because sometimes they might
not understand what they have done, We
may be another part that can capture
some points and see from different point
of views that they have not seen before.
So, if they understand, it will move them
further in creating their work.
And., if | really have writer’s block, |

will go back to my old favorite books as

they are a freasure chest of meaningful
sentences that | can quickly fish out and
apply to my articles.

For me writing each article is never
a waste of time as doing research will
keep my brain running, while | get to
learn new things every time. So, thank you
everyone for giving me such an honor.

When | started writing about Chalita

Tantiwitkosol's exhibition "HER”, | looked

all women. It raised a question whether
or not she is into women. However, from
years that | have known her, it is unlikely
the case. Chalita is @ woman. So, what
exactly is the issue about women she
would like to present?

If there is anyone asking a 70 years
old man about women, it will not be
difficult to answer as he must have had
a lot of experience already. The more
challenging question should be "what
is a woman?” which is what Chdlita’s
art is about.

With her skillful hands, Chalita uses
lithography technique to create pictures

of women, both her self-portrait and her

back to when | first taught her Rigera 12X Art Museum Foun#athiffgnds The countenance. skin.

elor's degree. Until now that she is about
to finish her master's degree, | have seen
her road of art that is smooth, calm and
full of determination. She is one of the
leading students whose works can easily
measure up to professional artists on the
national and intemational stage. How-
ever, the problem was

although her works seem to be
easily understandable, it is not that easy
to write about.

Chalita made me recheck the
definition of the word "HER"

Her is a pronoun that presents a
possessive character.

Her work can then be interpreted
variously. whether it is about possession.

her self portrait, or her friends which are

hairstyle and background showing on the
paper look seamiess, delicate, and similar
to the old style of portraiture. Every work
portrays a beautiful woman. Yet, they are
not the traditional portraits as expected.
On the contrary, they show modernity
with hazy traces of movements by some
parts of the body. Moreover, there are
insects or butterflies playing the roles of
symbols that help create new meaningful
abnormalities to normal portraits. It does
not remind viewers of typical women they
once knew, but a beautiful one who can
be complex and profound.

The number of definitions of “wom-
en” is much larger than an old man can
imagine because women have more to

what the eyes can see. Such ideas led

me to carry out more research and found
the below information:
« They said the symbol for women is WO
and MAN was the one discovering it.
« Woman is the first substance discov-
ered by scientists (| did not really know
about this.)
» Women are flowers. Men are insects.
« Women are intolerable to irony and
sarcasm.
« Women can absorb tons of information.
« Women may explode without prior
notice.
« Women can drain the money in your
pocket when she walks through shopping
malls (this is quite insulting.)
« Women live longer than men.
« Women focus on the success of family,
while men focus on work.
« Women reach reproductive age
before men.
« Women's brain is smaller than men’s.
However, both sides of her brain co-
function better than men’s.
« When a wornan is feeling good. she
will share her love with others. Buf, if she
is feeling down, she will need love from
others.
* A woman only wants a man,

Good things women contribute to
the world:
= They make the world a lively place.
s They create love and tenderness to the
world community.

s They preserve our efhnicity.

« They bear haif of the world on her
shoulders.

| would like viewers to observe
Chalita Tantiwitkosol's prints carefully.
The first thing you will nofice is the beauty
of femininity from her unparalleled talent
in lithography. Not only that, her works
also show complexity and symbolism
which can be interpreted freely and
separately through each model appear-
ing in her works. For some people some
of the artworks may be indecipherable,
which is normal as arf always leaves
room for interpretation without judging
whether it is right or wrong. The com-
plexity in the work may refer to what
happened in the past, overlopping
with the present or predicting what wil
happen in the future.

Artworks in the series HER by Chalita
may not attract viewers with their colors
or striking, wildly chaofic structures; on
the contrary, people will be mesmerized
by the harmony. peace and polite hues
and compositions applied in her works.
The only thing that will run wild is viewers’
imagination.

Looking at her artwork is not different
from standing in the calm of the seaq,
where the sky and the emerald liquid
meet. Though | cannot help thinking
about the angry waves when that time

has come.
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