the pink, the bad & the ugly
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an art exhibition

the pink, the bad & the ugly

Superficially at least, as represented by their work in this exhib:
Philip Blenkinsop (the ugly) may seem to have little in common.

Nevertheless, they have been grouped together by Dr. A
areason : as visual communicators who transcend racial and n

They are indeed 'visual communicators' rather than artists for art's sake, because every one of their images tells 8 story.
Their work verges on media activism, owing much to their common roots in photojournalism

In the exhibition,Philip has stayed true to black and whit :

ition, Manit Sriwanichpoom (the pink), Ing K (the bad) and

pinan Poshyanonda of the Art Center, Chulalongkorn University, for
ational limitations in their thinking.

might not physically want to go yourself.
Going apparently in the opposite direction, yet ending up with the same effect of showing us an uncomfortable truth about
ourselves, photographer and filmmaker Manit has chosen to develop his Pink Man series, that vulgar symbol of pretense in human
society, performed by artist and poet Sompong Thawee. With this ‘Shocking Pink Collecti(;n' and fashion show for men, Manit bring
out the truth behind every day, aceepted norms, by zoeming in on the fantasies that compel us to ado i ahd Bisieot celrtai" self and
public images, like fancy dress for the theatre of life. But do we choose them for ourselves? Who writZs the :cri] t?
Meanwhile writer and filmmaker Ing returns to the basic l ik
share some realistic and magical observations. As a journalist, she Is often face to face with evi |
here is an attempt to understand the struggle between Beauty and Evil, P
The three share an in-your-face attitude. Yet their defiance stems fro

; . h
) P SR e m an overpoweri ire cate. Thoud
their work is at times shocking or vulgar in form, their outwarg aggression ma : i Skl

sks their grief over the way things are.

;nanda
Organized by Apinan Pashyanan
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previous page : “Veiled Woman" |, oil on wood
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this page : "Crucifixion" . pastel on paper
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opposite : ‘It had no eyes'. , pencil and tempera on paper
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next page : 'Dream House Burning" , pastel on paper
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last page : "Our Lady of Doi Inthanond" , pastel on paper
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This last is a symbolic portrait of certain ‘academics’ ang ‘environmentalists® who Support farming and permanent settlement in watershed 013 8
on mountain ridges. Their hearts bleed for the preservation of hilltribe culture | without giving a damn for the survival of the rivers , the land ol
rest of its people.
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Evil mimics the truth exactly but

, like a mirror IMmage . everything about it is wrong : every detail a mockery of truth.
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Concept & Photography : Manit Sriwanichpoom
Supermodel : Sompong Thawee

dunmuazilamesd : ain ASTRENR
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un : dnlanmins
cover : Globalizing Pink Man
wi 8 : iladin
page 8 : Socialist Pink Man
i 9 : Inalaly
page 9 : Pink Man,Thai Hi-So
i 10 : WNnaaw
page 10 : Golfing Pink Man
wia 11 : vnauiny, Tynieuaew, WnujuRsssy
page 11: Green Pink Man; Pink Man the Siamese Intellectual,
Meditation in Pink
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a.afiviwi Tuueuwi, 1Q Lab, Bobby Nair, ufin aemay, Dear Book,
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W Even on pleasure tripsS your system

“ B goes through a slight trauma. owing to ¢hanges in diet and

leeping habits this®
”s ﬂ-b ping 'S trauma "can manifest 38" Skin flare - ups
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UNTAC RESTRICTED

‘ . WA :
WARNAN  Beloee Hiioropuas :
5. WARNING BEFORE FIRING. Whenever possible a
warning should be given before firing. The warning
should be given in a loud clear voice in English or
Khmer:

STOP-HANDS UP/CHHOB LEUK DIEY
2 (pause)
.- -“STOP.ORI Wl% SHOOT/CHHOB BEU MIN CHHOB
s GROMNESM BUNCH
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Se‘- @ ?Mo—ﬁo o FudeinPEC APC én Sinophs g
e : 6. FIRE AFTER WARNING. After warning you may fire

on a person only if: _
a. you believe the person is about to attack you or
any person it is your duty to protect; AND
b. the person is carrying a dangerous weapon (e.g_
firearm, impravised firing device or machete); AND
the person refuses to stop when called upon to do
so; AND
. you believe there 15 no other way of stopping the

person.

FIRE WITHOUT WARNING. You may fire without
arni a person:
:;Mr:llr?g ?:11‘% rsted or is using a firear»m or other
" offensive weapon against you, your unit or persons
it is your duty to protect; OR
who is carrying what you believe to be a dnngermljs
. weapon AND who is clearly about to use it AND
you believe that there is no other way to protect
yourself or the persons it is your duty to protect

b vz foto@ Lol wiacl  Cam
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