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Sorry for the inconvenience is a local exhibition of the main project, Under

Construction, Initiated and endorsed by the Japan Foundntr'pn Asiq Center with
partially supported by Bangkok University & Jim Thompson
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About the Under Construction Project

The “Under Construction” Project is a new type of collabora-
tive project that involves 8 young curators in their twenties and
thirties from 7 different countries in Asia-China, India, Indonesia,
Japan, Korea, the philippines, and Thailand to work together through
research and discussion toward the common goal of creating one
exhibition.

This project comprises two parts : series of local exhibition in
various Asian cities and one collective exhibition in Tokyo. In the
local exhibitions, to be launched from 2001 to 2002, the participat-
ing curators will each produce an exhibition that will demonstrate
their understanding of contemporary art in Asian coutries, including
their own, as the result of their research. The collective exhibition, to
be presented in 2002, will reconstruct these local exhibition and
highlight the various Asian perspectives on contemporary art within
the region. Thus, the goal is to show an actual as well as current
Asia in the age of globalization.

In the process of creating the exhibition, the young curators
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common theme to reach a common goal. In describing the nature

of this cross border curatorial effort, we have decided to call this
entire project, “Under Construction.”

The Japan Foundation Asia Center
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Under construction Local Exhibitions

Ashiya, Japan "From the Sea of Trees"

Venue Ashiya City Museum of Art & History

Dale Oclober 20, 2001 ( Sat } - November 25, 2001 { Sun )

Organized by Ashiya City Museum of Art & History, Ashiya Foundation of
The Japan Foundation Asia Center

Curator Yamamoto Alsuo

Seoul, Korea “Fantasia”

Venue spaceima

Date November 7, 2001 ( Wed) - December 9, 2001 ( Sun)

Organized by limin Museum of Art, The Japan Foundation

Curator Kim Sunjung, Kamiya Yukie, Pili

Bandung, Indonesia “Dream Project : Under Construction”

Venue Fabriek Gallery

Date February 1, 2002 ( Fri ) - February 28, 2002 ( Thurs )

Organized by The Japan Foundation, Soemardja Gallery of Bandung

Institute of Technology

Curator : Asmudjo Jono Irianto

Manila, The Philippines “Crafting Economies”

Venue Culture Center of the Philippines

gales_ " ?ebmary 5,2002 ( Tue) - March 17, 2002 (Sun)
rqanized by he Japan Foundation, Cullure Cen ilippi

Curator Patrick D. Flores o e

Mumbai, India *"Customs Clearance”

Venue Pundote Gallery

Dates February 15, 2002 (Fri) - March 17, 2002 (Fri)
Organized by The Japan Foundation, Pundole Gallery
Curator Ranjit Hoskote

Bangkok, Thailand "Sorry for the Inconvenience”
Venues Project 304, Bangkok Universit
; y Art Gallery, Si-Am A
Dates February 23, 2002 (Sal) - March 30, 2002 ?éat)l e
Organized by The Japan Foundation, Project 304, Bangkok University Art
Gallen;. Si-Am Art Space, International Ar Schoal,
Alliance Francaise ( Artist - in - Residence Program )

Curalor Gnidthiya Gaweewong
Beijing, China *Fantasia”
genue East Modern Artcentre

ates March 2, 2002 (Sat) - March 30 2002

A i (Sat)

Organized by The Japan Foundation, East Modern Artcentre
Curators Pili, Kamiya Yukie, Kim sunjung
Callective Exhibition

Tokyo, Japan “Under Construction”

Eenm?s The Japan Foundation Forum, Tokyo Opera City Ant Gallery
Oalfzs December 7, 2002 (Sat) - March 2, 2003 (Sun)
rganized by The Japan Foundation Asia Center, Tokyo Opera City

Cultural Foundation
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Today Asia; an angle from Thai, Chinese and Indian cultural workers

Cultural spaces plight

Under Construction project provides a great opportunity for us to explore the
connection between Thai contemporary cullure and ils so-called origins of
our tradition, respectively, Indian and Chinese civilization. Based on a short
trip survey of these two countries and five cities for approximately three
weeks, | could not say | am able to understand what is going on with today’s
China and India. But at least, my hypothesis about the trace of our cultural
connectlion was somehow uncovered to a certain exlent. And thus, | consider
this effort a good start to re-examine our identity as well as the current situa-
tion we share since the 13th century. The question 1s how our culture has
been changed, and what kinds of factors have influenced those changes. And
this acts as an initial focal point for this show.

In response to the main concept of Under Construction, the phrase ‘Sorry for
the Inconvenience’ propped up during my email correspondent with Norihiko
Yoshioka, assistant director of Japan Foundalion, Bangkok. Here, | would like
to touch upon the issue of space firsl. The exhibition is divided into three
spaces due to the insufficient cultural spaces in Bangkok. This situation does
not only occur here, but across the board, esp. in Asian countries. In Decem-
ber, our collective exhibition will take place in two different venues in Tokyo
namely, Japan Foundation Forum and the Tokyo Opera City Art Gallery. In
Bangkol it's such a pity that we couldn’t accommodate a not-so-big show, like
Hﬁﬂﬁm consists of merely len arists. Therefore, the vast distant of
each show in three venues around the city conjures up the inaccessibility of
the cultural spaces, yet also suggests an authentic experience for the foreign
audience as a parody of how Bangkokians encounter their communication

and transportation system on a daily basis.

Sorry for the inconvenience _
This exhibition attempts to search for the contemporary Asian identity, through
the link between past and present and the observation of daily life in today's
culture. There has been a tremendous growth and expansion within the urban
landscapes and its respeclive cultures. With each counlry having ils own
pacing of the transformation process, some retain a strong connection with its
traditional cullure on a certain level, while some abruptly change and detach

from their own tradition.

In a country such as India, tradition still plays vital roles in every aspect of the
people’s lives. Its cities demonstrale a conflict between rural and urban ambi-
ent. Whereas the cities in China such as Beijing, ShenZhen and Shanghai are
almost finished, while Guangzhou still remains under construction. As in Tha-
land, the process is a combination of both these countries. Although some
infrastructure had been laid, there’s still much room for improvement. We are
likened 1o the term, "work in progress”, because of the ongoing construction,
deconsiruction and reconstruction of the urban landscape. as well as our

cultural landscape.
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Contemporary works of arts co-exist in different levels among Indian, Chinese
and Thai artists. Being ‘wilnesses' of the transformation of cities, sociely and
Culture and as artists, who are effected by these radical shifts, they formulate
a new kind of artistic language to express their individual thoughts. Based on
my research trip, there are both similarities and differences between those
artists. Some pertinence vaguely remains, yet a new kind of connection
emerges. Where the Indian and Chinese artists are quite similar to the Thai
Counterparts in terms of their lifestyles, artistic practice and media, the issues
they raise, somehow, will be juxtaposed with how they tackled them, which is
based on one’s context.

“Sorry for the inconvenience” suggest the interruption of our journey, either
through the physical spaces or in cyberspace. It deals with the similarities and
the differences among Asian situation. It surveys the idea of how individuals
response to the changes, from traditional lifestyle to a modern one, from rural
to urban culture and the influx of the mass media. Works will challenge audience's
perception of today’s Asia and the constructed image of Asia by the Nation/
State tourist agency. The transformation might apply on various levels in each
cities and countries. In the rural context, the tradition has been westernized
and shifting endlessly. The dislocation and alienation of the rural population
who migrate to the bigger cities, in order to find job, and seek for better '
education, happened in the lower middle and middle class sectors. While the
lower class and the labors also encounter this kind of changes, resulted from

the dislocation and transmigration. In the urban side, ch
occurred in different contexts. Lately, our countries have mul maa*x 'Art M USEU m FD

aled due to the

assimilation of the western culture in almost all aspects of our daily life. This

caused the prgce;s of globalization and as Saskia Sassen stated in her recent
book, “Globalization and Discontent”, that “Globalization is a process that
generales conlradiction spaces, characte

ate 7ized by contestation, i if-
ferentiation, continuous border crossing.” * Uy Rk

However, there are not only the s

v paces themselves th i
residents who had encountered e e e

ndless border Crossing. Meaning the mix-

we would like to portray in this exhibition, “Sorry for the inconvenience”

A tale of bindi - karaoke - and urban ghost

UMany lI:yers of fralgmenlar narralives are rendered in this exhibition 1o touch

aﬁg |: idea of “sorry for the Inconvenience - Under Conslruction”. Some
s like Chen Shaozmng (P.R. China) and Thasnai Sethaseree (Thailand)

work directly with the physical s [
paces in urban landscapes. indi-
rectly, with a more conceplual approach. pes: Some dealtnd

On the streets of Guan,

gzhou, an urban landc i i
Chen Shaoxiong coul dcape almost identical to Bangkok,

d not help but be taken in by a changing urban land-

B sonyfortheinconvenisnce
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scape. He documented and tried to capture the moment of this ‘work - in -
progress. city. He photographed and reconstructed this changing landscape
in a small model, and re- photographed them with the actual site. However, it's
still hard for him to keep up with the fast pace transformation of the city itself.

Unlike Shaoxiong's work, Thasnai is interested in the idea of the process of
cultural transformation. Either a notion of the identity or cultural imitation among
the East and the West or the East and the East, he played with the idea of
wrong time and wrong place. How culture was interpreted in a different
context. In “Let’s do it, We will be alright,” a Chinese New Year project portrays
how Chinese culture has become part of Thai culture. Using the set-up sta-
tion, similar to one that people use in most Chinese New Year festival, Thasnai
will offer a transit cultural space within the actual site and in the context of
Chinese familiy-own art space, Siam - Art Space.

Subohd Gupta (India), Montri Toemsombat (Thailand) and Apichatpong
Weerasethakul (Thailand) deal with personal politics and explore their mental
spaces by using performance, sound and video works. Subohd constantly
worked with an individual reaction towards social change with an idea of
purification by using cow dung as a major element in most of his ourvre.
Reflecting on his childhood experience in a remote area of Bihar, he ques
tioned his identity with the modern way of life in an urban area. In Bangkok
Buffalg Boys Project, Montri investigates the idea of a lack of education oppor-
Ull'ﬂ/a‘a* g boys in I-san. What happen if they didn't get good educa-
tional experience? | - San Boys will either end up being taxi drivers in Bangkok,
vendors, or gigolos/go-go boys in Patpong.

Experiments with a new kind of story telling, an independent filmmaker,
Apichatpong Weerasethakul works with sound in this project. He collaborates
with his colleages and the famous radio drama group, "Katethip”. Providing
them the resume of his artists and curators' friends, Katethip writes the script
of “the artists' dream" and play according to their own style. An art world,
known as a bohemian lifestyle, has been reinterpretted within the mainstream
context.

Preferring to play upon current situation with their fragmented na_rralwes'
Bharti Kher (India) and Cui Xiu Wen (P.R. China) explore gender issue in
different approaches. Bharti speaks about her experielnce a; an Inqlan
Diaspora, meaning an ‘alien’ in her own hometown. A white Indian by b_ll‘th,
her works portrayed the role of Indian women in loday's society by using bindi,
with a snake/sperm shape, as a symbol of both traditional accessories and a
trendy fashion. The use of bindi render the awkward position of such
malerials, which drives the role of men and women in today's Indian as quite
an equal status: both having to deal with different kinds of frustration in

their sexuality.

The juxtapose between the old and the new are rendered differently in Cui Xiu

unger construction, bangkok 9

___h;_




Wen's piece. Lady's is a five minute video that she sneakily shot in a women's
toilet located in a karaoke lounge in Beijing, with a hidden handheld camera.
Considered the most private space thal Chinese girls can freely being herself,
even for a fieeting moment, the video compared two ways of lifestyle: the
cleaners who worked in the karaoke bar and those girls who tend to go with
the wind of changes. It's an interesting reality that Cui offered the audience
with a subjective point of view.

Like it or not, Karacke has become a critical part of a new cullure in China,
along with drugs and the Internet. The underground life, as portrayed in Cui
Xiu Wen's piece could also be seen as another form of entertainment in a
domestic area. Wang Gong Xin (China) tackles this issue by construcling a

five-minute video karaoke, with images of people singing; reflected in their
moving mouth.

Sharmila Samant (India) works upon the clash between local and globalization
by using multi-disciplinary approach such as photography, installation and
video. Her works reflected her experience as an artist-in-residency program
for almost four years in Europen countries. The tension between traditioal
lifestyle, and the new way of living has been rendered by the local materials
and multi million corporate logos which somethimes reconstructed them in

domestic context. They question the Indian identity within the fast paced
global set-up.

Michael Shoawanasai (Thailand) plays with the notion of Aﬁama lx Art Mu

i ) an mentality by
employing the word "sorry" as a key word. In his e-card project, he invites

people to apologize to their friends and relalives that
The project plays with the modes! behavior of Asian
themselves as having a passive voice.

they have felt guilty to.
s, which normally sees

It's been interesting to see how could we gel away with constantly apologiz-
ing. Maybe when we are done with our ‘developing' stage, we might be able to

slop saying sorry for the inconvenience and t
: ; ake the sign ‘under co -
tion” out from the sites. The question is when? i e

Gridthiya Gaweewong
Bangkok
1 February, 2002
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Sorry for the inconvenience
- this is a very meaningful subject matter.

Tlhe beginning and development of man-
kind - due to climatic/geographical natural
condition and social environment differences
have indeed created many countries and in
turn, cultural diversity. But as the whole
world is moving forward together, amidst
?echnolcgical communication and chang-
ing beliefs, people from all stripes in the
world learn to react and improve from each
other,

As humans develop relational exchange by
sharing custom habits, cultural background
and economics differences, inevitably cer-
tain problematic understandings and foun-
qahnn may arise. Even though this existing
misunderstanding’ is normal, yet has given
-ation lots of inconve-

Numan’'s communic
nignce

Lady's, 6.12 mins., video, 2002.

gl LB

Take language for example. With thou-
sand of languages around, it affects and
brings lots of trouble Cultural habits might
also lead one to approacn towards cer-
tain fundamentals with a little false im-
pression. Yetin the midst of the miscon-
tion, there can also evoke some

cep
humour and laughter, a ch s1gr
can then be enforced.

date some of this
p-

Art can also accomma
ability. When onée chooses to go lo

preciale ace ain artwork and those who

unknowingly stumble onto the same art-
fierent

work are bound to develop a di
tion. But no matter what kind of
it will bound to influence o

reac
action,
partiality

Will this then tngger »ff a certain incon-
lease forgive U

venienca !

Cui X Wen
Josef Ng

Translated from Chinese Dy

wder construchio
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