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On Photography

Pramuan Burusphat's 2001 Version

Front and back cover of On Photography book by Susan Sontag

e o s oS oo i 3 WIHk e of orobtencs hoth
itor wrote “In this book Susan Sontag _
ggstt%etic and moral, raised by the presence apd.authontyﬂf th; ﬁ)lz%tgg‘;atp;hzg
image in the lives of everyone today. All societies we ce;?! {nc; Z i e
understood in terms of interchanges between reality and t ? I;mseg e oy the
successful and influential systems of images in all history ared ?Hu r?;ankind b
camera.” In her introduction in Plato’s C.ave,'Sontag Staft)eb"t e it
unregenerately in Plato’s cave, still revelling, :t§ age-qld abit, oered by i
the truth. But being educated by photographs is not like being er ek around’
more artr‘.sanal images. For one thing, there are a great marclly mo rheng o abouf
imi, ttention. The inventory star{ed in 1839 and since the bj'l' 4
datmmg ou; : been photographed, or so it seems. Th}s very insatiability W
everythmgh.as e changes the terms of confinement in the cave, our wor d. In
photo_grap g b 4 visual code, photographs alter and enlarge our notions of what
?eachmg i newt and what we have a right to observe. They are a grammar and;c
s worth .'oof(mg ?’tantfy an ethics of seeing. Finally, the most grandiose result (,)
tef‘)/:n fr}r;ot(r)e;rgvp;;)c;c ente;fprise is to give us the sense that we can hold the whole
I% in our heads-as an anthology of images. _ Fysp——
v llect photographs is to collect the world. Movies an _ :
i l'cohf ¥ F:vaﬂs flicker, and go out; but with still photographs the image is
g{ %g;im;b}gct l;.ght-wéight, cheap to produce, easy to carry about, accumulate,
S 4

store."”
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Snapshot of my aunt, whom | never met.

| do not, in any way, make any attempt to write a formal, critical essay on
photography. _What I do intend to write is a personal reflection on photography as
I am_approachlng the “third age.” | also have to apologize for writing this article in
English. The first reason behind this is that my personal computer is currently
running on an English version of Windows Me operating system. Secondly, most of
my books and references on photography are in English language. Therefore, |

E%%iathat my colleagues in Bangkok would write other relevant articles in Thai
ge.

Sontag's original essays first published in The New York Review of Books from 1973

to 1977. Her general ideas about photography sti
: phy still hold true but the background
settings have changed somewhat. We are, at present, in the digital age. gﬁ

have: changed a lot in terms of technological advancement in the past decade
Movies and televi_sions still dominate our past time. Internet and web technolog)}
have become.an important part of our post-modern life. These changes have also
affegtgd our lives as artists or photographers. In addition to exhibiting work in
trad:tior)al space artists, photographers, and galleries have adopted web space as
alternative showcase. | myself recently have also participated in the survey Internet

exhibition" organized by Photoforum Inc. i : :
. in collaboration i
Whare O Rehua Whanganui, in Wanganui, New Zealand. WA SAgEAntSalleRy T

CD catalogue of the internet exhibition- up:date//The Active Eye

| made reference to the word “internet” because most of major art galleries,
museums, and institutions worldwide have adapted themselves to the net. This is
beneficial to us because we now can search the web for images, artists, exhibitions,
information, news, and events any time day or night as long as you have assess to
internet. Examples of art sites are- http://www.icp.org (International Center of
Photography); http://cmcp.gallery.ca (Canadian Museum of Contemporary
Photography); http://www.moma.org (Museum of Modern Art, New York City);
http://www.creativephotography.org (Center for Creative Photography, The
University of Arizona). In addition to museum or gallery sites, big companies such
as Kodak, Agfa, llIford, Polaroid, Nikon etc., also have gallery section in their web
pages exhibiting internationally recognized and emerging artists or
photographers. Some of these international companies’ sites are-
http://www.kodak.com; http://www.ilford.com; http://www.polaroid.com;
http://www.agfa.com; and http://www.nikon.com. Resources and useful links in
photography can be found at http://www.photoresource.com. Internet search
engines such as Yahoo http://www.yahoo.com, Altavista http://www.altavista.com,

or Excite http://www.excite.com provide fast and easy way to find interesting art
and photography sites. Many photographers and artists have also used web pages

as virtual showcases/galleries to promote their works and ideas.

This recent development in cyber-space has also opened up opportunities for
artists/photographers who have assess to computers and the Internet. It means
that many or most of us, who are not represented by commercial galleries, can
create our own on-line gallery where we can put up our show at any time that we
want. The only problem with personal web gallery is that there are millions or
billions of web pages in cyber-space. So one will have to work hard in order to

mgza | X Art Museum Foundaditast visitors to the site. News of our exhibition in cyber-space could be sent to

resource site such as photoresource.com or other related sites. E-mail invitations
could be sent directly to any recipients but thorough research had to be made
before hand. Success or failure of virtual individual exhibitions depends solely on
the intention of the artists.

Internet or web space could possibly be the fourth major event in the history of
modern visual communication. According to Western tradition, the first major
event occurred in ancient Greece”. What happened was that archaic Greek
sculptures (the archaic Kouros) were moved away from the wall? Before that large
scale sculptural works were flat against the wall. “The new statue entered the
realm of movable, transportable, and private objectification. It became a vehicle

v u

for the transportation of communicative abstractions..

The second major event was the birth of a new creative mefiium by the name of
“painting (the primitive paintings of the Duecento in Siena and Florence).

Painting was significant in a sense that it was mdgpendent and portablg. It was
successful in separating itself from its tyrannical heritage (fresco and mosaic art).

The third development in the history of modern visual communication happened
in U.S.A. (with the aid of Germany and Japan) in the middle of 1960. People started
moving their TV sets away from the wall. By being away from the wall, television
asserted its role as something different from architecture and cinema. Televisions
are distinctive from archaic statues and medieval paintings because they represent
3 liberation of the viewer from the tyranny of the object. Televisions do not have
aesthetic value. A broken television also does not have any economic value unless
it is fixed. Gregory Battcock concluded “the most significant threat to the




supremacy of portable television as the visual medium of the modern era is,
perhaps, the telephone booth. Its heritage-the sedan chair-is substantial enough
to offer room for speculation. With the portability of the telephone a distinct
promise, there is no reason to believe that a marriage of television and telephone
will offer a new and potentially energetic medium”.”

Why Art by Gregory Battcock Sony Television

It may be said that Battcock's speculation in 1977 was wrong. At present the most
significant threat to portable television, as the visual medium of the mod

post-modern era is the Internet". Portability is, perhaps, the heart and soul of the
Internet. Through the Internet, words, texts, ideas, images, moving images, and
sounds can move easily from one remote site to other far away sites or countries in
the world within seconds or minutes™ at minimal expense. Furthermore, we can
make connection to the Internet almost anywhere away from our home or’ office, if
we have assess to notebook computers and mobile phones. By using appropriatély
computers, webcams, modems, and software set ups, two parties from two

continents coul_d communicate face to face with each other through real-time
videoconferencing. '

Sony’s noteboo
k computer Cybershot digital camera

Computers, digital cameras, digital scanners, and imaging softwares also do not
have any aesthetic value either. These things are 21" century tools, which can be
used to create art objects or aesthetic ideas. This a challenging time for artists as
well as photographers. We are now at the cross road where we have to adapt to
the changing world and move on with our lives. We have to get our acts together.
We have to learn what needs to be learned from new technologies. Now that the
shock has worn off, we should march forward and use the Internet’s revolution to
revolutionize art, idea and photography.
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a 1X Art Museum Foundatimepnclusion, this is perhaps the time for us to redefine what photography is. And

at the same time, we also have to redefine the space in which art, photography,
and/or idea will occupy. The time is now?

' Susan Sontag, On Photography (New York, 1977), inside of front flap.

" Ibid. p. 3.

= Up:dgte/f]" he Active Eye. Contemporary New Zealand Photography. This survey c?xhibition was
launched at the Sarjeant Gallery in Wanganui on 14 October 2000, up:date//The Active Eye

(http: ‘www _photoforum-nz.org/udate) was designed expressly for the Internet as an update to l!m
original Active Eye survey of contemporary New Zealand photography organized 25 years carl.ncr by
the Manawatu Art Gallery and PhotoForum in 1975. 308 photographs_or phot'og,raphlcgl_[)r derived
works by 104 contemporary New Zealand practitioners were included in the visual exhibition and on
the CD catalogue.

" Gregory Battcock, Why Art (New York, 1977), p.78.

* Ibid. p. 78-79.

" Ibid. p. 87. g
YU Internet is a network that links computer networks all over the world by satellite and telephone,

connecting users with service networks such as e-mail and the World Wide Web. i o

*" The speed in which information could be sent through Internet depe:nds. largely on the speed of thc
computer, modem and the server of the Internet’s service providers. 1.radmo'nall_v: we use ordinary
modem to make connection to the Internet through houschokﬁi phone line. With this set up, we can send
or receive information at the speed of approximately 28 to 3? bytes per second. R_cce.nl!_\' 1hcrt: are 2
more types of broadband Internet using special modems, which can send and receive information from

6 o 45 times faster than traditional modem that most people use.
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“BOXES OF KNOWLEDGE, 1876 - 20017, 2001

“SELF g7067, 2001

e 7 Rafha TX Art Museum Foundation
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“LET ME BE A HERO 1", 2001

Video Installation

“TAKE A TOOK", 2001

Digitel Print, 72 c.am. x 102 c.m

Rama 1X Art Museum Foun

“LET ME BE A HERO 2", 2001

Video Installation

LET ME BE A HERO @7, 2001

Video lnstallation
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