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My first encounter with Montien Boonma's work was in July of 1989 when I had arrived only
recently in Thailand. I was at the National Gallery to prepare an exhibition of German Impressionism and
there 1 saw works which at once caught my attention and gripped me with fascination. The collection
was titled "Story From The Farm" and the artist was Montien Boonma. What 1 saw were objects and
installations using a great variety of natural and synthetic material, ready made items like stools, baskets,
sacks and farm utensils. Some were heavily manipulated, others used in their original form. Everything
was unmistakably Thai, though not restricted to Thai traditional aesthetic codes. The artist did not imitate
foreign, "western" styles, not at all, but he obviously had found a "language" which could be understood
universally as well. His forms of expression were highly original and individual, but he gave me a deep
and very complex understanding of what was happening to rural Thailand through the rapid economic
development of this country. There were the changes in the conditions of living, producing and dwelling,
but as strongly also the spriritual changes, the transformation of values, the dissolution of traditions, the
changing arttitude towards nature and the diminishing appeal of the indigenous aesthetic culture.

Since then, I have been lucky to have had many opportunities to also personally meet Montien
Boonma, to follow his artistic development and to even get him involved in art activities of the Goethe
- Institut Bangkok. My admiration for the artist and his work has grown steadily over the years. His work
has given me a more profound and complex understanding of many aspects of Thailand than I could get
from other sources.

"Arte Amazonas" is not only Montien Boonma's first exhibition at the Goethe - Institut Bangkok,
it is also the first exhibition ever - as far as I could find out - which was especially designed for our institute,

sing our premises as an intergral part of the installation. In "Arte Amazonas" Montien Boonma presents
Foundattif)

ip of works which has been stimulated by his participation in the international art workshop in the
Amazon Basin earlier this year, organized by the Goethe - Instituts in Brazil in connection with the World
Conference On The Environment,

Bangkok, June 1992

Ernst Schiirmann
Director, Goethe - Institut Bangkok
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CONVERSATION ON ARTE AMAZONAS

In February 1992, Montien Boonma was invited to Brazil to participate in the artists' workshop
in the Amazon basin, six million square km of river and jungle. Montien stayed and worked in the city
of Manaus which was once the center of the world's rubber industry. For three weeks, he did research
around Manaus and communicated with the local Indians and artists from other countries who were
invited ta this project. His work was executed with a lot of help from the local Indians and will be exhibited
in Rio de Janeiro in June 1992.

The Goethe Institut Bangkok invited Montien Boonma to show works inspired by his journcy
to Brazil and his experiences in the Amazon region under the same title "Arte Amazonas” in June 1992
in Bangkok.

The following interview is part of a conversation between the artist Montien Boonma and Alfred
Pawlin, founder of visual dhamma gallery,

Alfred Pawlin : How did you get invited to participate in Arte Amazonas in Brazil?

Montien Boonma : The Goethe Institut Bangkok had sent some informationt on my work to the
organizer. Rainer Wittenborn, a German artist who has held workshops and also exhibited in Bangkok
two years ago, was initially invited to the Amazonas workshop, He also recommended me to the
organizers as an artist from Thailand.

“Tweo images e The Last Keinforest -
liguticie Spived e to see netire as imother”

Rio Marauica - Alto Rio Newro - AMAZO)-
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Alfred Pawlin : What is Arie Amazonas all abougr

Montien Boonma
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alfred Pawlin : Had you prepared your contribution to the exhibition in Thailand already or did
you only decide after going.to Brazil?

Montien Boonma : In this project artists were asked to work at the site and receive inspiration
from the Amazon environment. 1 knew the book "The Last Rainforest" in Thailand already, and two
pictures in this book gave my work a strong direction. One photo showed nude Indian women at work,
with uncovered breasts. The other image was of people at work who put a cup to the tree to receive rubber
milk. These two images inspired me to see nature as mother. [ did sketches on this concept that were
sent to Brazil hefore 1 went.

"Reincarncation”, Work in Loco, Terra
Nove, Manues. Brasil 1992,

During my stay in Manaus [ went to the island of Terra Nova. Lasked the local people for a huge
trunk. The island is full of rubber trees, but the locals are sometimes afraid as the trees destroy their houses
when they fall, . o

I started 1o work on a huge trunk that was about 80 years old. I put an oval deepening in the
wood and filled it with rubher milk. The elevation in the trunk symbaolizes the belly of a pregnant woman.

41X Art MU%ELJT“ F{S\Lt ﬂﬂdﬂ {]i@‘ﬂhrk "Reincarnation”. Then | discovered the hammaock and how it is used by the Indians.

The hammock is really part of their life and their main furniture, In my work I use the hammock to hold
the trunk in a diagonal position. ‘

The title of my work "Reincarnation” refers 1o the image of a pregnant woman. But [ feel it ljm:a
also various other meanings. One of these might be that the present situation is bad and we would like
tor give hirth to a new one. '

Alfred Pawlin - What do the breasts symbolize in your works? . | |

Monticn Boonma : As 1 told you before, one main inspiration were these pictures in 1 hook of
naked women collecting rubber milk, This metaphor of female |‘thr:1..‘§ih'- :.md milk m‘adc me think of ‘ the
concept "nature as mother”. In Thailand, we also think that the SplrlF of lrtl..'c‘s ;.lrc |(_‘l1]:llt? [I‘J.jl'llg m.nl.l

Man on earth receives everything from nature, like humans in their infancy st"[ tfood from their
mother. But if a mother has too many childrer who want to drink her milk, they might exhaust her.

Alfred Pawlin : In which places will Arte Amazonas be shown? _ ‘

Montien Boonma : It will open in Rio de Janeiro at Museu de Arte Moderna in June 1992, Then
the exhibiition will move to Sao Paulo, Brazil. In 1993, the exhibition will be shown at Staathiche Kunsthalle
e {:\I]tI;:IIIr’“;\\]m .1 noticed that you used different materials for your forthcoming exhibition "Arte

QZOnAS" s Goethe Institut Bangkok.
mmal“d:{[(i{,.i; ;,I::,:,l;;.l?lill: my [)ri\'it ws works 1 have used n;l(%ll“.i] l“l‘l:lll.'l'i:ll!i like soil, charcoal, ash
and terr cotta. This is the first time Tam going to use heavy m:llc‘ﬂ‘:ilﬁ like hrumi_v and _Htl:t:l o 1.‘;;5: the
base. We take materials from the earth and cast them into natural forms again. So the image of nature
as mother comes out of the earth. - . ‘

In the Bangkok exhibition [ will alsouse brass which is tht'l-*zl.mt' m;l[c-r_ml that we u,'w inr_ligddha
statues in Thailand. The image of the Buddha is very I““'IL‘ and shining and gives some kind of light 10
the people. For me the image of breasts can he putina -‘*““‘lf” Sontexhis h“"“‘“‘_“l“_’ rL'I”“-“f'”‘ ‘ht'll“ wer
and energy of nature. The surface of my breasts sculpt m‘-.'.n.s veTy xr.mmllj ;Iifld its tLlllricf'hh Is Inspired by
the volume of Buddha sculptures. The powerful image of }.)rc'alra!r‘- full of life should give .‘il.}l‘{'ft.' kind of
energy o people, similar to another kind of energy transmitied through the Buddha image. The brass



breasts will be hung in the garden to put it in touch, with and in context to another form of energy, the
light of the sun. . :

Alfred Pawlin : For your "Arte Amazonas" exhibition in Bangkok you will mainly use the g;lrdul.,n
and the Institut's outdoor space. Is this the first time you have done that and are you comfortable with
the idea? _

Montien Boonma : I did outdoor sculptures before, in 1984 in the suburbs of Bangkok. I \\-ork‘cr.l
onasmall lake and inthe fields. In 1987 when I studied in Paris, I did sculptures in the garden of a Christian
church. The form of the environment is important for me to make choices of what T am going Lo prcstenl.
For this show at the Goethe Institut in Bangkok, I will use the small garden in the middle of the huild:{’ig.
This garden represents an oasis in the middle of a concrete jungle. I like to make this place interesting
for the visitors. Usually people come 1o this Institut to look at works on the walls or in the rooms, and
often people ignore this small greenery. This little garden is also the lungs of the Institut. [ hope I can
realize my idea and attract people's attention to this green oasis.

: , - . one here in Thailand?
Alfred Pawlin : Do you see parallels between the situation in Brazil and the one here in Thail

"Cut - Shut Off, 1992, Sketch for "Cui -
i g
m e LT Shut Off,

Maontien Boonma - It is not esy o compare two countries. Thailand also has a rainforest, but
on a much smaller scale. In Thailand, only about 3% of the land is forest, and a lot of that is destroyed
already. So we might be in a worse position. Not much forest is left and pollution is in the rivers and in

the air of the big cities. The quality of soil is also d::u_'ri{)ratting in Thailand. So we should put a stop o
this now and start to think seriously how we can keep this natural treasure, the soil.

Alfred Pawlin : Should art and artists support modernization in Thailand, or should artists resist
this direction?

Montien Boonma - The problem for the
feeling of the society he lives in. One has 1o feel
individual and the society. Artists have to h

artistin his specific society is to get in touch with the
and sense what is happening and what could help the

ave quicker response and finer sensitivity, They should not
follow society but present their own o« neepts. I an artist fe

he has to act and tell the facts. If w Coare re
people understand us better

els that so ety is turning in a wrong direction,
ally sensitive, we can predict some directions and also make
We do not have to think so much
more important thing is the quality of life. |

for the problems, We ok fic

about advancement and progress. The
Am not against modernization but we have to find solutions
MM Our ancestors a lor

and now we have the responsibility o choose what
to do with 1it. We cannot return 1o

4 primitive life, but we can find the
When I work with primitive mute

notsymbolize that Twani peopl
problems, but you realize

creativity to solve the problems
rials, I want people to rethink the mtent they stand for [t does
cloreturnto the forest, As an wrtisi you
that they exist Then. if we
it Butitis not the work of the aris th
I nspires m people

dTC NOTAN eXpert on eny ironmental

are sincere about the situation, we can directly show

atis the solution. It is the results fthe work and what kind of the sughts
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AIWFIN "Amazonas Project” NN
BANTAUASAUABLIUNTENY Sketch for

"Amazonds Project”. Mixed media on

paper, 1992
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MONTIEN BOONMA

1953
1971-73

1974-78

1979-80

1981-80

1986-88

1988-Present

1989

Born in Bangkok

Studied at Poh-Chang School of Arts and Crafts,
Fine Arts Department, Bangkok

Studied painting at Silpakorn University, the
Faculty of Painting, Sculpture and Graphic Arts,
Bangkok (B.F.A)

Designer at The Ant Gallery, Silpakorn Univer-
sity, Bangkok

Instructor in visual arts at Chang-Silp College
of Fine Arts, Bangkok

Studied sculpture at Ecole Nationale Supérieure
des Beaux-Arts, Paris, France

Studied at Université de Paris VIIT, Faculté des
Arts

Plastiques, Saint-Denis, France (Maitrise Na-
tionale en Arts Plastiques)

Instructor in mixed-media's sculpture at Chiang
Mai University, the Faculty of fine Arts, Chiang
Mai

Completed the Postgraduate Course in paint-
ing at Silpakorn University, Bangkok (M.F.A)

SOLO EXHIBITIONS

1989

1990

1991

nrudmEaILey “s Aatly 1 e aasbs Art Museum F{?Jdﬂdati

HARSHAIT ABNASITLUNAES NFAUNHY
NSUARIHAURED “THAIALIT . THALTHAI AR
2 1 2533 Ivefay ARsfungouumisna QERTUATY
MTUAAY "Art and Environment” weRal Ay
Annssn  UseRanssunaznndia 1 2534
NUTINENABAaUNg NN

MTuane “Auiluitine” weday ARsAumani
WA n3smne T 2534

nauane “Ipdcynyouuisanudulye” vedal
WRSAIMADUUAITNG ngamn 1 2534
MITUAAY "The Intearative Art ol Modern Thailand”
The Lowie Museum, | niversity of Calitornia, Berkely,
USA T 2534

mmamnmﬁm?{m Montien Boonma . The
Pagoda & Cosmos Drawn with Fart' 04 We9u@ms
NAITUAALURS Asean Culture Center Gallery
Tokyo T 2534 uRY 1 FOIARINN Mitsubishi
Tisho ARTIUM. Fukuoka, Japan

TArte Amazonas”, Museu de Arte Moderna, Rio de

Janciro, Brazil 1 2535

1991

dﬂ'ngkuk

"Story from the Farm", National Gallery, Bang-
kok

"THAIAHT (Thai- Thai)", National Gallery,
Bangkok

"Form and Material", Visual Dhamma Gallery,

"Montien Boonma ; The Pagoda & Cosmos
Drawn with Earth", The Japan Foundation
Asean Culture Center Gallery, Tokyo
Mitsubishi - Jisho Artium, Fukuoka, Japan
"AUM", Visual Dhamma Gallery, Bangkok

SELECTED GROUP EXHIBITIONS

1977

1980

1982

1983

1984

2Z4th National Exhibition of Art, Department
of Industrial Promotion, Ministry of Industry,
Bangkok

20th National Exhibition of Art, An Gallery,
Silpakorn University, Bangkok

Ist Contemporary Water Colour Exhibition -
White Group, Bhirasri Institute of Modern Art,
Bangkok

Culture in Danger, British Council Gallery,
Bangkok

Contemporary Art from Thailand, Nuremberg,
Federal Republic of Germany

29th National Exhibition of Art, Bangkok
2nd Contemporary Water colour Exhibition -
White Group, Bhirasri Institute of Modern Art,
Bangkok

Concours International d'Ex-libris et de Mini-
atures

Graphiques en Memoire a Nikolas Pruzie,
Poland

30th National Exhibition of Art, An Gallery,
Silpakorn University, Bangkok

1987

1988

1989

1990

1991

1992

AWARDS
1984

1988

ADDRESS

3rd Contemporary Water Colour Exhibition -
White Group, Bhirasri Institute of Modemn An,
Bangkok

"Paper Work" by 20 artists, Art Gallery,
Silpakorn University, Bangkok

3rd ASEAN Exhibition of Painting and Pho-
tography Contemporary Art Competition 1984,
Bhirasri Institute of Modern An, Bangkok
"La Rue vers I'Art, "Exhibition of School of
Fine Arts, Nantes, France

42°" Salon de Mai, Grand Palais, Paris, France
6th Contemporary Water Colour Exhibition -
White Group. the Exhibition Hall of Bangkok
Bank, Bangkok

43" Salon de Mai, Grand Palais, Paris, France
Olympiad of art, Olympic Park, Seoul, Repub-
lic of Korea

"Les Peintres Thailandais Traditionnels et
Contemporains", L'Espace Pierre Cardin, Paris,
France

Contemporary Art Competition 1989, National
Gallery, Bangkok

"From the Outside Looking In" by 15 Artists,
the Gallery of USIS, Chiang Mai/National
Gallery, Bangkok

Asia Contemporary Water Colour Exhibition,
Thailand Cultural Centre, Bangkok

8th Biennale of Sydney "The Readymade
Boomerang", Art Gallery of New South Wales,
Sydney, Australia Wiener Festwochen "Von der
Natur in der Kunst", Messepalast, Vienna,
Austria

"Enneagram - Nine into 9", Visual Dhamma
Gallery, Bangkok

Asia Contemporary Water Colour Exhibition,
City Hall, Hong Kong

"Art and Environment", Art Gallery, Silpakorn
University, Bangkok

"Print Installation", National Gallery National
Museum, Bangkok

"Thai Spirit" - White Group, National Gallery,
Bangkok

"ARTE AMAZONAS" Museu de Arie Moderna,
Rio Dejaneiro, Brazil

"Melancholic Trance" Visual Dhamma,
Bangkok

The Honor Award for the work of art againsi
pollution in the environment, the Society of
Education in Environment of Thailand, Chula-
longkorn University, Bangkok

The Winner Award, Contemporary At Com-
petiton 1984, Thai Farmers Bank, Bhirasr
Institute of Modern Art, Bangkok

selected tor Olympiad of Art 1988, the Seoul
Olympic Organizing Committee, Olvimpic Park
Seoul, Republic of Korea

108 501 Tanakarn - Arkarn - Songkroh. 1 3
Ngamwongwan Rd., Nontaburi 11000, Thailand
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