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THAIVICHITSILP ART COLLEGE

o s snlubu 35 g . 41 20, ST 2 E PLEASURE OF YOUR COMPANY
Rama |IX Art Museum Foundatitlic o o aswsmons

NARINTHORMN PANMUEN, CHAINAPA PANMUEN, PARIN PANMUEN

TO BE PRESIDED OVER BY
MR. CHUAN LEEKPAI PRIME MINISTER
BUIAMSFISUAS o AT THE NATIONAL GALLERY, CHAO-FA ROAD, BANGKOK
-t -
A E R _$. A 37 ON THURSDAY, JANUARY 5, 1995, AT 6.00 PM.

( THE EXHIRITON WHLL BE ON VIEW UNTIL JANUARY 29 1995)
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WE GREATLY PAY RESPECT TO PROFESSOR SILPA BHIRASRI WHO LAYS THE BASIS OF CONTEMPORARY ART IN THAILAND




aqUszasinasms I insannsAaunsey
frmafaunnvitaaFainsussoon

stnemalTuiiussdng mesyssan
uad S lusasmmoay wm.imqnummanmanuamﬁﬂmﬂﬁﬁﬁmeﬂﬂﬂfﬁﬂ

auﬁ'ﬁmL?Jun'nNfiﬁﬂnmuﬂmﬁﬁﬁmﬁﬂﬂnnh BolgUszadvamsdamsuanslu
adiil ﬁ'ldn-ﬁé’aﬂa ledafes omafvigussasininAonsuansoandadinsdny
ilarandrmsadumiaeidin 1 ssdimsdey s fnfilunsedmnominoiay
wignenalaegunfle Aluamogaseaila uazUufianafifsadimniu Amanso

sxvin¥imachus n'mEi'm‘im:ptﬁnimNﬁfﬁns:‘u'lua'lﬁnﬂﬁua*mmsnu-s savnadiSe
TilussiunodudTdunvaommaSodami ustuzfiniusausay

Rama IX Art Museum Foun

A DICTUM SAYS. “WHAT MAKES A MAN GREAT IS NOT ONLY HIS SUCCESS. BUT ALSQO

HIS KNOWING HOW TO DEAL WITH FAILURE" | AM QUITE AGREE WITH THIS AND | HAVE

MY POINT OF VIEW CONCERNING ART CREATORS. OR ARTISTS . “AN ARTIST CANNOT

GAIN REPUTATION ENDLESSLY OUT OF HIS PAST ACHIEVEMENT. WHAT MAKES HiM

GREAT RATHER DEPENDS ON HIS KNOWING HOW TO MANAGE THINGS WHEN HE IS AT

HISWIT'S END AND CANNOT FIND WAY-QUT OF HIS OLD THEMES ALREADY RECOGNIZED. "
NARINTHORN PANMUEN
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2517 $uanceAaUnssIuand Adofi 20 BORN OCTOBER 6, 1951
: . 2 g EDUGATION SCHOOL OF FINE ART
SamuannAaUnIsIimas Asef 1 8FA (PAINTING) SILPAKORN UNIVERSITY

RESEiT. GUES INSTRUCTOR KMITL.

2518 JnuaRmuAaUnTIIUIITR Adaft 21 ; d
FauudnsAaUnTINTamaTe Afei 2 Ra m a IX Art M U Se u m FO u n “@‘ QQ‘ONAL R

TIULARNTUARUNTINLDIEUIATIATIAT 15! BUA LUANG ART EXHIBITION
. = s s 1974 218t NATIONAL EXHIBITION OF ART
TruuansuAaUnsBRadaaanIzIRian 2nd BUA LUANG ART EXHIBITION

2519 FuuaRARINTIHITIA ATafl 22 SHINAKORN ART EXHIBITION
) £ R 1975 22nd NATIONAL EXHIBITION OF ART
FaudansuAaUnssaTInal AN 3 3rd BUA LUANG ART EXHIBITION
i e T 1976 23d NATIONAL EXHIBITION OF ART

2520 $amuaRmNARUNTIILAENA AT0 23 2t BUA LUANG ART EXHIBITION
. e i 1978 CONTEMPORRY ART EXHIBITION
SudanmAaUnTssmaL m:n_a 1978 26! NATIONAL EXHIBITION OF ART

2522 SAUFANMAAUNSSNT AT ATIT | 1980 THAI CONTEMPORARY ART EXHIBITION, NATIONAL BA?
: . ] 1982 29th NATIONAL EXHIBITION OF ART

2523 FruusAOTUARLNTIILRINR ATOR 26 - 1983 CONTEMPORARY ART EXHIBITION
: i 1984 ASIAN ART EXHIBITION

2524 FIMLARIUAAUNTINTDIEUIAIUNIT A 1985 ART EXHIBITION BY THE COLLEGE OF FINE ART
. 5 o & a h A

2526 FIuuARICIUARUNTINAILIA AI0T 29 1092 25! ANNIVERSARY ART EXHIBITION

CONTEMPORARY ART EXHIBITION
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IX Art Museum Fousdation

. THERE SEEMS TO BE TWO DIRECTIONS OF LIVING FOR ME
TO SELECT. ONE HAS BEEN MANAGED 8Y MY OLD CONVICTION DEEPLY ROOTED IN MY
HEART AND MIND ; THE OTHER HAS BEEN MANAGED BY THE NEED TO EARN A LIVING
OF BOTH, I'VE DECIDED TO CHOOSE THE LATTER. NOW THAT | HAVE TO DEDICATE MYSELF
TO TASKS, MY ARTISTIC PERSUITS HAVE BEEN INTERRUPTED. NEVERTHELESS, | HAVE
USUALLY WORKED ON MY ART WHENEVER ON OCCASION CAME BY. SO, IN RECENT YEARS,
| HAVE MANAGE TO GIVE THEM UP, LIVING THE SIMPLE LIFE AS IT SHOLD BE AND
RETURNING TO THE PATH OF CREATIVE ART ACCORDING TO THE OLD CONVITION. FROM
PAST TO PRESENT. | HAVE CREATED MY WORK IN MY ENDURING BELIEF THAT SPACE IS
THE MOST MAGNIFICENT ELEMENT BOTH IN NATURE AND IN OBJECTS NOTHING HAS
CHANGED ALTHOUGH THE SOURCES OF INSPIRTION ARE DIFFERENT MY ART STILL GOES
ON THE WAY | HAVE DONE IT, IN MY OWN SUBJECTIVE WAY THAT IMPRESSIONS OF HUMAN
BEING ARE FORMED BY VARIOUS THING IN VARIOUS TIME 1T DEPENDS ON HOW YOU
EXPRESS YOUR IMPRESSIONS CONFIDENTLY
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“He1 17 100x120 ma Bl uniily
"FOREST 1" 100« 120 CM ACRYLIC ON CANvAS
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SRRMHIE 2% 100%100 Tx, BaneSRA, By undly
“LETTER 2" 100 100 CM AGAY IC O O CANVAS
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“hufle” 1, 2,3 100x120 wu fedie vaiily, mAfiese 5372 TH
“BIRTH™ 1. 2. 3 100% 120 CM ACRYLIC ON CANVAS, MIX TECHNICS 53 %72 CM
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