breastand
beyond




Bangkok University Art Gallery
Sep. 7 - Oct. 4, 2002

"noon-nom "

2001-2002

Organza, synthetic fiber, 200 pieces,
Installation site 93 sqm. variable

Chulalongkorn University
Art Center

Sep. 5 - 30, 2002

"breast stupas"

2000-2001

27 unthreaded silk Open Arts Space

Fabric size each 500 x 122 cm. Sep. 6 - Oct. 10, 2002

Image size: height 235 to 310 cm. "offering vessels"

Fabric supported by Jim Thompson,  2001-2002

The Thai Silk Co. Ltd. Thailand Dyed paper mulberry (Saa) fiber and
“the vessel" wire sculptures 30 pieces, size variable
2002

"offering vessels"
Charcoal and pencil on paper,
200 x 104 x 67 cm, 21 pieces each 113 x 150 cm.

Cast magnesium

o e

Rama | X Art Museur

n

breast and
pbeyond
by pinaree
sanpitak



Image of the Self in Pinaree Sanpitak's Art
Assistant Professor Sompomn Rodboon

In the past decade, hardly anybody could deny that Pinaree Sanpitak's art has been a firm and successful journey through the
contemporary art world in Thailand and intemationally.

Pinaree's concept and inspiration come from what is most closest to her, her precious and meaningful experience as an all
rounded capable woman, a mother with her utmost love for her son, and most of all an artist who is determined and dedicated in
her art making. Although most of her time is devoted to the responsibility of child rearing, which is the foremost one of women's
important duty, she has never abandoned her creativity works and always brings forth her experiences into her art for the viewers.

What is most interesting is Pinaree's philosophy in her creativity. She emphasizes the artistic importance to her working
process not only to challenge thoughts, senses as well as the sub-conscious of the viewers but also creates a challenge, which
has direct impact towards herself, as an artist. Thus resulting in a learning process and new discoveries in various aspects,
which in tumn is a boon towards her art making. The extraordinary quality in Pinaree's work is how she can portray and reflect
her experiences especially one of women's unique ordeal as a mother. Pinaree sensitively records those accounts starting
from her pregnancy to child birth and child nurturing. The symbol far that bond between mother and child is the mother's
"bosom". Thus the emblem of the "breast" becomes an important reference in her art work. The "breast" has appeared in

various forms and medium. RHI’TIH |:{ Jﬂ'v.l"t MUS

The image of the "breast" in Pinaree's work narrates the state of feelings, passion, thoughts and point of views which define
her life experience at different periods. They tell of delightful times, happiness, weariness and decline which follow the path
of time. They demonstrate the truth of the physical state which is the body and the psychological effects of the mother.

Going through Pinaree's use of references and symbols, one notices the signs appear in many definitions through different
usage of forms, colors and materials. The main symbol is the breast which moves from simple straightforward figures to more
abstracted characters. The development of the style coincides with the move from clear and direct interpretations to more
complex issues. Pinaree shifts from 2-dimensional works on paper and canvas to 3-dimensional pieces which have developed
their courses through various materials from mulberry fibers to terracotta, molded and scented wax, cast bronze and now cast
magnesium, which appears in a large breast-like cradle/vessel. At the same time Pinaree also produces works on 2-dimensional BREAST STUPAS
surfaces of hemp and silk. Small and large images on these fabrics resemble grand and dignified stupas which take on a more
sacred meaning. The stupa-like images vary. Some are pointed like chedis and some are rounded like breasts. In the installation
piece, "breast stupas” (2000-2001) the breast becomes translucent on the heavy piece of silk from the process of unthreading
strands of silk within the designated outline. Many women have been delighted in sharing this experience by helping Pinaree
remove these strands of silk threads, one strand after the other. They meticulously remove the threads the way Pinaree
designs. The 27 pieces of silk, size 122 cm. in width and 500 em in height appear in shades of grays and blacks with tinges
of beige. They are hanged from ceiling to floor. Life is tangible on these pieces of silk. The way the threads hang, whether taut
or loose, resulting from the way the threads are pulled reflects the change in the body and life with passing time. This same
reflection appears in the change of the image of the breast in Pinaree's paintings and drawings. The silken surface reflects life.
The installation set up like a stage with layers of silk luring the audience into the atmosphere and the touch of the work.
Each piece of silk is both translucent and opaque. Soul, dignity and the female sensitivity are clearly exposed.




Apart from the above breast image shapes on silk pieces, there are charcoal drawings of breast images which resemble !
mounds and vessels.

"offering vessels" (2001-2002) comprised of over 20 pieces of charcoal and graphite drawings on paper size 113 x 150 cm.
each. The semi-abstract breast image resembles an open wide rim vessel with a spout. At first glance it appears as a mouth
with a full sensual lower lip. The different tone of the upper part which is the interior of the vessel slightly contrasts with the
outer part. With the dark tone of the background, the drawings offer a solemn mood. But in that quietness exists a continuous
movement. The vessel and cradle-like breast shape sculptures made from dyed black paper mulberry fiber (saa fiber) set
hanging 30 cm. above ground on 2 sets of wire loops. The 30 pieces of sculpture are placed in a circular setting, moving in
the same direction, originating from the drawings to the 3-dimensional sculptures in an everlasting rhythm. These black cradle-like
forms suspended in mid-air stimulate thoughts of boats floating in still waters. The repetition moves in a cycle, a reminder of
the "existing" world. The audience can walk through and feel the 3-dimensioned works. The atmosphere differs from Pinaree's
other installations where “offering vessels" moves in a circle similar to rigors of meditation. It is a kind of movement in stillness,
which proffers the entrance to the subconscious leading to insight, wisdom and eventually a state of life realization.

Comparing with "offering vessels", "noon nom" offers a more lively setting. The delicate light surface of organza, the oversize
cushion-like objects, whether round or wide invites the viewers to interact with the installation by touch. Whether the audience
is leaning or lying down on "noon nom®, the work brings forth fantasies and memories of happiness, comfort, ﬁgwb}@qﬂ |1 M us
of the bond with one's mother or links with someone, depending on each person's touch, senses, imagination and thoughts
varying with sex, age, experience and memory. The writer is of the opinion that "noon nom" portrays a positive aspect in life.

Whatever shape the breast in Pinaree's works takes, the works lead the viewers deep into the soul of one woman who is merely
a humble being, a mother and an artist. The artist's works can reflect her identity through her work which has the polar qualities
of delicateness, strength, sensitivity, precision, peace, challenge, mystery and openness. Pinaree can merge these confronting
elements with balance.

Although Pinaree's works have been considered as very personal but all of her creativity succeeds in conveying universality
of many women's experiences. The term universality in this context does not mean merely being foreign or "not Thai" but being
a human being without rules or boundaries of different nationality, culture or language. Pinaree's art is critical towards thoughts
and senses. The work challenges the viewers to use their wisdom and thoughts to deeply understand the senses, lives and
soul of women in various aspects more than just to lure the viewers to aesthetic Pleasure or just to view the works superficially.
To read Pinaree's work requires concentration, wisdom, time and understanding.

Assislant Professor Sompom Rodboon is a lecturer at the Faculty of Fine Arts, Chiang Mai University, Chiang Mal Thailand and an independent curator.

Translated from Thai by Pinaree Sanpitak. Edited by Khun Ying Maenmas Chavalit

BREAST STUPAS
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notes/scribbles awakening
sensuality sensual memory
object of desire his life was
as rain before his eyes, a vision

of peace (p 24)-1 the sense of
taste is cultivated, much like our
ear for jazz : free of prejudices,
with a spirit of curiosity, and not
taking anything too seriously.(p..)-
2 reasons get forgotten( p 85 )-
© out of silence pilgrimage
breads(p 317)-4 must do wiRatart mu:
| can with echoes (p 61)-5 to
feel like the blind (p..)-6

palpable serendipity

solemn own inner time

an intimate distance keep the
meal simple and spontaneous; it
leaves room for more

complicated experiences (p..)-7
offerings

1©

1and 3‘fromlsilbf by alessalndro baricco 2 from a cookbook 4, 5,6 from the ground beneath her feet by salman rushdie 7 from pino
luongo in chic simple cooking by kim johnson gross jeff stone  recipes with sally sampson text by todd lyons photographs by gentl & hyers
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A quick greeting dear Pinaree, after our marvelous but short meeting in Japan. Wonderful to see you and your towering, silken
drapes of "breast stupas" filling the Fukuoka Museum hall like a forest of threaded light. I'll confess too, to the voyeuristic
delight in watching other viewers lured into walking through layers and layers of sensual cloth.

| imagine it wasn't just the cunning way in which you dethreaded the long swatches of fabric, which drew audience attention
toward the textural beauty of the piece. I'd like to think it was representation of the female breast enlarged to a menacing,
monstrous size that intimidated a new generation of art lovers who assume icons to be otherwise shoved through the sieve of
celebrity and global corporate branding. Pardon my Hollywood inflection - | realize that Bangkok's golden dome temples and
banner mandalas give urban ads a run for their visual money. And a Bangkok crowd, more than one in Fukuoka, will recognize
the silk reference to a rejuvenated industry that has put Thai culture on the modern economic map. But you and | know that

billboard consumerism has redefined the city vista from Bangkok to L.A, allowing the Nike swoosh to enter a realm previously
reserved for ancestors and gods.

Don't get me wrong. I'm not saying Buddhist Thai culture or your visual pronouncement of female power has been wholly

undermined by consumerist imagery, nor am | suggesting that your developing opus of figurative imagery be compromised by
a reductive economic analysis of pop cultural sign systems.

eum F@Mﬂ&l@ﬂ%g to reckon with an irony that now drips from your practice - one that you yourself admitted grows out of a

graphic design search for one decisively vivid "icon." So while corporate marauders plunder graphic vocabularies to find the
freshest symbol of provenance, you have dared to retum to a fundamental visual and geometric principle, stating, "All recognizable
form is generated from one point, one curvilinear line." And regardless of whether you draw the image with luminous graphite,
cast it in magnesium, or fashion it through luxurious fabric, your artistic obsession with the female figure, her body parts and
her experience is driven by that ancient/contemporary brain/mind question that asks," How do we generate significant meaning
THE VESSEL

through repeated shape and pattern? In your case, the question hovers over imagistic terrain where one easily maps out
PHOTO: PINAREE SANPITAK variations on a parabola.

Forgive me then for tracing your aesthetic ideas back to a compositional axiom of abstraction. If we're going to address the
| powerful sway your work has held over audiences in Bangkok, Paris, Berlin, Fukuoka, Brisbane, and within the U.S., | believe
| we must depart from the domestic issue of fecundity defined by previous authors, in order to think about the broader, more
time-based implications of your graphic sign. That you persist in dwelling on the irregularities of the parabola as a symbolic
form, tells me that your developing imagery, from pendulous breasts and broad-hipped bowls to arched stupas, resists the Pop
parody of global mass production. Even with your latest experiment in metallic weight, you hardly pay homage to the adolescent
American and Japanese pop manga fantasy that envisions breast tissue as something cyborgian, mechanically reproducible,
metallically shiny, with firm, erect nipples and forever encased in futuristic armor. Here of course is the greatest irony of your
new work, abducting and materializing that cartoon phantasm in a simple metal that when molded according to geometric
archetype, ends up looking more like a hand-crafted, honorific totem than a fast cast projection of pop sci-fi desire.




| should mention that lurking in my thoughts about the breast as parabola are the influential writings of one brilliant
but immensely eccentric 20th C. Palish science writer, Alfred Korzybski who took the parabola as the central trope of human
neurolinguistics. From Korzybski's standpoint, all that we can know falls inside the parabola, a bowl of understanding, its shape
given by language, and by the neurological capacities of our central nervous system (and brain). Where Korzybski saw the
parabola as a sign floating in a world of meaning to be made, you see a breast, a stupa, floating in a void we fill with bodies,
feelings and intentions. | often wonder if your detached breast, your ritual free stupa are ever stipulated beyond the architectural
floor, ceiling, wall patterns you perceive and create - you know, the breast finds a whole moving body, the stupa is resituated
in a landscape outside the art gallery for contemplative prayer. | recognize the esteemed Montien Booma raised this question
in his later years, and so | put it to you now: What license does modern abstraction allow you in severing geometry from
psycho-biology, in removing breast from the surface and context out of which it grows?

I'll leave you to answer in your own time.

Meanwhile, I'm still mulling over those lecture comments you received in Los

Angeles, regarding the body as image rather than as an object defined by bionaturalist assumptions about human creation and
Salm RFFF!"Y-'I .ﬂﬁﬁr@ﬂ the young digital boys at Otis who self-reflected on the positive correlations between past breast-feeding

experiences and their fondness for 'well-endowed' women? It seems only when confronted with the abstracted, singular icon,

liberated from soft porn pics, virtual realities and La Leche League politics, can the young American male thing begin to

re-imagine the sensual contour of his past biclogical and cultural entrainment. Ah, the power that abstraction has to stimulate

narration!

With this in mind, | remain awfully curious to know the thoughts of the counterpart Thai male who was breast-fed. Any thoughts?

Until we next meet, all happiness, much metta.
M. A. from L. A.
ma-from-la@att.net

| OFFERING VESSELS

M. A. Greenstein is the 2001-2003 Critic in Residence at Olis College of Art and Design
and on the graduate art theory and criticism faculty at Art Center College of Design, Los Angeles, California.
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