= mﬁ&.p.t.._n I @ ¢

Ry
A




s ! / uu’v"a"aﬁu’im’wf’

, . (Wofrannuwszaoiag 01915
KakTNTINGDY (MY AaUszA73)
AAUKIEIIE Uszia Qo) Yoyds

e R
AFANY TiWgau

ASIKY 19FNS > L

gl &inei I~

A TNKyTA
AAkLITId NTnKkRaY 2560

eum Foundation









: 8), 44 197586 maﬁ’/f//m.-ﬁam,,,;ﬂ,a‘ffu

W15y Farcrus 13 %/f&ﬁn‘g M;}awu‘: ’



/4‘6’/4 uuro(nd/o/”?f Z e
"@M% ;(4}:2/4@)4,( /7' m.w[" Jv% ,
4P 1l /SFowy Yoty st ol Kuy N} 106 135
h“’li’) 7 ‘; T . f

,%



“You Can Camp Anywhere, Brother...”

Was the utterance of a Native American in the region of reservations
spanning both sides of the Arizona-Utah border in the American
Southwest. | was deeply impressed hearing these words when |
drove in the Navajo Tribe Zone. It was apparent that his manner
and features were strikingly similar to my own. | found as much

satisfaction within the settlements of Noﬂve%merico lﬁ,e ple as |
did with the spacious nature, colors of the @!E',"ﬁo* g”st, (ﬁ% se

the big sky reflecting power and spirit. The Navajo | spoke fo men-
tioned that we probably originated in the region of Asia-Mongo-
lian hunters before the continent of North America separated.

My watercolor paintings series "Under the Western Sky" has been
happily and freely created in the great and friendly land of Native
Americans, where | have regularly visited with my National Artist
colleagues Thawan Duchanee, Naowarat Pongpaiboon. and
Pratueng Emcharoen. Let it be said, "You Can Camp Anywhere,
Brother!!"

Scenic Routes are a collection of watercolors featuring scenes
along Historic US Route 66, the highway that takes motorists from
Chicago, llinois to Los Angeles, Cdlifornia through diverse geo-
graphic settings, valleys, gold mines, and the classic Wild West with
its well-maintained retro buildings. Many films were shot against the
specfacular landscape along this route, which is often included in
the itinerary | arrange for visiting artists from Thailand. The unique
scenery in Northern Arizona, for instance, provided the location for
“How the West was Won" and several other films from the same
period thanks to its spectacular cliffs and valleys that also make
wonderful tourist attractions. Clark Gable and Carol Lombard
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stayed at Beale Hotel for their honeymoon, prior to their return to
Hollywood for the shooting of “Gone with the Wind."

Today, the Beale Hotel is g museum. The Historic US 66 then turns
towards Kingman, where turquoise was mined during the days of
the American Indians. It is home to Sleeping Beauty turquoise, a top-
quality deep but clean blue furquoise. The Historic US 66 offers many
stops along ifs long stretch but | could hardly resist the urge to stop
and paint on its smaller tracks, which are better located than those
on the freeway. Traveling along this route, however, cals for some
preparation since it is extremely isolated with no shops or buildings.
One must be sure to have enough gasoline and water.

In addition to senior artists, | have also accompanied many young
artists in the creative Youth Art Camp Program and a number of
national artists on the trips along Historic Route 66. All of these groups
enjoy its beauty and each frip has been documented in my journal,
In Unseen Watercolors, | am expressing through the medium of water-
colors the many moods one experiences on this route.

Thanks to my decades-long stay in the USA, | have fraveled the entire
country exten-sively. | have made months-long road trips with groups

of Thai artists traveling from California to New York, making it possi specifically to its Fw' ﬁtﬂg;faﬁt
for us to see nature's wonders along 3,000 mile routes thro@ﬂ!ggoﬁg 'Pﬂgq HF':;;%H .

Maryland, lllinois, Washington DC, New York, Texas, New Mexico, or
going north to San Francisco, then on to Oregon and further north
to Washington State. Along the journey | generally stop for direct
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and spor-ifcmeous water-color paintings. These works could only be
possible 0" SMall roads where parking is convenient and the atmosphere
is excellent-

Texas wabd ONe of the states | had to travel to often for my lectures
at Lamar University, Each trip to Texas involved months of stay. For
those relatively long stays, | rented a house from an American friend
of mine in Order to live close to nature, not far from Port Arthur the
hometown ©f America's confemporary artist Robert Rauschenberg.

While teaching at Lamar, | exhibited a solo show and gave lectures
to schools-

When | was free from teaching obligations, | would spend time in
the countryside fo enjoy the vast fields, scenes of horse herds. cattle.
cattlemen and Cowboys in setting that is completely different from
those in cther states. Often, | stopped to paint the scenery of Texas,
many of which are inciuded in this publication. Watercolors of Texas
fornados. the hurricane in New Orleans, and the tragic catastrophes

California exPerienced with its earthquake also appearin this publication.
Indian Reservations, arizona

The Indian Re€servations are lands the American government allocated
id_:i.?puloﬁorw. This is another area that |

N small scenic routes, the drive takes me through
specfaculd’ NAture  villages, cliffs and the linear Mesa (table-flat
mountainfoPs). Further along the way, | came to what is known as
the Monument Vaiigy, the homeland of the Navajo. America's larg-




est group of native Indians. "Yate!" (“Hello!"), they would greet me R
in their native tongue when they spotted me doing my painting, "5“.,?&‘ -
for | look like one of them. Their friendliness was always apparent. =
After all, they know well that their ancestors were from Asia, ) :& -
ama |X Art Museum Foundation:

. ’ ol
Consequently | am drawn to this place and frequent it on many 2

occasions for my painting expeditions. In this part of the country
| have witnessed the wonders of the interplay of wind, sky, and
clouds over earth and rocks and mountains, in all their diversity.
Often | would camp for days in Monument Valley and generate
scores of watercolor paintings from the Scenic Routes and thelindian
Reservation collections, which are included in this publication.

| would often venture further to immerse myself in the beauty of
Colorado. on another Indian Reservation where the Red Indians
have made their home for over a millennium in the area known
as Mesa Verde. Today, it is a national park, where a large number
of well-maintained cliff dwellings still reign over the lancscape
despite the passing years. Mesa Verde is a place dominated by
the pre-historic dwellings of the Native Americans, which have
been immortalized in the paintings featured in this book.

Kamol Tassananchalee
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