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The journey of the artist tends to be
defined to stop at a particular place. If one
end of the road is the emotional side, the
other end will be thoughts or problems.

Or, if one end shows the realistic hu-
man characteristics, the other end will leave
the imitation behind and move forward to
the intangible intelligence.

On this artistic road, the artist might
choose to stop at a particular place besides
the two extreme ends. Some artists decide
to be realistic while others choose to stop
atthe intangible thoughts or the middle of
the road, for example.

The halt of the artist is not about the
fashion but the appropriateness to the
thoughts or mind of each person.

If the artist wants to express his/her
unfamiliar characteristic, he/she might face
the failure because of the self-conflict.

Nevertheless, artist is human that is
out of ordinary because he/se has to create
the unique artwork and always moving for-
ward. Seeing our admired artist's artwork
changed to beyond our understanding is
common. The viewer shall follow up and
inform the notice to the artist because the

two reasons underlying it might be as fol-
lows:

One: The artist is ignorant.

Two: The viewer does not try to un-
derstand the artist and is
self-centered. Or the viewer

wants the artist to be of his/her
expectation.

This misunderstanding causes the
artist and the viewer unable to meet on
this artistic road the way it should be,

Watchara Prayoonkum is the sculptor
who cannot avoid the journey on the artis-
tic road as | mentioned. He stands on the
point where emotions are expressed, as wel|
as the realistic approach is used. However,

o

The Wishful Thinking about
Body-Mind-Peace of the Artist
Pishnu Supanimit

this is the point where most artists are not
satisfied with. They are not willing to stop
at that place. It is regarded as inferior since
any artist can do that (but not everyone
can do it as Watchara does). Watchara
thinks that the expression of thoughts and
philosophy is the advanced art creation that
évery artist must move forward to (but it
is not always like this).

Watchara began his journey of art by
studying realistic sculpture. He referred to
Anatomy when working on Figurative. He
worked as the sculptor at the Fine Arts
Department. He had to create sculptures
of the important figures that brought ben-
efits to the nation,

The figurative monument helped
Watchara learn the human figure in detail.
He also learned to expand the accurate size
of the monument since it had to be pub-
licly exhibited in order to create the memo-
rable moment,

Actually, each monum
Own substance but most
importance only to the s;
accuracy while being av
of that monument. Even
ments of the government tend to be very
ordinary in the same manner since the
period of Professor Silpa Bhirasri.

Watchara took partin cr
monuments such as the mony
Rama V at Koh sj Chang, th
of King Rama vI| at Sukh
the monument of H.R.H,
Nagarindra the Princess at p
solo work; the monume
Banomyong and the Pro
Dharmasakti at Thammas
Rangsit campus. These ac
can guarantee his potentis
artist is never satisfied with his previgys
works. This is considered normal because if

any artist feels satisfied with his/her own

ent contains jts
sculptor gives
milarity and the
oid the contents
tually, the monu-

€ating many
mentofl(ing
€ Monument
othai Palace,
Princess Sri
attani, an hjs
nts of Pridj
fessor Sanya
at University,
complishments
l. However, the
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previous works, he/she will stop appreciat-
ing. He/she will not continue to move
forward. ;

Watchara discontinued working on
the monuments by resigning from the Fine
Arts Department. He thought that there
must be something better and more valu-
able that required the expression of
thoughts besides of the monument tha_t he
used to create. He, therefore, detgrmm.ed
to create the worl that he felt satisfied wlgh
and increase the skill at creating realistic
sculptures with his own perception added
in order to give something, apart from the
realistic work, to the viewer.

His sculptural works: “Just Iikg Heaven
Down to the Earth” in 2002; “"Reviving Fhe
Oriental Souls” in 2004, and “Just like
Heaven Down to the Earth 2" in 2:006 were
his efforts in expressing his self in the ap-
proach of contemporary art. .H.e expressefj
his perception through “Re»rlvm.g the Ori-
ental Souls” with the combination of t.he
Installation art that was concurrent with
the art trend in present. :

The “Reviving the Oriental Souls_
allowed the artist to be able to express his
capacities quite well, especi.::llly, his concerp])t
on bringing the respected figures from the
world apart together. He presented.t e
impossible life that he wished for. The wevx.f—
ers would smile and feel amused at his

ation.

pres?—?tiwever, the artist is not only respon-
sible for the diplomatic relationshlp,_but
also has to communicate his oxyn meanings
to the public without intfendmg to ;erv?
anybody but considering it as the advan

tage;-he "Body Mind Peace” is another
work that Watchara Prayoonkur.n expresses
his efforts, determination and wish to move
forward to the thoughtful artist.

Watchara adds his thoughts and sto-

ries to his work. They concludes of the story
of his love for Thai culture due to his close
rapport to Kru Joe Louise, who is passed
away, so he becomes his 1oth child. He also
adds his complex perception gained from
the puppetry. The existed meaning is that
man can play puppets and revive the |ives
of Hanuman, Yaksa and Rama. However,
this time, Watchara plays his own puppet.
Every puppet is wearing mask that is made
from his face’s model.

His puppetry links to the politics and
the world of the peaceful leaders and those
of the war icon. They are Mahatma Gandhi,
Einstein, Churchil, Sadaam, Hitler and
Lenin. All puppets are hanged in the posi-
tion the carry the meaning as intended by
the artist inside the exhibition room of
ARDEL Gallery.

How will the story be? What would it
be when letting the puppets down to the
stage? We all have to keep our eyes for and
interpret the meanings. | have not got the
chance to see the complete works. | only
know that, in this exhibition, the artist in-
tends to brainstorm his thought to the
work without thinking of the viewer.
Maybe the artist's intended thought is just
the story telling. As the viewer, we might
not want Watchara to be responsible for
the world’s situation,

Nevertheless, his determination is
worth recognition even though it is the in-
tention that forces the viewer to walk along
the line that the artist has it in mind.

I wish the artist be successful. If the
viewer cannot understand the map written
by the artist or only admire the similarity
of the puppets including the former Prime
Minister Taksin, Gandhi, Bush or Bin Laden,
| want the artist not to feel sorry.

Even the ash of art appreciated by
the viewer is considered the success of
the artist.
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The Inspiration

I think about “space” for the first factor because it will affect
which is seemed to have life and soul. Experience, aptitude and s
to create the work which produces forms and matters to commu
effects in the present day. It becomes the art exhibition

Human has the elements of “body” and “mind”
“mind” will control and command “body”

this art exhibition
kill in art are the ability
Nicate about the world’s
“BODY-MIND—PEACE" in 2007,

() or objective and subjective that

Details of work

In the work of “BODY-MIND-PEACE”
arts narrated

culture. Thes

. | presents its subject matters by using the
through hun lakonlek (Thai pup

! Pets) which is the heritage of Thaj art and
e Thai puppets are seemed to come aljve by the three PUppeteers at the

rate their minds to become ane in order tg
make the puppet has blood and soul. The p

Past with 11 puppets figu
twar and peace.

of the world history abou

: ibition, is installed with 8 puppets. | use white
eI a|§ég4r2:tT§;::ael z:;::llt;?zr: :‘igures. The white circle base installed
colour here. There are t?ol of peace. It is topped by delicate white sand and formeq in peace
on the flgor is the TALAL ted of the 2 sets of actual size figures. Each set has 1 white ac.tuai
1080 FIiz Base IS‘ Conils s mixed with delicate white sand (represented to good subconscious
size figure from fiberg a? size figures from fiberglass mixed with rough sand (repr_es?nt.ed to
rldyans 2 b'laCkac'tuj All three covered with the masks molded from the artist’s visage
P mlr; ).e in order to represent the mentioned person narrated through the
are presented on the_ a;‘ ure is in the position of operating the puppets -_the_leaders of th.e
At S i I'cgto human’s mind. For another 2 set of actual size figures, each is
confrontapon that affesce corner of the room that is reflected the dlsagreement,‘ the
et e present day. The puppet -represented to UN - mediator
negotiathE agld;:ee::srt] of puppets are the representatives of important persons of Thailand
- just watches! ;
Céncer”e‘j With Es pOwer iir;dn;r:tziz?sréjected onthewallin this area. It is a story about
Besldes, st IS? mdoer monkey in Ramayana) and black Hanuman operated by the
Whiito: Hanuman. (tie e sks molded from the artist’s visage. White soul and bla_ck soulon
puppeteers covered thi)r::ig which join together with each puppet ( the meaning of the
e b-ackground i i odness and the badness within the mind of.hu"'”an, .
fighting between the go "BODY-MIND-PEACE” in 2007, the artist just realizes to the
Hig At exh|b|tl0; man who works art make it concrete for the world of peace and
goodness in.Charge o} § uss of human who lives together in the same world evgn though
also maintain the happlne d the different belief. Work of art is seem to come alive and to
the different way of I|f$ an one’s mind come through the thought. It is depended on the
movelien Wil o) EonTatter of the audiences. | do not point to the R\rot_:lerps of _the
experience or the efffc orld” is compared to “body”, “human” should be “*mind tha_at is a
disagreement. If t_he w he way of his desire. Anyway, it is under the Ieader who is the
PUppEteer QPeratlng o tbein has fairness, ethical conduct, morality, humanity and goqd
representative of humalﬂ Hgshould think about common good more than persona! gain
i i e conduct the our world to become more livable. The Art is the
that anyone can chogses toind that can be created in another form of language, snmpl‘y
e e h different speeches of different languages. Technology is
understanding, even thoudgn—,odernized which make the world view narrower than before.
sotinuoRsly deelopes g ication can be sent and received in second. Everything that
AR EIC 1y communus If we do not overlook it and we use our mind to acknowledge
i e t;EC;aFC: f\.l'ce)lsle Itgelit.eve that happiness and peace will concretely appear on Earth.
till we can be .
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Rama X Art Museum Fag




Installation view of Art Exhibition by Watchara Pravoonkum
Ardel Gallery of Modern Art, 2007




