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Opus
Is the refinement of my way of life and discipline.

When | paint, | always like to walk to a new realm |
didn't know before. Walking amidst the unknown,
it's a new experiment, searching and concen-
trating; both repeated and made different from
familiarity and trying to break the old pattern.
| lived with the overlapping movement and calm-
ness of lines, colours, strokes and clues.

The paradox of colours and lines is the main
thought of Opus. In most pictures, there are from
ten thousand up to a hundred thousand chaotic
lines, but they create a mood of peace and
friendship. The chaos of lines and colours built a
feeling of positivity, freshness, fragrance, polite-
ness and gentleness.

Opus is the calm movement or the calm in the
movement.

Opus made me understand my inner self and
outer world at the same time. This work is like a
peace mediation in a world of chaos, struggle and
persecution.

Opus is like an island of peace amid a world of
shouting.

In my life, the best thing for me is painting. My
paintings are a gift to the world. They are my
breath, gratitude and perseverance. The value
and meaning of my life is reflected through my
paintings. All of these factors created Opus.

Taweesak Ujugatanond
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QOPUS stands for literary work. Mostly we use the term to refer to music
composition. But this time, Taweesak Ujugatanond chose this term to apply
to the creation of art. He believes that art work is a matter of honest heart
towards the work. It is the composition of colors tracing of the overlapping
times. It scrutinises from the inner experiences of the artist.

Taweesak's OPUS is considered to be in the era of ‘Color Field Painting’
which took place in New York since the late 40s to the early 60s. Artists of
that era started experimenting with space and the use of colors to search
for new forms of painting.

In the works of Taweesak, the image and the background do not have any
implications for the visual field or create any illusion. There are only plane
colors that can be switched back and forth which both became the image
and the background of one another. Colors in this set do not represent
anything other than themselves. The painting is designed to be a pair.
Different colors complement each other to complete each other. Color lines,
traces of surfaces caused by scratching, erasing with various tools create
images that surprisingly have both motion and stillness. The feeling of the
images remind us of the small book of Venerable Monk Luang por Cha
Supattho about the flowing water. He said: “If our hearts are calm it will be
similar to the flowing water stays still. Did you ever see the flowing water
stays still? Yea, | saw it. You have seen either the water was still or the wa-

ter was flowing. You have never seen the flowing water but also stays still.

That's exactly what | meant. It is still but it also enlightens. It is like the flow-

ing of water, but also seems to be still".

About the artist Taweesak Ujugatanond was born in 1970 in Nakhon Sawan.
He graduated Art at the Faculty of Decorative Arts, Silpakorn University
before continuing study with the national artist, Fua Haripitak. Thereafter he
traveled to live in Plum Village, France and then went to the United States
to study Anthroposophy at Sunbridge College. His first art exhibition was
since 1999. Currently, He is an independent artist.

Angkrit Ajchariyasophon
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OPUS Vol. 1/001, 2019
Oil on linen, 100 x 240 cm

Museum

OPUS VolI. 1/002, 2019
Qil on linen, 100 x 240 cm




OPUS Vol. 1/003, 2019
Qil on linen, 120 x 100 cm

ama IX Art Museum Foundatio

OPUS Vol. 1/004, 2019
Qil on linen, 120 x 100 cm




OPUS Vol. 1/005, 2019
Qil on linen, 120 x 200 cm

X Art Museum Fou

OPUS Vol. 1/0086, 2019
Qil on linen, 120 x 200 cm




OPUS Vol. 1/007, 2019
Qil on linen, 120 x 200 cm

OPUS Vol. 1/008, 2019
Qil on linen, 120 x 200 cm




OPUS Vol. 1/009, 2019
Qil on linen, 120 x 200 cm

OPUS Vol. 1/010, 2019
Qil on linen, 120 x 200 cm




OPUS Vol. 1/012, 2019
Oil on linen, 40 x 50 cm

Museum Foundation

OPUS Vol. 1/013, 2019
Qil on linen, 40 x 50 cm

OPUS Vol. 1/011, 2019
Qil on linen, 120 x 300 cm
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