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by Dounghatai PONGPRASIT
at Space Contemporary Art Tel:02-7114427
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Space Contemporary Art will be presented “Departure of soul” by
nace Cont
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Dounghatai Pongprasil, who always work in contemporary art espacially

nt work

tallation art that can heing her feeling cut. She reprasents her arwor

insisliavon c & i
by using lighting and color include the movement of woman in soft
hy using lightin
structure but honest of herself,

Departure of soul by Dounghatai Pongprasit use installalion 1o ex':a;
her emotion by observing for a will. It was drawing out in the pictu ._- o
I her faliing 1o be, outside by talking her face maided, then placa ah‘
ovar exhibition nall, For the arist to notice herself in ather perspective
is connacted between the emoton and physical

i works her friend in @ group thal
teacning in " Instiute of Developmental Art * In 2001 she works her friend in a ;1 ki 4
ygides leacning i 1sliiL : y ] IEEIn.“’J
s laming " Moreover she published an an book to see what |5 going on in an figid
call * Scopolamine * Moreover she b
she was invitad to exninit from University of Lille |Il, France
& Wl tad
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i first exhibition in Thailand,
* Depariure of soul “ is the 1irst i

Space Contemporary An
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DEPARTURE OF SOUL: SPIRIT OF A WOMAN

Sculplure and painting

We shoulg call Dounghatal's viorks
of sculpture and painting together, That s
shapes in groups, sometimes thick and sometimes thi
Al the same time, Dounghatal's

cloth everiap one on another, new cal

Femininity
1 h = = P
Many works of arlists all over the world can clearly indicate their natians, religions and beliefs. Cn

the other hand, several artworks lock so neutral that is impossible (o trece back tha rool of the!

nations and cullures
For Dounghatal Pongprasit, her installation art nat anly reflects conspicucus characteristics of

local culture, but also the femininity of the arist herssif,
Textile!, with cullural context, is slways related with women aciivities from embroidery in the
nousehold to dress making as an occupation, The elaborate beauty in the textile also denves sk

1, T Py ;
female delicacy, Therefore, the way thet Dounghatal puts colourlul snd delicate cloth together
can make \he perception of female’s works,

s ‘Insiallation An', which combines the distinguished characteristics
necause she brings several cloths ta form many 3-timensioned
n, 1o decorate all over the arl gallery.

warks are very remarkable in colourfuiness. When she puls thin colour

ours are crealed, Moreover, the cloth exhibils more nchness

colours in the gallery's glistening light
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MNature and culture

The maln concept of her works is inspired by the nature. In ‘Memory of Tree' (1996, the Art
Gallery, Chulalongkorn University), cloth in different colours were intricately tied like branches
of a tree. In ‘Image in lighl' (1997, the Nalional Art Gallery) and 'Image in Light 2' (1997, the
Faculty of Painting, Sculpture and Graphic Art, Silpakom University), cloth was hung and lit up,
giving the feeling of sunshine to the earth, In ‘Poetry of the Sea 1 and 2' (1998, the Art Gallery,
Rajamangala Institute of Technology Pohchang Campus), the same material was rhythmically
formead like calm sea combining of waves and calmness.

The conceptual works related to local eullure can be found from al least two
of her works. In ‘Someday in Time' {1869, Tadu Arl Gallery) and ‘Anywhere
Is' (2000, the Art Gallery, Siipakom University), Dounghatai used pink satin
dress of Thal and Chinese brides to form ball shape or sometimes she put a
brice dress in a glass closet to sugges! that the status of a woman afler the
marriage is |ike the sweelness which IS kept and completaly chainad.

Another notable characteristic from using thin cloth as main material is her slyle to represent local tradilion of Thalland
and neighbourhood which such material is used for sacrificing to spirits by wrapping around a tree, or a ceremonial shrine, or a
statue. Therefore, Dounghatai's works are perfect results of natural beauty, poetical harmony and the interpretation of woman status
and myslery.

Dounghatai is a diligent female arlist who has a great effort to flourish on her career path, which is not & smooth as silk.
Even male arlists, whose numbers are many times more than female and dominale the ari society, are struggle for family's expeciation
and the stability of life, Certainly female artists face much more incomparable pressure than the male artists

Today ‘Departure of Soul’ is a proud and praisewarthy prove of Dounghalai's spit as an arlist and a woman.

Sutee Kunavichayanont *
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1871, Chonbury, Thailang
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I Education M F A_( Painting ) Sitapakom University, Bangkek " W
| . Thaland. 1990-1984 |
| Dounghatal PONGPRASIT M. F & {Panting) Silapakorm Unniversity. Bangkok . ‘ (
: Thadand, 1895-1997 i
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Select Group Exhibition ?
{
2001 = Art Exhibition with 24 Arntists in * Scopolaming “Banghok. !
- Ant Exnibition with groject “The End of Grow * of Heinnch Boell Foundation at Ch ang Mai and Banghkok.
- Art Exhibition Group * Inside - Outside® at Si-Am Art space Bangkok,
Memory of Tree "1896
¢ AnG i
g B sai Sang )
1999 = Workshop and Exh of Womanifeste 2 in project Woman an Exchange Intemnational
= Exhibition * Woman Oppomity® of = Har oup” at Tado Contemparary Ant ."
1987 - A Exhibiton * Finish to Begin® Pao-chang A Gallery, Bangkok ‘
- Art Exhibition in project * Art-and Refection of * Hars Group” at the national art Gallery, Thailand.
= Art Exhibition Graup, Sipprapa Gallary, Bangkok /
|
1995 ~AnE “nioition 50 years of Thal Art on the Fitieth Annivarsary celebration of King Rama 1x at Seacon Saare, Bangkok 1 !
e 12 th Exhibition of contemporary an by * Young Artist * ||
= n y I
1983 - Art Exhibition the occasion of the 60 Th ann versary of Queen Sirikit. |
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Poetry of The Sea «2 , 1998
——

aflery, Thailand

eum Foundation

Poetry of The Sea .1
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FromSky to Earth , 1998

J00x400x200 cm
Installation
Lille [france

Tadu Cony
- Dlemparany Art Thails
fixe - Mm,‘IF ry Art,Thailand

200 X 150 x 200 ¢

Some Day |

= n
s Anywhere Is.... , 2000
350 x 400 x 2
Instaltation

Silpakom Universily Arl Gallery,
Thailand
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Departura of soul

think human have emotional feelings thal

| create this artwork by observing my emation for a moment which |
sometime. on the

Invenled ane q;
d given by nature, Therefore, | would obsenve them carefully as well. | find aut that i can see obviously

other b, Nt see anyth g
i and it could 't I
e an unigy

characteristic ::':elhe present, lifestyle, conflict and responsibility will be provided for Iving in the social life to
replaced of underneath of mind

of ant by usin;r:l sign of arl thal present the leeling is trying to pull up the oulside envlﬂ?nmen! 1o get out. There fore. the crealive

surrounding of exhibition. It will give me a chance to look back myself in other &l

of an wh;
ich
©onnected between the mind and outside body "

jde that can create an un que

Dounghatai PO NGPRASIT, 2001
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