


Life : A Host of Experiences




B0

frton - 12 g 2548

Anart exibiton
Life : A Host of Experiences
Supportedby
King Monghaus Instute of TeehRoiog) Libkrabing
The Natonsl Gllery
At Foundation
e 16y 12.2006
The Nationsl Galery

©2006 Copyrght by Kietisak Chanonnart
© 2540 qaBnd : Vivsdnd N0
ISEN 974-9985.06-6

bankuy 1w uTRNRS
wsmwiingy : . Michael Crabiree

Ao se $2n oI

LR

71
Biography




UUIBUNPEUNOAUIEEDNISOD

snpwdoriegidaonds uaemisnimes

aeioudomnianArauas oo

fanadas

tuusiaetioasnming

v Fposnetinime

Wovrznne 18 Dimen suldlanadnala 191360 i
P

Modem Art in Thailand Taud ndoanvlaia s

oawnendadniinnnyisguAnissaldii gy

msnwrsdser

vseniendnveimslansasaati

i onudosmiussiauls vy wvastuoeuiein

e it

Al Uringdny
Twandn? g fuandadouluinmanid dilanoeusiosit

isflaseoninmnvi Ao G guensnmvonaes

vioiudo FoibiouasRromiludenatinguiniinnsiies

Sniwine s Waood K AeTnguesTTeR ROy SIS
svmitosadnd TinrwedskareesAetiu v 17707 AR
(Salvador Dall ) 61 mouf (Yves Tanguy) (7t n7nsf (Rene
Magrite) uaz a3u alz (Joan Miro)

o - didesAAnd %
E - sl
VinrmnimlvEty
fnasnausnaivs §n ; UszaunaeiinaInAaTE” G

7 e (Bunak

2511 gnsi
sosmmusnziuindsndaunsulumefntuszozaanTIeTe

guivnsfidutmiilaly i

vandu il

sosnaauln FuAesudnislianRami g Susonaums

mafan fefowitonunA nadukdompiie fadetomedes

fdy Bmnudaiiddsiginamwdenlidugn 019178
igyAAnd GeneBuninesiv “amngzzamazYMoRAN 111
ndhinnd i gy ey FRTll
nomuans inuluvasmuasnsonluionlila®

madfyra The Whie Fot

it (eaidon)
The Wi ot (deco)

A Scream on the White Path

If every picto el a story, then most of the paintings of Professor
Ktk Chanormar tll a story of oneliness and onging, Wi the.
mages may express his mdiicual feetngs and characte, artits ke
Kettsoh, e subject 0. range of moods and feeings that change over

Some 18 years ago | had an opporiunity to interview Proessor
Ktk for my doctora dissertation, which was subsequenty pub>
Ished i ook form by Oxford Universty Pess under the te Moder
Atm Thatand. | dmie llworks that come from the phiosaphy and
subconscaus of  senstive and gentle soul - meaninglul works with a
tnique perspectve and indvidual style

Prfessor Kietsok has been able o express i is works feelings
of despar and concer
i - things ke the face of 3 person screaming an sniml skull &

for thingsaround him that touch and move

crematorm,  coffn moving slong the rairoad tracks,asticase sus-

pended n the i 3 dog emergin from 4 sewer pipe. These are ofter

ave connected vih

frghtening mightmansh images that rany cri

the psycholcgeal theores ofthe great psychoanslyst Sgmund Freos,
who had such s powerful mflence on Surralit painies such 2 Save:
or Dol, Y Tory, Ren Mogitte and joon Mo - painters i whorn
Proessor itk has long shown an it

Bt the Suessts re only ane of several nflerices on Ketisok
and hs work Othersinclude his study of Budahist phiosophy and his

tation with mived medi, which ge added fnterest 10 his

pantings

s sl show "Lfe: A Hostof Expenrices” held at the National

Gallery, juxtaposed setches done between 1968 and 1975, and re:
The resut was

the past
than 35 years But what identified the projecta¢ particulrly Prfessor
Kietisok's s tht the new pictures were not mersly copies of the ok
Elements and idess rom the earler works were changed and rear-
ranged, allnwing viewers tosee the ways n which the artsthad grown
overthe yeas
The rmage of a person screamiog and a bles torsa i a whes.

chaicon & white path alude o the way of ature and the inescapable
<yc ofbrth,death and rebith New s comes nto beingit gracally
fades and e, anc from tht death. new i s formed. It an endiess
e, At one time Prfessar Kitusok wrote, “According o the Buddst
teachings bith i equated wihsufeing. s soon as e re bom, we begin

e we can boid on t ar <ol our own”
Busdnism has provided Pofesor Kietisok with inépiration for s
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mAdonls The Lfe We Croose

work 2s o back as 1966, a Sth year student in the
Faculy of Pinting, Scuptune and Graphic Arts at Sipakom Uriversity
T e e s e el
Ing what apper 1o be mork's

ed ta the viewer

occurs over time. The emptiness of the picture expresses the notion
that a the end of our Ife. we are et with nothing

Al the homan fgures that aopear in Kieisak's works whether

from the stat of s career o rom the present. are cear indications of

the artistsdetermination to reflect the state of the human mind n all
s comppesty Kettsok's works explore the subconsciots and the con:

scous, rationlmind 35 well 5 the fntases created by the constantly
s of st

roving ming which his yet to free el from the obstac
maice ot prde and doubt

Professor Kietusak observed that i goig back and looking for
meaning n his carer works, he had to reive certain memones and

war i raq and ran, and the ur
em Thatind The emotional mpact o thes
such works 35 " 2005) and The Lfe
These paiings ae the arists response to the volenc
aton that stem from diferences i eclogy and reigou

The exhibit LA Hostof Exp
fifor Profesor Kiettsak to shed gt on the hidden recesses of hs
memony it s shows hegnt

ing mportant o sz sbout sacil

it works by an ars i a9

Of s powers - a0 atist with so
ind poitical condtions today
Profesco etk and s work it comparison with o

d

g Asianartsts keswise committed to explonn the hurman ind ar
Bt v G
{ie s of Asan atts st oday, AT itorian and researchers

AR i o A i g i o o e
Femandez. o Sagit, Hen Davo, and Licia Rt In doing s they
may find common threads that wouid elinate the need to rely ex
cusively on Western arttheory and allow thern 10 constructa theo-
retical famework that s more dsticty Asan. i this way. within the
ontext of Asan ar, the scope of meaning o such words a5 “surrel
st “cada/ "sbstract” “expressonst” ana “happening woud ex-
pand n mterestng new directons.

Professor Dr Apinan Pshyor
Director, Offie of Contemporay Art and Cftre
Minsty of Clure
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Life: A Host of Experiences

iy be 60 years et b | sl have he
e creste energy | had

Mo that e resched retement ag. | e an opportury

fear that hurks in the subconscious i

Athough many of my sketches never .
y of my sketches neves
e complted

e houghs feings and creste mpudses st formed e

ptaied inscke With the resurpence.

< have been transformed into new works of . ufised

P i ety ek
The Seream Thi & based on 3 sketch

1968, 3nd

e e

s okl repercussons and s prfour

0
Impact on iy o personal feking. ALt

Ee bl e At times | have been 20 de
proed v 10t for e ks .
hese worss e 31 expression o the i ancmisery e by

o the human spin. They are aio s pe for
e} y pla for an end 0 the horbie

Volces This ok ws i b
e by asketch made n 1970 by

s 5 sy e e ek o
ast. The Org\w‘ «‘«ldv was a meditation o0 e K‘
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The separaion of the head from th rest of the body fs meant 1o
convey extreme agony and terror and recals the recent beheadings

der. Aslong 25 we ave a voice, we must g0 0n fving We must not
succumb to cspar

Alone Based on a seies of sketches ented Expressions of the
Sutconscous” (1973), s painting & also inspired by images of var

g, s fce raed of color and a desperate pea for mercy i s
s It was n mage that shook the entire word. The orignal skeches
ow a dog confined 10 & tny room and ted 10,3 pipe. The ppe s
rusty and cormoded - 3 metaphor fr the human spit defled by viar.
The figures on the right of the piture are meant to represent the
people n the word reted by the sght of th hostage their hearts
vrtsal om apart. The dominant colors - b and gays - sand i for
the sorrow that shrouds our workd today:
Many Lives T pcture s an expressin of the publics fearover
consequences o war and other confics i the world | wanted it
epta sheltr where  crowd of peopl, many scared and inured.
ier for sfet. As aways, 15 the innocent people in the
19 who suffer the consequences of the ence
The Recurn of the Lost Do, Based on a panting caled “Expres-
g o the Subconscous #4" made i 1973 sbaut a dog fed i an
aceiden,the new picture was mspred by my havig seen 3 n puppy
of the same breed as the cog that died on a vt to my brother’s
house. The msprtion grew out of the fesing vt the dog h

Flowers from the Subconscious. This vork was spired
nwition 1o ke part 1n an exhibiton entied “Flowers n Ar” Afer
receivng the mtation, | tned adding some fetize 1o my fecings to
help make some flowers grow nto 3 But before the flowers
had tme to bloom, the deadine for submiting works for the exhb:
ton had aready passed. Even s s was the onge o 3 number of
paintngs | completed ater o0
The Whee of Life I fe we are s essentaly slone. Good or
v, happiness or sorow - 5 ours. We cannot pa t 00 o athers:
Allwe can hope for i someone 1o share these feeings with us We

else We camnor g our happees tosomeane efe n hapes of mak:
ur b s our own, b
el on ourselves I we have done good deeds n our e then we can

ook back with pleasure on the past when we finaly stop our travelng
and take 3 muchneeded rest

The Truth of Life This s based on a setch ade way back in
1965, 31 tme when | wasstucying Bocklhistphiosophy a subject that
has provided endess nspeation aver the years
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Everything that occurs i the word is feeting. As so0n 35 it fs
bom, tbegins to decine and returm to nature This i the endiess ycle
of e that s at the heart of Buddhist phiosophy. Brth 1 suferng, and.
from the moment of bith onwards, we are on & path to extcton.

ahopeless huson
The dark el wall of e fortress arecracked, e rotten wood.
ey represent

e true ature of ife Every e an earth folows an
identcal path th: path ofsuflering, pai, and soitude, combined with
moments of happiness, pleasure and enjoyment The purple path s

2 convey our passage through lfe. with 5 ups and dows s
ighs and ows. The black path s the retum to nature that s the fate of
e

The White Path. The wive path it ntended to represent good
and eul. | 't 2 symbol of happiness and sorrow, or of hope and,
desparr Rather, s the path of nature It s smphcty It ime. 5 the.
oder o things Life comes and then it goes, over and over 5 reborn,
again and again unti nothing remainsof he earth Even then,the path
is st white

Life's Journey, Life s a journey For as lon 25 the world keeps
tuming,ife s 3 cors

it movement from cne place to another. Life
and stil,Each of s chooses a drection to travel We have
wihat we have chosen, W don't have what we haven't chasen. And

brmetimes we have what we haven't chosen. Thats e - some of 1
wanted, other parts unvanted,

Piglets. The upper section of the painting s ased on 2 sketch |
made n 1971, 1t deals with our cuelty 10 the anas that share cur
world. The Bottom part i based on my daughter’s dol collecton and
shows a number of

e lthe baby pigs (a5 sweet and imocent 25 3
human chid). s & reminder of the love and compassion that we can
sometimes fel for anmals as viel, By putting these two diferent im.
s ogether, | wasn't really ying o say anything specia s just that

185 anly afterward, when | reflect on the werk.that some reasan ap-
pears. The dea that ame (o me m this case s that “everything” can be
fooked at from a number of dferent angles. In the past | only saw
mani's cruely and so my works were invariably dark and ense. 8ut
today, the way | see the word has changed. By seeig things from
diferent sides.Ive managed to find  midde path. a perception that

plays 2 large role in my more recent works

The Life We Choose. We cant choose where we are borm but
e can choose the way we five our Ives. O the ourney ofife, there
are many differen roads fo. choose from It is Up to Us to decde
whether 1o choose 3 good path or a bad one Whe e s full of
suflering .1 o fled with beauty 1 an be a road ined with flowers
ifwe so choose.
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The stating point for the works | do is some external st
The stimuius that nsped these particul works was the var 4

Iy the pews.of this v

nce were eventually ransformed into 3 re-
ative dea, whih then grew nto a reflection on e from the perspec-
tve of s Thai Buddhist gded by Buddhst principles

There ae times when these refletons on human cruely resut
i eefings of ncredible sorrow and depression: and | reaiize thatf |

‘on my physcal and emotional well being | have 13 tuen my a

10 e other side of e | have 10 look forthe beauty ofIfe (forthe
beautUl fowers and fsh) a5 meansof ining the proper balance.fn
fact, lfe is not one-dmensional. Folowing the Mde Pth that the
Buddna counseled i th idea approsch o take o ife

oo procab” (omamental
that grows n front of myh

) i the name of a cresping plnt
ouse I has beautul fowers, I walting for
1t grow up and entwine s aroun cther plants I the inspra-
tion for his series of picres.

Looking at beautil fsh ahuays makes me aware of the brght

Foru Twarcs ity

: nther ncred
fole range of shapes and size, swirming freey back and forth, brng
me a great sense of slness This
Beourf Lfe:

“The Musicof LifeLife 1 sometimes compared to musi It has

e mspiraton for the pictuce A

hythm and a leasing melocy and once we eam It wee bound 1o
fear 1 agan and agan In the same way, the good tmes i e that

of sachess. Ths picture "The Musc of L s meant 35 a source of
encouragement, We must not ge 0p. We must have hape and look
forward to better times

“The Recurn of the Lost Do Ths picture recas fond memones

my best known paitings - *A Beoutfl Memory” | was working on
Ings,when the dog came along and brought some et
Towards Victory Thi icure s infendied {0 express my pleasure:

came from many paintings | 5w in museus in Munich, Germany:

Professor Kietisak Chanonnart
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