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Message from the President of Silpakorn University

Silpakorn University is proud to participate in ALTER EGO, a truly innovative artistic exchange.

Supporting the rich friendships between Europe and Thailand, Silpakorn University is honored to help mediate, facilitate and
cultivate valuable cross-cultural dialogue and understanding. The ALTER EGO art project encourages that precious dialogue and
invites visitors to experience the transnational flows of a variety of artistic genres. It also provides the public with a wonderful
opportunity to appreciate a wide range of artistic vision, techniques, styles, concepts and emotional expression in an alternative
culture context.

Jointly initiated by Thai and European artists, this innovative art project is supported by the Delegation of the European
Commission to Thailand, and the European embassies in Thailand, which selected and supported the artists who perform the
key role. We are most grateful for this support and | would also like to extend my appreciation to the Painti g
Graphic Arts Faculty of Silpakom for encouraging Thai artists to explore and extend their creative worlds.

Sculpture and

To foster this special artistic collaboration and encourage more intercultural celebrations such as ALTER EGO in the future,

Silpakorn is committed to working towards strengthening the warm relationships established here by supporting further
exchanges.

Prof.Dr. Trungjai Buranasomphob

President of Silpakom University
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Message from the EU Presidency

Jean Monnet, one of the founding fathers of Europe, said towards the end of his life, that if he had a chance to start his work
all over again he would start with art and culture rather than economics. Whether such an approach would have borne the same
or even more positive results remains unknown. However, it is clear that European integration cannot only be achieved through
economics alone. It is vital for us to intensify our cultural dialogue and to reach a common intellectual understanding of where
integration should lead us.

Dialogue, however, does not mean ‘melting pot'. Even with the creation of the Euro and with further integration steps on
the way, cultural differences remain part of European contemporary life - and actually make Europe such an interesting place
to live in. Differences in culture in Europe and elsewhere can be a source of intellectual progress. These differences must be
complemented though with greater understanding. Otherwise they lead to conflict - as history has taught us.

At the threshold of the 3' millennium we are entering a global leaming society. Therefore crosscultural exchange. not only
between European nations but between continents like Asia and Europe, becomes all the more vital to us. The “ALTER EGO"
contemporary art exhibition s a very interesting and challenging example for this. Mixing egos through the medium of art has
led to a very constructive encounter between Europe and Thailand. By that the ‘ALTER EGO' exhibit contributes to prevent the
‘clash of cultures’ which many fear is looming on the horizon. | am sure that the exhibit will generate new artistic projects to

further pave the way to a better mutual understanding between our cultures.

Hermann Erath

blic of EU Presidency

Ambassador of the Federal
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Message from the Ambassador - Head of Delegation of the European
Commission to Thailand.

We are now living in a world of hightech communications, with a cacophony of cellular phones, pagers, satellites, and Intemet

connections surrounding us. The exchange of information is happening so fast that there is little consideration for horders or

censorship. A real exchange is only possible through dialogue. However, it would be a mistake to consider that the changes

which have occurred in this late twentieth century, transforming the world into the "Village Earth", mean the annihilation of

regional particularities and cultures. The European Union is a good example of a halance between free circulation of people,

goods and services, that respects each group and community with its own language, habits and culture.

In the field of art, we can observe a world dehate about the concept of art itself, a cross-dialogue between artists from
all
around the world leading to a new cultural conscience. Because of their social position, often considered as marginal persons,

artists h i &
ave a leading role to encourage peace, denouncing abuses and injustice In the world. Artists are the world's peaceful
thinkers, philosophers of

modemity.
Y- They have understood that it is not by looking just to their frantdoors that the main world-

wide problems can b
p n be solved. Artis now an educational tool to awaken people's interest and conscience in various contemporary
problems and to find out solutions adapted to everyone's traditions and culture

The concept of art h i i
h pt as definitely changed since the beginning of this century and artists such as Marcel Duchamp have
shown the way. B i i
y. By challenging traditional thinking, the major concept of art has consequently evolved; works of art do not
consist of aesthetic objects anymore but have become the materialisation of a cone

life and life is art”, “Art for all", could be the motto of the 21+

Century's artists, who are re,
: ad and
explain the world as it is, y to confront, denounce

our two continents and despite a convergence of modernity,

it seems that there are i .
both continents. still bridges to be built between people from

This art exhibition aims
at sharing our differences and similarities by a cross dialogue undermining our reciprocal prejudices
These aspects will be I l
expressed through different kinds of media: painting, sculpture, installati f ideo
B ) y ) allation, performance, video,
photography, in satiric, dramatic, enigmatic, and sometimes unexpected ways whi
whic|

it or hate it! h will not leave you emotionless: you will love

Thais and Europeans through their exchanges and via the medium of Thai-E
al-

U common works have expressed that art still
has a lot to say. | am very grateful to Silpakorn University, '

the European Unign Member States Embassies, the Curator, the
5
" ponsors and all art lovers who have made this exhibition possible
ey are i .
y ensuring that we take another step towards a better mutual understanding between E
een Europe and Tha

participating Thai and European artists,
By their efforts,

iland.
Michel Caillouét

Ambassador - Head of Delegation
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Notes on “ALTER EGO”

Thai-EU Contemporary Art Project, “ALTER EGO" is the first of its kind that has ever been held in Thailand. This project is the

initiative of the European Union with the cooperation of Silpakom University.

The concept of the exhibition is to develop a close relationship between Thailand and European Union countries. In pursuit

of this goal, it is important to share their respective cultures, European artists will be working in Thailand as artists in residence.

They will be working closely with selected Thai artists. This collaboration on the part of the artists attests to the creative

stimulation and personal growth each will gain from their cross-cultural dialogues and experiences.

By mixing with their Thai
artistic colleagues,

these individual European artists will be able to initiate a dynamic exchange that Is significant to their

development as well as to the deepening cultural relationship between Thailand and European countries. Hopefully, in the near
future Thai artists will be able to work and exhibit their works with their E

uropean counterparts in European countries, interacting
with each other within a unique cultural miliey,

The Thai-European Joint exhibition will significantly enh

It is also hoped that the interg

¥ Promoting interaction of artists, local people Rur nary citizens.
ifan

on of the cultural dj ity through the artistic exﬁaman J

countries will also successfully lead to the realization of more exciting exhibitions which involve other Asian countries in the

future,

In order to match up with the EU
artists, the selection of the Thai artists who have abilities to collaborate with their European counterparts Is based on
characteristics of art works, media useq and techniques, age as well o language ability p,

Thirteen Thai artists are paired up with thirteen EU artjs

ts working collaboratively on this unique project to materialize their
shared concepts, techniques via the visual arts forms, The

Process and communication between the artists, Thai and EU are
more important than the end products.

the use of materials and techniques,

Despite the time constraints, the selecteq artists for the e,

Xhibition have interesting processes playing with artistic means
and techniques, ranging from using local materials to high-tech media,

spiritual, city and inter-regional which contributes to intemation,

are in the forms of painting, sculpture, prints,

Subject matters focus on socio-cultural, everyday
experience,

al/global culture, Works created for this exhibition

video, computer, photography. drawing and installation.
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The theme of the exhibition, “ALTER EGO" establishes that cultural exchanges and communication through art create an

international language that goes beyond cultural and national boundaries.
Basically, cultural interaction tends to maghnify differences but the artists selected for this exhibition have lessened the

“sell” and tum to encourage “the other”. The artists are not so confined with their own traditional roots. As a consequence,

one's own borders are dissolved.

Through commonality and differences expressed in the art work, the new language is used for communication. The artists

very well apply their new sensibility to the point where art, language and reality become integrated although they only have three
weeks to materialize their works together.

Magda Siamkouri i
8 uri (Greece) and Apichai Piromrak share the idea of exploring the creative qualities and possibilities of

handmade paper. Magda explores the physical i T xpression. He
T. B lores t physical properties of Thai hand-made Paper (sa paper) as medium of e; pri ion. r

work is beautifull execute ing i ex
y ted in sculptural forms ﬂoatmg In space. Apichai's involvement is set in a cultural context. With

reference to time in the past i
Ppast, the element of nostalgia was evoked by the emboss technique-with traces of dirt and fragments

of bricks on the paper which was absorbed from the old temple's wall

Danny Devos (Belgium) and Sutee Kunavichayanont exchan,

. ge information of their dail i i tographs
which they take every day, 1l experiences by g profoEy

including n i
g newspaper and other media as their documentation. Their project 3B (Bangkok-Belgium-

Bantam Artist's Cooperation) and the documentation can be seen
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ways. The forms of this work deal with bodies. They look grotesque, ironic and yet funny. There is not only the atmosphere

of the real studio art space but there is also the reflection of personal life experiences of both artists, their project truly makes
art a part of life.

Patricia London Ante Paris (Germany) treats her painting as a socio-cultural vehicle of communication. The motif used in

the work represents the effects and the problems concerning drugs consumed by people. Kamol Phaosavasdi responds to this

idea by using sport activities such as golf to encourage people to be more concerned by their health. Sports and excercise

can effectively turn people’s minds away from drugs. Visitors are invited to take part in Kamol's work by trying out their golf
practice.

different worlds,

Maria Sevastaki (Greece) and Ithipol Thangchalok’s automatically developed the cross sign to work with for this project.

substances such as air,
masculine and feminine strength, human existence and collaboration

with energy flow both artists’ paintings indicate natural water, fire and earth. The cross sign symbolizes

Beyond the surface of subject matter, both artists’
canvases display considerable technical ability and deep original e

fon. Exquisite b k from this couple is remarkable.

dreams. Pillows are poetically used in their collaborative work to

sensitively mirror their personal dreams and their intimacy.
Photographs of Vimenmam taken by Luisa are collaged on the pil

ows which are partly covered by hand-made paper. Luisa’s
work is installed on the floor

hile Vi '
while Vimonmarn's has been pyt UP on the wall space. Vimonmarn's pillows contain her dream

stories of different nights, It is like recording her life in 5 diary,

“Being Here, Being There
Jejina uses slide projectors to

tattoos.

Jose Drummond (Portugal) collaboratively works with Chatchai Puipia, Theijy Wwork “Rangsan’s Mobile Bar" reveals the fact
about life. A pickup truck parking in the open Space has been transformed in

to
pleasure,

. a mobile bar. A meeting place for drink, foo
relaxation, social gathering, musical chairs and etc. Al the activities in front of the truck will be recorded and

transmitted to the closed circuit monitor inside the gallery, Consequently

the audience can view the live performances outside
from the inside space.

D eee——

Uszaunsoinazaruaulodivaivenandaluanumesiuuuiudumaleld wwiide sounou Sumindd (wesiui)
d . o4 o ¢ o o
T dudassiomlunuiasnssuvsasa Savasunssianein g gminniudiuniovesen dydneal By wene gmh
¢ . v ol vy v hngf “Aearesy
fii HE Taud 2 nua uhadai ouldmensldanananeeesindnfidn <A
a AAUAAEATHYBIBINILIUINUASLIAY
i usm‘fﬂ" . SWasaSonna et anwAssmAanduazinuidssiusnaulanuiiv deflanselond
vUENAR" Atuuautanaavireedagnaseduiionsnonie ] |
soguAmMEBLAzaA e vananiduasldsumsmmdylisesiuduanmsinestunananedriavemAalzuosnas
. U‘ o
dndae
i sy (n3u) wazdud dosfiing ademssAnaodiomanaginmelusuninie Astiuan?
] o e : v
i ﬁ“f\tmadm = '““1‘)‘: nsmaadulussuidonmidatulfdainumeiy dmiuRusiuanuiasn
neasalithenanlszaumsainndinuasiig piis et el b
w o vl - T )
ﬁﬂﬂngati'{unm'mLé’udm‘{luu‘lﬂmwnamwaﬂnmmmumtaaw fiuaanning o sy
; i iAalung ganguil \unan Aa mwn
i AnLei inuaadin (e Aatluninyanimaingeiaein  AT¥N
siszaumsainuiaatle Wasnindy W ,
TN 5 imasfisindndaduiy wsalddovendszaumsalluiiadiGy
wasduinly sildmsfamasshefugndmun dwiuiaathinasniindnomduny salatenendss
S 5 S
v oo T i annfunazinneludasunu g feduivawees
1Ushnm'1mimmjﬂ":'ludwmﬁwaiuuumum‘mqmnﬂnu 54 QOBIYTBILE

- - a d e o e T il B
fivslunmasiouanusinmelufinoulsiuvefstivanivasassinlanfifonmansndudauazidlalalned:
3

® d v w P N i T
2 R i ulw3asfiieadiy
- N a s uazdndwa molaan nmnAnuavlefiaonndad
fugsssnie wnEmi (n5v)
il ) fin 38 isuUsonazmszadadudulumstonan
wisnuadonlnvassssd fa fu 1 an Tl Aalluiaassldinaiia 38ms sang £n15y

STRNTE & e R

i BUMIA 4 noinludnyanuel
5 ] aNA1IV" l\lﬂ']“ﬂ“l\ﬂ-ilﬂ'}ﬂﬂﬂ sUNININEUIA  N5IRT
Adnluondnsnsan wasmuesatudandmminndandu ug

: ; funzmssnfianulumsufiRemeasfatulnauazAstuglsy uaswuas
Luisa Rabbia ((taly) and Vimonmarn Khanthachavana cross their national borders R-‘Eﬁ aﬂair maMtMU 5ewm“*ﬁﬂ‘@mﬁﬁﬂ‘@‘W“"’-"“""‘*W“ Lzt
&

w5 T T TR o B ) ¥
Antunsdoailummuanshefiogmeiuldadhenuaad

. g . udndnenidonnumang
= sl s § wacTuuuIBuARDAIATY Aaemsidnnewdudy
auw Fuilin (8anf) wazduaanad dussyiug 80F35A : ! : e
vasnmmiunazdaniusnwiulndSauaeatiunians awﬁnﬂsqaﬂ'lﬂ'ﬁuﬂmtﬂwan qemdgawdIuea g
=t gt : o
Fuauad i Tumii v on w01 deussii shanzesuaclaUzaiuunany wasonunldnszamuatiaiuasunuisdiuag

' Y

y - ol
MY nmuusneusasasTesuuiE AT sERuE doaTesiunsay ﬂaum'|nT'd':\1uwuunuamnumnﬂgwuw Tunson
! o : o
tarluoned O, [ ,mnﬂmjmu'lmﬂmﬂﬁnunﬁuuﬂnmwummwilunuoﬁai‘lu'luuna.nu smzasAaiiy
e A .. fazeuliifufinnaanionseumoluialovas
ﬁaaammm’lﬁlﬁuﬁanﬁ'[s"'ﬁauaumuaasﬁamﬁ mwwasTaussan Wueanuiissieuliifivioanuas
Aatluandgil
i | o a - o
Bundn wwiun ( fuaud) wazind inunReiam sunAnuazanuauleianuluSaseslseaunmsoiuasiSaesives
aUNTA LBEWT (LULGDSLUA c i;
PP #inuazanumsediaclue dawens
fRpds e = . diduaziliv) Safigziaunweasyseaumaniluiiauazag
wiandniusiunndune iU luiisna g (fuagi i e § 3 .
& duiiaatuas gimAlidwadiowitinerde nsudhifumeieaniva
Wideslddiudy uasvesuiymmitau indanaluiiiiAatuainouss
i ¢ o =3
e e ilsy daiuysy a3 luiiinuasauas
: P dd e e 2 aeliiualaldussamandanuyszaunsel
BEHI UIsqHsusese g AifisiunudiauaznTRAUIS MME Y T o e
2 it dunldalasdearenwduundiuaz e
O B e, B s gsndaunamiaule i
vunad ansudnsaantmise
mmb I A i 1 IneiwilsBedefionsen URENWIBILHIN LSS
Wudalunsuanazen meﬂua‘laﬁi’;ﬂﬁnngmﬁumwumuﬂnuuuaaumu NOHHY | &

da i

: & vaE a ay

voowwlneauntls dodudnunzathafuaduiuiastuiieg mwndilseioulviiudoauaulovesalunfideTmmsssulne
Ay ¢



Koche - J.C. Gallo Jimenez (Spain) and Pathyos Buddhacharoen determine to focus on the interaction of strength and energy

which is highly spiritual. Koche uses the complexity of the intaglio techniques and the image of the bull to symbolize the

strength, energy and solid structure. Pathyos uses found objects, ready - made objects, ranging from metallic powder, bricks.

cement blocks, iron bars and mirrors, composed together in the form of installation. Space and overall configuration in this

installation reveals hidden energy and strength among the stiliness and calmness which is part of inner faith or spirituality.

Andreas Ribbung (Sweden) and Natee Utarit alter their egoes by discussing and exchanging photo documents each takes

fro i { i
m their own countries. Photographs are mostly pictures of their natural environment, such as landscape, their houses, the

ski d 5 i | i
ies and the seas. Both artists work with small scale paintings of the same size. The 18 paintings playfully displayed on the |

wall mix up the identiti i isi i
P the identities of the two artists, Visitors will have to solve the puzzle by trying to find out which paintings are painted
by which artist.

Above all, | would lik —
ike to conclude that the exhibition “ALTER EGO" js another important cultural exchange in the field

of visual arts which involy i i
es Thai and European artists, as an important means to provide a venue for them to exchange their

:::: a: ex'pe:ences towards life and diverse facets of a changing world, As suggested by the theme, the exhibition which
desmtl ::ir";eu;T:::ita':a:nma:a?ed to bring both Thai and European audiences closer together, through the knowledge that
- undaries, they share beliefs, dreams, joys, pains, suffering and destiny within our changing world-
Wwish to express my gratitude to the artists for their creative endeavour, the EU and Silpakorn University who have made

“ALTER EGO" is a rare occasifiofiarpad €Y Mstopt 'BN [l

this occasion not only worthwhile but also memorable,

Somporn Rodhoon curator

February 1999
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On the way back (Bangkok), 1996

useum Foundation
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Elsa Sahal eas e
Surasi Kusolwong s34 naaaed
Patricia London Ante Paris uwviide asuneu suwm Jiaa
Kamol Phassavasdi nua wiradas
Despina Olbrich Margianou natiun Teavda snandy
Pinaree Sanpitak @3 dwaifing
Magda Slamkouri sinen aangs
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Maria Sevastakis ui3a vwnnamia
Ithipol Tangchalok &wawa filaan
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Chatchai Puipia afzne 1uils
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