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#uag, Red Head, Bronze, 30x35x38 cm, 2004
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guawun, Sansana, Bronze, 57 X 56 X 32 cm, 2004
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lsifite Untitled, Bronze, 80x80 c¢m), 2004
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O3UsEANING, Sculptor of 8, Bronze, 130 x 280 x 280 cm, 2004




