NSVINNS

W=r={s

U1 an NV ﬂS\‘Jm‘Wg

RUNGTHEP 226

— T ————

m Foundation



NIILNINT
-

Rama IX Art Museum Foundation




KRUNGT IR&n xcatn Uﬁeuﬂ EoohtdtbiN “l226

THE ART FROM EARLY DAYS BANGKOK TO THE IMAGINED FUTURE 1 Aausongnaswinuudeiiay @nseinwg Tudu



S1EWs=UNY uas shguluAadu
nowanulauaavludnssanis

nsvinwe 226

nua YiRwuyd
ngy auan
mdala Af

Insas Usnialy
Insénid youmsio
v§a8ulds

vieydiu &luuna
AN nananafsy
AgAauls

RS WIWY

Al WdATuUsaasSg
fn Indadand
Fnsvus Asyand
dna wdda

WugT Aonsznalud
dn wdsnd

TA RHUSENIUG
VAR WIANSTH

van Huans

3y yadila
wifmey Yo
ndng nuuanag
pigiusod Uiaon
WARKTS LAALADS/HTSAY Gniad
s U2y Wi
afiu: RANATAR
WAUTH RURZYAS
AgNaval

i dunuitg

Moy F1oms:na
fiadmid Ansnaadlod
In38n fonunanysol
unlyy Sonfmmsrod
unaa gwdmasiug

st didhinsunssonudasiyiafiaed

MsEa1A5HHIA
wini tamia
Wiy wWuanaim
WYL andattuna

£il5 Tulndq

i dqu

fivius lawnsiliasd
u.Ba lad $m
Uszfid auds
Uszifion ety
uUszasd Uninun
Us=uia wgtsn
Uinssa wanons
Ui wamag
oy Fdusuans
ity fidud

A8A doiaey
W yauseye
fadu

fiionil agdle
Hsuda dns
A&Ud aan
Aol Wagadiu
noaflus ymn
il fE gl
uydl salntsin
Y Unadmningd
) BIUIYm

Stda LA

avTud guBund
sdu gnan
i AnBuoad
A ynancd
95%in uzlna
Alsad Wonlisriand
ARSI LaudRanIsiia
Aau flserd

afm Yudan
anlnmd quBundg
dnssn grssnay
anod imndan
assndsod Bawail
aiadl duigy

aliiy windiviag
ERCH AT EE ST
NSy uaeileny
a8 Rorinoun
d9nu Toaogiasiz
gasatd @asaun
dfindfoan
orlinalasil s
aloaiy Sidinu
Y wIRRg
274 AnBiug
SmgnE ygIssm
Ho nageusadind
BnBwa dilaan

Rama-tX Art Museu

aub J0AdTH
anfy  aieganiin
Lod + Wil

galo usia

wanIvuuRsuis T Auas
uailgmiolny aiuayu msdaaunnouns
T ngomws Auaiy wasvszuas iU

Aty ueingndtusT Waile
wiaduge “sviaisadid imusssuiunas!’

r;

| ist of Artists
KRUNGTHEP 226

Akachai Luadsoongnern
Amrit Chusuwan

Anan Nakhong

Anothai Nitipon
Apostrophy's

Aree Soothipunt
Chalerm Nakiraks
Chalit Nakpawan
Chalopd Nimsamer
Chang saetang
Chatchai Puipia

Chal Janeprapaphan
Chuang Moolpinit
Dagmar Keller/Martin Wittwer

mFormdation

Ekachal Luadsoongnern
Francis Chit

Galileo Chini

Ing K

Inkhong, Khrua

Inson Wongsam
Ithipol Thangchalok
Ittirawee Chotirawee
Jakaphan Hiransalee
Jedsada Tangtrakulwong
Julio Brujis

Kamin Lertchaiprasert
Kamol Tassananchalee
Kata Sangkhae

Kid Kosolwat

Kong Pae, Khru
Kongsak Gulglangdon
Kraisak Choonhawan
Kraisorn Prasert

Kril Ngamsom
Kwanchai Lichaikul
Lawan Upa-in

Manit Sriwanichpoom
Montien Boonma

Naidee Changmor
Nak, Phra Ajarn

Narisara Nuvadtivongs, H.R.H. Prince

Natnaran Bualoy

Nawin Biadklang

Navin Rawanchaikul
Nipan Oranniwasna

Nirp Yokota

Nitl wattuya

Nopchai Ungkavatanapong
Noppadol Viroonchatapun
Nuts Society

Panya Vijinthanasarn
paretas Hutanggul
Phatchravut Patscongnern
phd studio

Philippe Laleu

Pichai Nirand

Pichit Tangcharoen
Piman Moolpramuk
Prasong Patamanuy
Prateep Kochabua
Praluang Emjaroen
Prayat Pongdam
Preecha Thaothong

P7

Richard Tsao

S+PBA

Sakarin Krue-on
sa-Ngad Pui-0ck
sannarong Singhaseni
Sawasdi Tanlisuk

Silpa Bhirasri

silthidet Saenghiran
Smal Suwannapong
Sompot Upa-in
Somwong Tupparat
Sriwan Janehuttakarnkit
steven Pettifor

Surat Osathanugrah
Sutee Kunavichayanont
Suwannee Sarakana
Tatiya Udomsawat
Tawee Nandakwang
Thaiwijit Puangkasemsombaon
ThisDesign Co.,Ltd.
Thong=yoo, Khru
Tiwawat Patarakulvanich
Toeingam Kuptabutra
Top Changtrakul

vasan Sitthiket

Veravit Malikul

vichoke Mukdamanee
Viroj Chiamchirawat
Varasan Supap

Yanawil Kunchaethong
Yasumi Hakoshima

Yu Hanabusa

Yuwana Poonwattanawit

Films programmes

(Zane 2 Modernised

Bangkok vs Nostalgic Past) supported by
The National Films Archive and

Thai Films Foundation

short Documentaries "Let's Make
Documentary!” courtesy of Princess Maha
Chakri Sirindhorn Anthropology Centre



Message From The Bangkok Art
and Culture Centre

The Bangkok Art and Culture Centre (BACC) is pleased to present the exhibition, “Krungthep
226", Looking at Bangkok through the Arts from the Early Days to the Imagined Future. with this art
exhibition, we hope to raise the interest and awareness among Bangkokians and the city's visitors
alike, to the rich dialogue that has been going on between the artists and their city.

Through historical events, art history, "Krungthep 226" tells the story of Bangkok, conveyed
by paintings, sculptures, as well as by accompanying programmes of music, theatre and films. Points
of views are presented in works by different generations of artists. And the curators and the designer
have selected, as their main feature representing the flow of time, the Chao Praya river, along the
banks of which Bangkok Metropolis grew and developed.

This exhibition is the first to be wholly presented by the BACC with the support from the City
of Bangkok, and we wish to thank the curators Luckana Kunavichayanont, Apisak Sonjod and their
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of Bangkok and fire the imagination of the audience.

The Bangkok Art and Culture Centre, set up with the support of the artists network and
financed by the Bangkok Metropolitan Administration, wish to take this opportunity to make this
exhibition part of the celebration of its first year of coming into being.

Bangkok Art and Culture Centre.
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Curators’ Note

Krungthep 226

The Art from Early Days Bangkok
to the Imagined Future

The project "Krungthep 228" is a part of Bangkok Art & Culture Centre's efforts in offering Thai sociely a
learning space through contemporary art exhibitions and cullural activities.

Krungthep 226 is also one of early projects of the first art museumn of the kingdom's capiltal. To deliver this venue,
local artists, educational institutes and art-goers had to fight for over ten years, lasting long period of three governors. It is,

in the same time, both congratulatory and challenging for those involved on how to make this art museum advantageous
to the urban communities and Thai public in general.

For us, the curators, the assigned thesis is challenging as well as burdensome. especially in searching for an
art exhibition and relating activities appropriate for the celebration of museum's inauguration. One choice 1s a project
that leads to historical and aesthetical education, as well as reflects diversity and fascination of Thal contemporary
art. After some bewilderments, the word ‘Krungthep' came into our mind. Our reason is very shallow: this theme allows
artists from various disciplines, and also the viewers, to participate without any restriction of schools, generations,
ethnicities and so on. Abave all, as a Bangkokian, we should let our exhibition start from telling our own backgrounds.

A large number of books, brochures, printed materials and articles on art from various periods were checked from

both private and public libraries. The more we researched. the more we found Rﬁmﬁm I%si)ﬁ]ﬂt’emu seu m Fﬂundatiﬂn
e

since our birth. Moreover, we encountered voluminous unseen and ignored images and stories. more interesting thing is
the wondering reactions from people around toward our title *Krungthep 226", One of the most popular queries we receive
goes lo the significance of the number ‘226", We would like to answer that the number comes from the age of Bangkok,
founded in 1782. Tronically, this simplistically delivered theme later brought about complexity. Despite around two centuries of
its longevity, the capital passed various changes, both slowly and quickly happening, especially during the pasl 50 years,

Tt was over six months, after June 2008, that we grew our curiosity and bewilderment toward the connection between
modern Thai art's evolution and its social context as well as the changes of Bangkok. Anyway, they became our slimulant in
overcoming the burdens encountered, from day to day. Due to heavy researching, tracking, sourcing, asking for supports and
negotiating, within limited timeframe, we almost cancelled our project many times. Nevertheless, after having realized that this
will be the first time of exploring Bangkok through art works, considered as capital's physicalty and spirit, we g0 on completing
our project, especially with a goal that it will inspire further in-depth studies and researches.

Various chapters of Bangkok's changes are recorded through artists from various periods. Of all physical, social,
political and cultural aspects, the changes are inseparable from the existence of its country: Thailand. Our team divided the
exhibition space to be four zones, of which each mirrars each period and area of Bangkok's changes.

All four zones are In the same line, showing Bangkok's evolution. The restoration of traditions from Ayutthaya period
and the early establishment of the new capital, from King Rama T's to King Rama IIT's reigns, are presented in Zone 1
Bangkok's Early Days. Zone 2, Modernised Bangkok vs Nostalgic Past, shows how Bangkok has adopted Western influences,
since late King Rama IIT's reign, for the sake of modernization. Several forms and contents are in the art works of Zone 3, New
Bangkok Skyline, reflecting the new freedom as well as identity resulted from booming economics during 19605, Mareover,
interestingly and thought-provokingly, the exhibition not only reflects what has happened and is happening, bul also presents
what would be from our imagination. So, in Zone 4, Dream Bangkok, the team has curated both finished and newly created

works, which all share investigaling Bangkok's identity fertility, beauty, mistake and failure in order to be concerns of
building our new future,

As the representatives of curators and organizing team members, we would like to present our zh‘a:?lfrulness_ to_ all
supports given. They come from all participants: the artists, lenders (who received very urgen_i contact_}. exhibition designing
team from Embassy Sludio (who helped arrange over 220 art works [0 be in rapport of cr.ea:mg Iearmnfg, atmosphere in _lhe
exhibition), Bangkok Art and Culture Centre and Bangkok Metropolitan Administration (which offer us this goc?d Opl:'crtum.ty).
Parichart Pholpuem and all tleam members (who always smiled in welcoming new challenges wmay], expe_rts commentanes
and all other compassionate people whose names all we cannot list here. We do appreciate your kindness.

The lotal area of Bangkok, during its early establishment in 1782, was anly abou% 2,000 rai. Its cit? m@!l was onliglf
about 7-square-kilometer-long with connecting canals as defensive wall. Major communities were packed. inside the \.;ad
Outside were rice paddy fields. Only two centuries later, In 2008, aimost six millions of pe_np!el lives here, with the ea:el:he
area aver 1,560 square kilometer. New houses and communities have sprawled into all directions. Roads‘crclnss Zr; mc: er.
Skyscrapers, shophouses, shopping complexes, housing estates and new facillies are abundant. Modemn confmunu_:abm igﬁ:
are with crowded residents. These are far beyond the imagination of people from early Ratanakosin 9*3‘"0? . T?I'Ie ca;:;ted
official name is the longest one of the warld, Meanwhile, it is metaphorically a haven of angels. The capital is a S:ne"r;me.
as one of the most attracting tourist spots, It was once coined Venice of the East, and et cetera. And, there are many i

some should be remembered, bul some not.

i r
Like other major world capitals, Bangkok has both developments and problems. Nonetheless, its solutions 0

fantasies of future images are reflected upon its routes from the past and the present. The orga ni:ng !ear:f dc:::“r::gpz;;zlr
this "Krungthep 226" exhibition can be a part of the path of self-exploration, ancll also Qavtng the W:yh Ny Ckmmna -
changes. We like to end this note in sharing view with the work titled ‘khun-Na-Tum' (Morality), of NopF: ::m,:i e \,p::,rd
in "Dream Bangkok” zone. This mixed media object features an electricity neon ball'. of which sha;:: lz

read as *Kun-Tham' (You Do), Only the word ‘Tham' (Do) is lit while turning on. Tt is as simple as tha

We both hope all of you enjoy viewing the exhibition.

Luckana Kunavichayanont and Apisak sonjod
December 2008
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