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Pandora's Mouth
6ft x 7ft oil on canvas 2000

Statement about my work made in August 2000 at
Chiang Mai University

Arriving in a foreign country always brings mild paranoia
resulting from sensual overload, fragmentation and confusion
from the unfamiliar.  Mild euphoria accompanies this
alienation and is life enhancing. Picked up from one country
and placed in another on the other side of the globe is
certainly extremely culturally confusing but is also very
exciting. If I were to say there was any kind of subject to the
work it would relate to this sensation combined with an acute
awareness of everything I see and experience on my travels.
Undoubtedly this state of mind creates a different kind of
receptivity and an enhanced imagination and a perception
thatis more based on optical confusion rather than optical
identification. Travel itself even in a car provides a flow of
rapid stimuli in the corner of the eye increasing the optical
confusion. Travel by plane is such a distortion on both a
physical and psychological level that our body can take days to
adjust. It also adds a sense of scale to the globe of our world.

An enhanced state is produced and the magical Kingdom
of Thailand unfolds. A ride from Bangkok airport on the
expressway surrounded by crystal towers and unfamiliar
writing, a sci fi futuristic city, and a richness of smells and
colours, and temples and towers, markets, boats, and rivers

and of course Buddhas. It is a dream place out of fiction but

Museym Foungation

untains, the fountains and moats, the meringue clouds,
the watery hot air, the stillness make sense, they oo belong to
a magic world.

In Chiangmai I decided to make six large paintings and
many small drawings while travelling that fed into the
paintings.  When making the paintings | like to set up
everything before hand and to try to make them as directly
with as few changes as possible. 1 see it as a highly intense
and euphoric action, almost a performance and I want the
surfaces to be very fresh and sometimes confident. If thereis
something tentative or awkward in the painting it may remain
and represent brinkmanship, the ability to let go, and the lack

of total belief.

Andrew Stahl
December 2000
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Pink Fountain

6 ft x 7 ft oil on canvas 2000
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Coming and Going
6 ft x5 ft
oil on canvas 2000
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Monsoon Sea
Fountain

6 ftx 5 ft

oil on canvas 2000
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Headworld
6 ft x 5 ft
oil on canvas 2000
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