Curated by Thavorn Ko-udomwvit




Sebe i tie | ek

by Anupong Chantorn

Decamber 186, 2010 - Jenuary 30,2019

at ARDEL Galery of Moderm Art




a | [

Director: Thavorn Ko-udomvit
Assistant Director: Hassapop Tangmahamek
Natsuda Toppupa
Manager: Vimonmarn Khanthachavana
Assistant Manager: Lawan Meesang
Crawan Khonwittayayothin
Phanida Tanikpiboon

e This catalogue has been p'ubiished on the accasion of the exhibition
Haope in the Dark (A2 i dstusandin

¢ Designed and produced by Thavorn Ko-udomvit, Pachara pi

o Photagraphy by Thavorn Ko-udomvit, Pack

e Translation by Manita Srisitanont

* Printed by Amarin Printing and Publishing Public Company

¢ Copyright ARDEL Gallery of Modern Art 2010 ‘

 Printed and bound in Thailand

& 1,000 copies

i yasongsoot
hara Piyasongsoot, and Charit Pusiri

Limited




- 8 e
Aatzzasaunss : AnuAnuazAniggnilidagiui

“emmialupnufia” dnssAnsiisnues “ay
wE duns” Asthlihiauenandly 3 qluuy @e
Imnesy naeu wastsrimnngsy Fudunasulw
fadddlifunmsfadzuasihfstiuine Tudouzns
dom umsuansdlawfidatasnaanufithun
sumIAziauGeTmInanIfa warBoalmi
axfiauanazuasauludnuiiaaiy
HanUARIN TN uvlsisUuunuas EaeTg
viau‘.‘mwmutmuiem::auﬂ'rmdu%aawnmsm:mn
ﬁaﬂuﬂ’qnu‘i‘um‘lunﬁﬂiwas:ﬁua\nuﬁwi‘aqua:
weilafiduendnuaiiernzau wRRMARUM R
TiwAsuwasnnin wazAvnAmmMNYBIHaTlY
andndeiRsDududiun Fluuiosgudsmm ay
RaLs - AnusysalesgUYMTURRRanUR:
am Tndviiaulanndufeussdiudseslm
Aallutiaus ﬂrymﬁ:umw:ﬁﬁwwﬁﬁ-::wqﬁuan?m
Tumaismmu Fedimnfiorsassmima udsEmnFny
Wiy az sy vilimsrandosning #9
sngdutansflugeay
Tushuzssuasmady usnsbiiiufatnss
Hilage fanunhiag audunsoutszan ETILERY
onauniudeiulugunsg %qﬁaﬂuﬂqﬁ"ﬁumsmﬁmm@ﬁ'
ImginTadyawumanesannlasthaisgla g
PENNYBEY A mineauur uaminaliings ade
a“am:t.hmaamIngIgﬂﬂwﬁ'uﬂmﬂ‘ﬁﬂ:umﬁuﬁamw
mnuniitaludsems wizdumwansidurogh
wigmlisluanmndozaian Wumabiewery
snumasirudadludaaimin deldssmaludnuy Wy
LTI LR gy wilsilalgih
FnnduiagdannumneBedydnen uddaenee

‘ﬂﬁaﬁmm'ma%"ma'mmimwiﬁndm’a’mmnwmgu
waslunmlaliuiiy annsnunuimessamiasdion
sl waRsypAN IBIANdB LU Rl dDE
Ty sadusnzmebams e iastusisass
Tumsuansoaninnni Anuandsaaninidatndiit

HaulszAsnyTy “ATBUATININ- Yy
dunsnsuss g PR “Wniusymd”
AslddnsouasqUmseinaunaldothanaungy 3
usmsndauile MaEenaIUAHENHEUTN TS wandl
dufsrridniaudssmeing firnunuvasmdnasd
Uaznawvihmsiisen i dnMsdanegUnsduiinme
e Idathaminzas mMsAiazUne Ay
uazdifinanhaula vilifernuianuan ayn uaz
dxfieuFeradanu s mnuaniy

fiuung
e uamsroamniuludeana sanen

i i
WANNARYSRATY %\:ﬁﬁ'\lﬁwmmuuanaﬂmtal I Ia IX / \rt M
ATRUALAURNLY z_iqiﬂﬂ'nwmuuaswmsmﬁua:

fiaa
Hithaawden Waswinasasany 13

Fefasysn woinssuflivansnalanndmg

'lun'na'?*ma':‘iﬁua»s'mﬂﬁ:ﬁmnsw Aatu
Iﬁﬁﬂswua:tﬁumwnnamu%mnﬁu WazALEUIN
15 Towordugunas WSy ¥
wapulmlumsisgaamuala uanaiin
livusag misluAA iRl
TudssRnngs

wiladunainanng
Wrsaduaadia diuldandnug
VB Fafidnus
TN wdnihundm

FIRHG

NUAZAY
wrilewlunng

ludnuazaas
linandammnniaed doy

TRRBsRaTuiduAL US04
sisslunEnsnssy
duaudiifiaosstimeluiiyi
N9BeAEnDY Mumgidadde
MIvEyusy mmnﬁas’wa‘nﬁmgnaﬂum:ﬁmﬂﬁu

casrazatea-e

o wE =

|
1
|
i
|
:

dsznaufuAnudurey wazanuEINIaluNEEeaTId
anuszRinnsiifiaguiadunuiin. Faudlpnseas
aiiusTTHAT I Rvieeadann udfiinza
fudamitAstiudasnmineus - 2
Tﬂﬂmw'nwa\m’rmamNamumﬁ ﬁaﬂlﬂ.ﬂ
naassdslmilunsrinu ut’iﬁa’mﬁnﬁﬂﬁﬁ'lmwiﬁa
Wia Tamianta wilanbmi a:ﬁau‘lﬁkﬁgﬁm’s:ugﬁn
arudalunisasieassAnanuatefniles mmaal
wifiefidasznniu ‘Qﬂmwamﬁ'ﬁgmaqnnamu ug
ﬂn“l-s‘"immé"‘nﬁnimj'\eﬁam:mni_‘a:wau'liﬂanmwﬂm
Aty Tusnsisaiufvanadomitangs WesannAstiu
FalazeinenaunsasnnuAniunsanegUnT gauam
wngl3livaldsuAsuaslningos :
n:rz'rhmuﬁaﬂ:maaaqmﬁ;ﬂ‘%umauau
nscvaumadanafouaianulanuios uasluons

S My sdeansgdeny Aedmuiiansadey
S i S e : .
t@ ufhesgumefasTauiuypefadl Fuiuds

ﬁmﬁmﬁaua:uamaanmﬂaamw:u.afn'[uﬂﬁlﬁ'mu
Aads dwpnudTInuddedeay mmnl{lvsé’.mr‘u
wavuuwashluneiiadu HaNUBAASIRRIATY
Tudgurisamw Anunumedayz wazAmAlufy
& -

mﬂmﬂ::{mﬁﬁqmuﬁauu'lu_i%'eﬁﬁs? ua:ﬂnm:a?u';\:
ginifing Tmulﬂw‘i‘umﬂu‘iawi’ulmmlwfn's:ﬂuvlmﬁw
wanslAiiuiisaaiumernufa TWH?Q“W}M‘I‘W Ao 3
Yiuuganipmenrsialunmsihiaue shupamInaNnEY
\ﬁnun-:ﬁma-hﬂgﬂma Lta:ﬁ‘}'mﬁ:Lﬁﬂﬂiﬂﬂu'ﬂ:‘mﬂf
dunsudisnidy uawwa\:ﬁaﬂuzﬂ‘iuuLfl_uaué’rgaﬂnym
unudanu fidalffiudugysTa nl;luummu'm‘iniis
Ths widuatnmMsnanedanuuuRug AN ITuaT

Tildenduemeiuiygm whasiauiigwiAslfauly
fauldaudirnudila wisfegumedmi Seanaih
Tugnanenslumsuilatiymealy
: wanuussaynasaduiatidvesAatu

ivieuueaziaudean  wnhiadneg wldldetng
naunRuNBsTu RamTzirnuguiumsisineeite
msAumIUnTe msaheunudedy 8 twin Toy
mﬁ’yL?agﬂaﬁﬁaq'{ua‘ﬂnu;ﬂuﬁ‘qﬂﬁ’wﬁummmi il
Aanuguiumaien  walusasdsaduilhilddwaus
I.ﬁu\‘m;iﬂ’l’m\ﬂu usiaweansslssludasioudenyly
¢y dadiAn ﬁﬂ'lﬁmv‘fwu'ln‘rm%’mﬁaﬂ:‘lﬂtj.mwa-u
anufisnalalunmsuanssen deRalufunudsilums
viuud Asnantdifusstilumsiuaauslylg
afhwinides sfiRstiundsazaulafe Astiudadinany
guiiviadumavieu limsdiadieegluunia
uvonih Liduludsauionaldianudauaeg Tig
;nmq%ﬂqa'mﬁa‘ﬂu Li'iaﬁaﬂuvhmuati'mﬁﬂ'nuqma:
Sadla gawhaldnnuasdeiios Fudulsdumitaiy
mAatluaauasieny

mauansnauluinsanisadsiasiouls
diutis “anumddlurnulin” veseunedldauiuda
vasiingIans winanualilddeliifiuirnunss
wiawamanmiudloigwessdenuasradnasa it}
Toasauliiiudannamiesdatilunissandugoy
wiliiaenazulimdudaufirandiin Fearailug
maudlatiymasly

“gwsRstiuiiamivumty aywasleviy
wﬁwﬁ'lumsaiwmsﬁuamuﬁaﬂ:ﬁﬁauvﬁﬂmw LAy
usamaiLARToUAR AN dmTilEuaaTIIINg
iy Fududsiifatiuauniiafanszyin

Tomn wanesidann

w1




Art of Anupong: The Persistent Concept and Soul

“Hope in the Dark,” is the solo art exhi-
bition by “Anupong Chantorn.” There are newly
created fine art, drawing and sculpture presented
in the exhibition that color the art sphere and the
artist. The contents of the art work are successive
from previous exhibition. They communicate the
story of religious wickedness and new contents
reflecting current state of people in the society.
The pattern and contents of fine art are
consecutive from the previous ones that succeed-
ed from competitions. The artist is determined to
create the work of art by applying unique materi-
als and techniques. Parts of the concept are still
remaining the same while the excellent quality
of the artist granted the title Artist of Distinction
is maintained in terms of both aesthetic, artistic
beauty and ideal expression and contents, The
most interesting thing is the new issues raised by
the artist including the story of the outlaw man
disguised into the priest. His behavior destroys
Buddhism as seen in the society.
As for drawing, the artist demonstrates
high skill with meticulous excellence that reflects
emotions through shapes. The artist can present
the feelings of those who have sexual deviation
interestingly through lines, weight and volume
that can direct the viewers’ sight to shapes im-
plying the intended meaning. Even though the
drawing is black and white, its value does not
differ from acrylic painting. This is how the art-
ist presents the beauty of visual art in terms of
weight that can move the viewers better than
colorful image. Even though the artist does not
apply the monk's robe as material for communi-

cating symbolic meaning, his skills can communi-
cate the meaning of every shape appeared in the
image in a way that clearly reflects feeling and
personality of sexual deviation. This might be
because drawing technique liberates the artist so
the feeling can be fully expressed.

The series of sculpture "Animal-man Fam-
ily” presents a combination between human and
animal figures. The shapes of these sculptures
are combined with balance. The muscles and
the shapes reveal clear anatomy with beauti-
ful composition. Presenting human and animal
organ in an interesting way makes the viewers
feel amused while reflecting comprehensible con-
tents. The action of a dog with human gesture re-
veal obsession with sexuality can link to the art-
ist’s concept which is communicated directly and
implicitly. This reflects human emotion and lust,
When people are shameless and lack of m

s .f
their behavior do not different from the ani a r ' l a IX A rt M UI
As for sculpture, the artist applied détar

of fine art and drawing. The shape, volu
face and action were aimed to catch the
attention. His special skills in 3
ments and understanding in sculpture make the
work perfect. Part of this is g result of the artist's
familiarity with three dimensional figures as we
can see from his fine art. The three dimensional
shapes are put into the composition. This is the

me, sur-
viewer’s
pplying visual ele-

sculpture. Although
they are appropriat
artist intended to co

the shapes are not natural,

e for the contents that the
MmMmunicate,

o

In this art exhibition, the artist applied
new materials for his creation which is also as ex-
cellent as the previously applied materials. They
are interesting, bring new sensation and reﬂgct
the artist’s happiness. Despite that the artist
applied more diverse techniques a-nd shapes to
reflect joy; the strong criticism still reflects the
artist’s personality. The works of art also present
profound contents because the artist has Planned
to create shapes in a way that hides meanings for
the viewer’s consideration. _

Anupong’s artistic process is consuj_ered a
process for refining the mind. At the same time, it
is communicating message to the society. It raises
questions to examine moral stanqarq of human
being. The notion is what the artist firmly h(_}lds
onto and communicates throughout the time
with good intention and hope to change our so-

_ciety for better.

I e artist's works are valuable both in
S‘ } u I I I O u n d atI(@';flssthetics, artistic beauty and contents.
He s Mol

st to his thoughts and determined to
communicate them without being afraid ‘of'the
consequence. The artist has improved his idea
for presentation by adding more balance to the
composition of shapes and irony. However, _th’e
quality of his works is still maintame_'d.The artist’s
art works tangibly reflect the society. He does
not intend to judge anyone. The works are based
on social happenings. They are aimed tq refi_ect
problems to help people understand the15|tuat|0n
and broaden their perspectives which will lead to
solutions to the problem.
Anupong’s art is a good example of the

artists who aim to create art works to reflect so-
cial reality. The artist applies different materials
skillfully. This might be because of the pleasure
for exercising his skills, finding shapes, creating
beauty by applying lines, colors and weight. The
contents are inspired by the real social incidents.
He is happy with his work that does not only
present beauty but also wisdom to the society.
This approach will allow him to take step from
creating the work of art to satisfaction in expres-
sion. Once the artist reaches this state, this can be
applied as a point of view for creating the work
of art. What the artist should pay attention to
is the fact that the artist should feel happy with
his own work and does not limit himself with one
particular discipline. Or people in the society will
only be able to consume art work lacking of sin-
cere from the artist. If the artist works happily
and honestly, he can produce more and constant
works which is beneficial to both the artist and
the society.

This art exhibition reflects the artist’s
“hope in the dark.” Even though the works of art
do not represent any hope or solution to social
problems, they show the artist’s hope to be part
of the society that can encourage others to be-
come aware of the situation which might conse-
quently lead to solutions in the future.

“As an avant-garde artist, Anupong cre-
ates excellent aesthetic work of art with social
responsibility since he provided wisdom through
art, an action for the artist.”

Ochana Poontongdeewattana
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Hope in the Dark by Anupong Chantorn

If light signifies hope and new beginning,
darkness should not represent despair, helpless-
ness or even blindness. Similarly, white should
not be referred to as goodness and purity. Black
should not be defined as evilness.

Life takes us to experience and share posi-
tive and negative, good and bad incidents which
are embedded with everything, even ourselves,
We might run away from one thing to another
thing for a short period of time. However, we
cannot deny its existence, Actually, we cannot
even avoid facing pleasure or disappointment

which is a consequence of any choice we made,

~ "Hope in the Dark” is not surrendering to
reality but being defeated by reality by accepting
and facing the consequence of our action without
denying responsibility. In this context “darkness”
Is a symbol whose meaning is beyond despair and
misery. The word is also referred as a tgo| for
learning in order to fin
liberated state of mind i i
and surroundings. i acknowledgmg Gl

Anupong Chantorn
WEere once questioned and ¢|
tion of creating such cq
less” which was di
tion of Art in 200

The revelation of the truth

and his works of art
riticized for hjs inten-
ntroversial art "Percept-
;played in 53rd National Exhibi-

myth and the reality reflect the existence of each
o_ther while being related to each other via artis-
tic process and artist's wisdom. The art works re-
veal Image of people going through vicious circle
of misery as a consequence of their action.

- The image of monks in “Moral Boundary”
and “Buddhist Boundary” remind us of the truth

Similarly, the image of the man and the

ormal sexual 0rgans as seen in
) “Self-Pity”, “salf.
th peaceful ap-

_ to be concerned | l I

Sv:n mind are what the artist tries t(e) <0 :a I I I a I r u Se u O u n a
a e_about People who lack morality, |t i

of misery and indi L

at

Under distorteq fi
ents another side of huy

different face and
€yes. It is the st i
. / ates of
dz;:_tured and_ struggling for freedom, It s i
*ring and ﬁghting agaj o b
vtnth blindne.

gures, the artist pres-
man state through in-

and rising above the mud.

The artist’s passion for drawing and fine
art is reflected through small dots that form into
lines, weight, shadow and shapes in a way that
renders meaningful image. Some of his works are
dimensional allowing viewers to inspect some
particular parts of his fine art.

The image of the monk'’s face with tattoos
found on the torso is drawn on clay. The monk
whose body is abnormal is doing superstitious rite
without being aware of his own state of mind as
shown in “Meditation.” The image of “"Som Song”
reveals the woman previously appeared in draw-
ing. However, for this time, it seems that some_ of
her bodily organs are enlarged. The traces of fine
art are still remained on the excellent sculpture
without any conflict. They are representative
images aimed to tell stories, communicat_e feel-
ing that leads the viewers be able to perceive the
truth straightforwardly. On the other hand, ex-

egsiveness and deficiency found in human shape
'E rld of myth where terrifying icons

Iﬁmis is similar to the tribal ancient
sculptures that have ritual meaning or the tribe’s
wisdom.

Anupong presents his fine art through
bronze sculpture. The value of the art work is
not reduced. On contrary, the work of art is more
valuable as an art object worth preservation. The
judgment is not based on beauty but belief as a
tool to remind people of consciousness.

In addition to sculpture, the art works
are also presented through mezzotint where
many details and complex processes are revealed
through the images of human monster as seen on
"The Thief” and “Animal-man.” The outstanding
features of the mezzotint are aligned with unique
artistic skills of the artist. The black and white,
the light shining on the darkness emphasize the
meaning of “hope in the dark” unmistakably.

Expanding perspectives on life and so-
ciety is a more profound understanding beyond
a reproduction of misery and pain. The artist is
still criticizing morality which is a structural prob-
lem occurred from social, economic and political
structures. These causes make people ignore and
misunderstand Buddhism philosophy. Conse-
quently, the moral problem occurred to individu-
al person. In addition to revealing the real condi-
tions of our society, the artist also presents the
image of aesthetics and criticisms of the world.

Many factors occurred due to limited
learning ability of human being, external forces
and human weakness make people ignore and
overlook their capacity for reaching enlighten-
ment. However, Anupong sees human capacities
for learning and adaptation in the midst of mis-
ery. This is not the end of existence but a state
before a beginning. It is a moment of acknowl-
edging thought, emotion and reality. Darkness in
“Hope in the Dark” is therefore a place where we
accumulate power for transformation in order to
review, learn and enlighten our mind which will
eventually lead us to the real change.

Bussaraporn Thongchai
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