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NONCFC

Creativity on the Basis of Conservation

Millions of tonnes of CFC continue to add up in the world’s atmosphere although
the world has realised that CFC, as well as healon, are major causes of the depletion in
ozone layer, acid rains and the greenhouse effect which all bring disaster to this planet.
United Nations also announced that the 16th of September of every year is the World's
Ozone Day in an afttempt to encourage every country to cooperate in reducing the use
of CFC and healon. The accumulation of such gases continues.

The Non CFC Art Exhibition, however, does not intend to present facts related to
this issue but the concern over this issue forms the founding concept of the arfistic works
created by two artists Tawatchai Puntusawasdi and Kitti Maleephun.

The two artists have demonstrated their talents by conveying art values through
the conservative production process and the local wisdom. Both of them pays much
attention to the creativity that does not affect the environment, especially any processes
that directly and indirectly promotes CFC reaction.

Within framework of creativity based on conservation, the Rgmgtr}lx pﬂut Museum

mize the use of raw materials that come from industrial process, or not use them at all. They
believe in maximizing benefits out of natural resources and materials’ use, reuse, recycle
and leave the wastes fo minimal. The artists prefer to let imagination and creativity to make
unique artistic work with true physical and abstract values. Without crying out loud that |

love environment, you destroy it, the artists made humbleness and simplicity standing out of
their “pollution-free” works.

Worthless junks go to art gallery. Thi

sarcastically of art. It is, however, an

s statement is not meant to criticize negatively
intention of the artists to express their view towards the
social and envionmental changes, caused by human behaviour and lifestyle, where
benefit from resources are maximised without increasing wastes or pollution or production
process that creates CFC and environmental problems.

Kifti Maleephun chooses unwanted materials waiting to be disposed to present in
a new meaningful way through mixed media installation. He aftempts to present the core

value hidden in wooden pieces. ropes, paper and color that fades through time. We do

not need fo fry to interpret why he combines particular pieces together to reflect his

thoughts. He tries fo demonstrate the relations between the horizontal surface and the

vertical line of the wall surface by arranging similar materials repeatedly. The two dimen-

sions are joined together with ropes. which strengthen the relations between them. This is

presented perfectly with harmony in some places and with contradiction in other appropri-
ate places.

In the work titled Pulling, inspired by a waterwheel, the main focus is the water
level that was driven into the rice field through the waterwheel. Beyond that is a perfect
picture of real life and the green fields in the rural areas that are brought to the art gallery
through this artistic work, regardless of the old connotative meaning of poverty and hard
work that usually come with such waterwheel. The core meaning of this work, however, lies
in the abstract reaction between empty space between the floor and the wall. Similarly,
the work titled Water Drawing is built around the same concept. It is inspired by the farming
on the mountain slope in the staircase pattern where the view is physically changed but
the core relations between the place and experience remains.

For Tawatchai Puntusawasdi, who appreciates the local wisdom and simple way
of living, music and melody produced from waste and junks presented by a Philippine
band have given him great inspiration. Tawatchai strongly appreciafes the way people
bring local wisdom into art creation process. Also inspires him are shapes and forms of
objects in daily life, personal experience and things around ourselves.

Hui Le Hui, the sound made by workers while performing works that require

mony and great efforts such as doing plling work or pulling heavy loads, also gives him
i sp';t.jl\'l‘!aﬂ Ffii\!qgk titted Sam Kloer, a wooden equipment with three handles used for
driving piles in the old days. The outstanding shapes of the work guide us to think back to
the time when human labours were still not replaced with machines. It is quite contrast, in
terms of content, textures and the materials. to other works.

The work entitled Bed reflects the behaviours of people who do nothing but
sleeping. or lazy people. The artist does not intend to comment on anybody but just fo
borrow the word to create an artistic work. The work Is delicately produced within condi-
tions that the process and materials must not produce any impact on envirenment or the
ozone layer as well as suit the current social and economic situations. Natural materials are
used to create the artistic work in Thai ways. His works are good examples of huge effete
and power in making contemporary arts without using modern materials.

We hope that this Non CFC At Exhibition would demonstrate the roles of artists
who use art as a tool to present their recognition of social problems. Their thought also
reflects the sympathy for current problems arising from the people’'s misconception that
values only the commercial benefits rather than other values of the natural resources. Their

thought and works are worth studying for further creative actions to solve problems.

Asst. Prof. Kamol Phaosavasdi
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*duinan” "Three Friendships” “BNNAB" “Three Friendships”

HAUlUTNTIFnNTS Rama IX Art Museum Foundation

Plates
250 x 350 x 250 cm.

llﬂ:h:" Woodcut llﬂﬂff Woodcut

250 x 350 x 250 cm.

NS IAIMSUAINAD "Skefch for Three Friendships”

nFaaduuNsEme Crayon on paper
55 x 80 cm
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"SENILYAIANAD”

*2 Dimensions by mc ool
NNTNAIMILIUEN

of Three Friendships”
“Sketch for Bed”

INFEDILUNTEAT
INTEBILUNTEAY

Crayon on paper
Crayon on paper

55 x 75 cm.

60 x 90 cm.

Rama IX Art Museum F

“AULYLYaIAILINGa”
“Sketch for Three Friendships”
INFERIVUNTE MY

Crayon on paper

55 x 75 em.
luiiie- “Untifted — =
Mgy “dunave 1 “Lazy Boy
INTEBILUNTE MY NUBL" “Beq- ;
Tannd (fanndle Banana threads
Crayon on papel YIANN&E Banana threads
o0 x 120 x 35 ¢cm
55 x 75 ¢m 60 x 120 x 250 &
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AU “Woter Drawing”
“Skefch for Lazy Boy”

" 14 Wood
INTYBILUNTEAN
} 220 x 370 x 60 cm.
Crayon on paper
55 x 75 cm, ]
Ram Museum Foundation

"NauAY" ) )
“Groups of Llines” e "Tnain- “Pulling

- i ‘Three Friendiships *

At

&
[t NTEany, (dan, drfu

i
Tempera on canvas

Wood, paper rope. tempera

Tempera on canvas 190 x 339 x 80 cm,

80 x 244 cm

45 x 244 cm
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“1F1amsin” "Water Volume”

(N7a8y Crayon on paper

42 x 30 cm.

UFINN" “Weighting”
115 (Fan, sen

Wood, rope, pulleys
200 x 200 x 60 cm.

Rama IX Art Museum Foundation

"NNFFULN"  “Waterwork”
AUABDIN, (NSEBY

Charcoal and crayon on paper

48 x 78 em
hal: “Water Flow”
"l'??ﬁj?“ “Waterway Audann INFEIDY
Audan, inseas, 1lea Charcoal and
Charcoal and crayon on paper crayon on paper
55 x 80 cm 50 x 80 em




"N 17 "Circulate 1°
AuAB, INsEaN
Charcoal and crayon on paper

55 x 80 cm.

0NN 27 "Clreulate 2°
insead

Crayon on paper

Rama X°%rt Museum Foundation

0NN 3° "Circulate 3°
INFEAN
Crayon on paper

40 x 58 cm

0NN 47 "Circulate 4
ingeay
Crayon on paper

40 x 58 cm
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