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“The variety of different forms of art today”

It 1s imperative nowadays that artists have to create new things. find new ways. It would not do to repeat
what have been done before One has to be constantly creative in order to be recognized as a somebody. Newness
is one of iImportant values of art

The interactive seminar project is not simply a seminar but a work of art by Mr. Jakraphan. From the big
project "Public Art" and smaller projects. all these activities are his work of art. Some might wonder. in what way
can a seminar be a work of art? Today w orks of art is not simply a painting which artist paint and put up for a
show in an art gallery But art has become more interactive with the public. This trend has its own evolution. The
viewers are invited to take part in the art making process. not just looking and stay passively at the receiving end.
There might be activities or events that the artist created in order for the public to participate. instead of just putting
up a finished works for show

A good example is Mr Rerkrit. an internationally well known Thai artist. who did a work called. “Phad Thai".
This particular work has extended the realm of art to intermixed with the real world until it difficult to differentiate
between what's art and what's not.Mr Rerkrit did "Phad Thai" in New YorkHe invited people to the art gallery,made
“Phad Thai" and let his viewer eat it. All that activities there is a work of art. When he gave a talk in Chiang Mai an
artist asked if s wife made Phad Thai for him at home would it count as a work of art? Is it possible that real life
and art has no more boundaries? To answer this point clearly is, for this kind of art, the maker has to be an artist
and has a specific intention for it to be a work of art. It is the same with this interactive project of Mr.Jakraphan
is intended specifically as art. Mr Jakraphan is an artist and has already been gradually working in this direction
for some times. 1t is not a matter of one time experiment. This work has it's own important message or a point to
make In "Phad Thai" the message was about crossing cultural boundaries. First of
tells of Thai quality. It is one of a typical Thai dish, which, of course, might be an unknown fact to the American
viewers. Secondly he distributed it out freely. In 'farang’ culture there is nothing that is free. One has to pay for
everything. But in the eastern culture. like Thai. there are a lot of things that are free. In the countryside water is put
in the jar in front of the house for anyone who wants a drink and one might be invited to have a meal with them
even when you're strangers.

Mr. Rerkrit changed the context of an art gallery into a kitchen or a canteen. He changed the environment
and brought in a different culture. The value of the work is not in how good the food taste but it is in the point that
it let American viewers to have a taste of Thai culture. To sum it all up, the value of this kind of art is the right occ-
asion. right place and the right timing. That is. if Mr.Rerkrit did some Phad Thai in Bangkok it would not have worked
outThe work has no meaning. There is nothing new about Phad Thai in Bangkok.It is the same with Mr.Jakraphan's
work, that can has its meaning in more than one way.At least the participants would have gained more knowledge.
developed more photographic skills. have fun, get to know some new friends.

*From the recording of lecture by Asoc.Proflthiphol Thangchalok
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How to have fun creating art’

The process of creating a work of art is to make or process a work of art to the result of which has been
previously visualized in the mind Therefore thoughts came first. Thinking is a work of the brain so we should get to
know our brain a little better

The theory of two-sided brain of Rogers Perry summarily said that our left side of the brain is use for thinki-
ng reasonable thoughts and speeches while the right side is for creativity. It could be said that the right side deals
with emotions and feelings. Everyone should know which side they're more competent at using. Some might be able
to use both sides equally Imagine what would happen if a right-brained person has an argument with a left-brained
person It might take a while before they will understand each other. But there are no rules as to which side of the
brain we have to use This is human complexity. The importance is do we know why we think in a certain way.
And what more is do we know why other people think in a differently from us.

How do we practice creative thinking? That's easy. It's a surprise that many people still complain that they have

mental blocks. | suggest constantly practicing looking at the old familiar things and think about them in a different
way. | believed Mr. Jakraphan looked at the traditional Thai paintings like we all did. But he used his creativity in
presenting them in the form that has not been seen before, which is a lot of fun. When the viewers became the
photographers. everything was combined into a fun exciting creative activity. Mr. Jakraphan had fully gave the
chance for everyone to be an artist for a while. And everyone could not but be proud of their works every time.
This kind of photography combined smoothly between the old art and new technology. It is like briefly catching
moments in history in the present. It is like pictures of imagination that takes us back into an impossible past. For
foreign tourists it must have been very exciting indeed to participate in this particular work of Mr. Jakraphan.
Making art creating fun might be a thing to attract attention of the public who is interested in art but might
have no chance to seriously investigate. It is a chance for them to work with artists in simple activities and relaxed
environment to learn and be familiarize with the art world a little better, The interactive seminar "Thai Traditional
Painting in the Perspective of Young Photographers" which the Thai national gallery made with Mr. Jakraphan from
November 2003 to March 2004 is a test project that brings general public to truly participate in making works of art.
It is hoped that all the participants would have gained some knowledge and understanding of Thai artists. to extend
the basis of art lovers, and a way for them to be more intimate with all branch of arts. And not in the least, is the
hope to give the understanding that art is life. It gives you fun. happiness. exciting experience, new discoveries and
personal satisfaction. both and the artists and the viewers - equally. Come. love art.
*Dr.Narumol Jotivej at National Gallery, 20 December 2003
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“Public Art*

The word public art has been defined in the 60s from the art in the west that has made the viewers part of
the work of art. It has extended to define the works of art that are made outside the context of the art gallery, arts
that was made in the context of public environment and was part of the environment. It has first appeared as kine-
tic art. conceptual art. and performance art. In each category, the work of art is not complete until there is to be an

interaction between the viewer and the work. It could be said that it is a creative process that is base importantly
on the relationship between the viewer and the work.

The art making along this line has received a continual development and it has been further develop in an ingenious

Px fﬁdl'f“ﬁ" useﬂ UFﬁucwj aﬁl “)ronect “Thai Traditional Painting in Photograph® by Mr. .Jakraphar. Tanatesranon The

pro;ec gives a chance for the general public to take part in the creative activities. It combines photographs with
Thai traditional composition with the works from the sticker machine, which was designed by Mr. Jakraphan. One
could say that this is a unique creative public art that could be count as an innovative creativity that has a success-
ful exposure. The most important feature of the work is the process that allows the participant to use simple creat-
ive process through photography and combining imagination with tradition to create one's own unique work as a
result.

Apart from letting the non-artists to get to the concept and creative process, the project is a chance to practice cr-
eative thinking. In the case of young people, it would have also imbedded the good conscience that would, in the
end. to be the basis of good practices in the society for the future.

*Summarized from the lecture of Dr.Lertsiri Bovornkitti at National Gallery, 27 December 2003
English text translated by Ukaew Sanasen
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Jakraphun Thanateeranon
Born : 1977, Tak

Educated
Bachglor of Fing Arts Chulalongkern Unwersity's Faculty of Fine and Applied Arts Bangkok. Master of Fine Arts, Sipakorn Univarsity
Faculty of Panting Sculpture and Graphic Art, Bangkok,Thailand(candidate)

Artist in residance / Symposium, International event and workshop participated

"Manth of photegraphy werkshop® Singapere national art Museum Singapore, (2002), ‘New media® Plastic Kinetic Worms, Singapore, (2001)
Nature art symposium Kenju, Kerea, (2001). Artist in residance in Vienna Austria by UNESCO scholarship program1agg), *Nature hug art
camp’ Philippines (1938)

Exhibitions

Solo exhibitions include:

‘Bangkokian swamp ' Jamjuree Art Gallery. Chulalongkorn University Bangkok(2002), 'Transitary® | Space Contemporary Art, Bangkck (2001),
‘Being’Bann Bangkok Gallery. Bangkek, "Lamps of Life’, the underground cressing. a public space on Phayathai Road, Bangkok.(2000),
"Subconscious” Heke Curtze Gallery Sederstatte 15, 1010 Vienna, Austria.(1999 ‘Life Exhibition’ Gallery Juttner Millargasse 25, 1060 Vienna,
Austria,(1999). "Cycle of Mature® Phu Kieo Wildife Ssnctuary, Chaya Phum, 1838), ‘Drawing and Watercolor® Sala Prakeow, Chulalongkern
University, Bangkok.(1997)

Group exhibitions includs:

Vialistic Photography 3 The National Gallery Bangkok (2004). 3Finmish Artist”, Art center of Siipskarn university,
12004)

*Bangkek-Bremen’, Bangkok Uniersity Art Gallery, Bangkok. (2003). ‘Immigration® Video Installation Main Gallery Art Center7th floor,
Center of Acadzmic Resources, Chulalongkern University, Bangkok, (2003)

Wang thapra, Bangkok.

'POINT", Space contemporary art, Bangkok, (2003)

"Art for all', Muaglek Heaven and resort, Sarabur (2003)
‘Vitalistic Photography project 2 Goethe Institute, Bangkok.(2002)
‘Low budget’ Art exhibition by Glass Group at Space Conternparary Art Bangkok (2002),
(2002), Chiangmas society installation ,Chiangmai (2002}, *Shopping Video Installation® 3°* fiogr Siam Discovery shepping centre (2001), “Vitalistic
Phatography” Main Gallery Art Center?™ floor, Center of Acadermic Resources, Chulalangkorn Unwersity, Bangkok (2001), ‘Proud to be Thai",
Bann Bangkok Gallary, Bangkok (2001), "Worms Festial 3'(New media).Plastic Kinetiz Warms Singapore (2001), *From Buds of Small Grass’
The 6 2001 Keum river International Nature Art Symposium and Exhibition, Kongju, Chungnam, Korea :2001]' ‘One To Seven® Gabriele Rivet
Gallery Volksgartenstrassetn 050577Koln Garmany (2001), “Out of Space photography’, Chiangmar University N.'t Museum (2001), "Human
undzr changed® by Glass Group, Siam Art Space, Bangkak (2001). Special film program an human . Tady Contemporary Art ’Bangkck
(2000). ‘my favorite” The Art Center of Academic Resource.Chulalongkorn University Bangkak.(2000) L

‘Water projact’ United Nation building [Bangkok.




