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by C.S.Wong and the 8 photographers
AGENDA Rama IX Art Museum Foundation #
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You are cordially invited to attend a photo exhibition “Rhythm of Thai Life" by 9 leading photographers.
The exquisite photos reflex Thai people's ways of living through the artistic eyes and understanding in the true nature
of life of 9 photographers who beautifully capture the charm of the past to be appreciated in the present. (J
anssAns “ddusalne” "Rhythm of Thai Life" 4 4
Gh e %
by Mr. C.S Wong
ong Qlarachin
i n Chutchawantipako
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thachal Chawiroonjaroen L/ .
raphol Suknumitus [/
Mr. Somsak Patanapitoon ¢/ J
tithorn Promduang — . d\.aas“ﬂ"w
- nAdn daunw , 0 2508
, 3 Title : Freedom

Technique : film sandwich , Year 1965




vudiaukuavnWRtedBWELUadU Tﬁaun%mwr‘iﬁ'aﬂmu@ﬁn aswosunl  lasmuvwasduoa:luovnavivon  soulufivinadanisdvway  MsdauensnIw
Subiuradniouy  RdaolsAuUs:ddaia:rnuUAcaswassATitaslUNSWUTasNSSU mMwyadbwavdogaanadoeinucvs:duvavaunosady  ducdovarde
F‘lf)“tuISS:}U"H’QIIH:’JS:;—:UF‘I‘IS’UUODEJ”]DW]W R EUNSOUEVIRUANIULIEURLENEOTSEUICOIGY WUDNAUALELISOIIWAECNUTUMSE VSN W AOWIGEBICYTILOU
Uousteluls:nalng Boomsgdidy koo duibudsuionsgnwunadiRoRTodsuuialus:auinakINANUIRADWeRLSUTURDLINAUKTY rutuAvEMWATYUNADL

AN tia:goIurinvUITDVKEOIUWINATANSEWFEY 13:MSS0Ueen W aaoasuilliunfiagiTovkdvadwdSouoviwonwuddBnkates fu

AdWBLLBUIUMSE:aUNMWLNdNaLNUGLDISLUUCNARLIINANWD - AUWDADUG 1URYSLANA BoidonauNWuEVIGNDY Aruworhv UsEALUSUN tuaa taud T
UUAUUIRSIYNSY SKUneaunsndifgaiundow mwnﬂuau?umsauns:nu:)msmamwnruwaa wisNdov masUnuTunsaunsa Togiow: :MwaNT ruR:ouuINIDUWIAY
MISEAUN WU woYWY Haidunisidkousianiivada Jumwuaon3‘|uau?u3ummwaauTua'mwzmlsﬂu iduAWaEuIaNY AIRGSaITnULUdU ta:mwanadhdugvitiu
ﬁﬂ:}uu.wsa\):ﬂ:u niEAY ifuuwavada  TRisTlddauanusuauns |ajumwnuu|m:JS‘1eﬂuqnnsnsw\)ﬂsauwunrj\)mmsaméuuunnb rlkisydndonmwlsinnod
TusuAnsuAA Jolunduadaan aJL..r‘n:;uq

MSIOUNSSANTISMIWUDAEEUSAINY Rhythm of Thai Life Tuasud WaiBayifiesalfin 91915831d0 KIDL WASIKDDAUDVMSTLLUFDU 60 T Ia:gvidsuRusGoIN
NAaENNUDOSEILMWLIDAN IFDUSILgAUNISAIGEIAUNIWESWE IR ausnumumwmam:mb?muuusunaoT Glomaiseus gaenuvicuun uanuoiudnenwynd
Jmoahruu na:0nruAnlunsyuyavAau: 930RUALANUADWAGESVESSATRUNUNaSEUS: IHFETOIUUUU

A photograph tak

th black and white film has a special charm. The medium may aesthetically convey a sense of tender feeling ang_soft lighting. Als

time-honoured technigues of developing film and enlarging and printing images by hand are all creative yet precise skills which add a Le“a'”ﬁa % Art M us
Black and wi hotogr ese days, fe

aphic prints have a profound and unique power to catch the eye and convey what only an expert photographer can see ey

cessing film. The rarity of this expertise qualifies Master C.S. Wong as one of Thailand’s top photographers. | also respect and admire him
sing the optimum moment to click the shutter. In addition to his own stunning photographs, he often works behind the scenes in a support
role to ensure the success of other photographers.

well-versed i
for his fine fl

My tondness for bla white pictures was inspired by my father, Mr. Suchin Bencharongkul. When | was a child, my father worked at the Black and White company

on Cf This company sold photographic equipment. | was used to seeing my father, camera in hand, taking snaps of his family - his children in particu-
tar. My per n slack and white photographs reminds me of the past and of the times when my father was still with us. The pictures make me feel
nappy but a oly

N adgitior | white photographs picture a past which many of us can only imagine from historical accounts. Prints such as the ones of Yaowarat Road in

plied the neighbourhood, evocatively take us back to earlier unfamiliar times. The pictures taken by Master C.S. Wong decades ago take you
n where trade was not so frenetic and the markets were not as crowded as they are today.

i Life” exhibition of black and white prints 1s being held to honour and pay tribute to Master C.5.Wong and his 60 years of exemplary and inspira-
ic experience. His good friends will share lively details of his life. Some are themselves photographers who are safeguarding these black and white
nger generation to study. They are both actively enabling this art to last long into the future and also presenting the creativity, beauty and history

at lire 10 the world
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Rhythm of Thai Life by c.s. wong

CS Wong is a master of black and white photography. He has been
1ak|'\g|_ phoiographs for more than six decades. The subject of his photo-
graphic attention has always been the way of life in Thailand.

Through creative thinking and innovative camera angles, his prints
convey the feeling and the moods of former times. Through the lens, he
paints the rhythms of bygone life in all the shades of grey from bright-
ness to shadow.

Technically inventive too, Master Wong refined the processes of develop-
ing black and white film. Even as a young man, the intricacies of the
shutter movement in the ‘new-fangled’ cameras fascinated him. The
technician in him was matched by the imagination and creativity of an
artist. He sought balanced composition and visually arresting patterns of
movement, lit from angles that augmented the message or impression he
wished to convey.

As the shutter clicked, he would capture the split-second union of diverse
visual factors. In a moment of serendipity, Master Wong sealed beauty
into his negatives.

From mechanic to world-class photographer

In 1945, from the time his aunt let him use her camera to take photos for
fun, he loved taking photographs. At that time, he worked as a car mechanic
to eamn his living, but taking photos became his hobby and his passion.

His mechanical skills enabled him to figure out the workings of camera
mechanisms and he was enchanted by the movement of the shutter.
During his spare time, after he had finished his daily work as a mechanic,
he honed his skills with the camera.

In addition to taking photographs regularly, Master Wong was also
interested in developing black and white negative film. He did independ-
ent research from textbooks and other academic sources but he knew
there was more to learn. So he asked his relatives, who live abroad, to
buy some printed material such as brochures that had been put together
by manufacturers of photographic equipment in other countries. In those
initial stages, dark room techniques for developing negatives were sharec
among family members only. His enthusiasm and ardent interest led hirr
to study all techniques until he could develop negative film by himself.

Partly through income derived from the experiences, he refined his craft tc
the point where the quality of his photographic images reached such
high standard that he won a contest in the Daily Mail Newspaper in 195¢
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INAGA silver gelatin , U 2527
Title : Dragron honor | Location ; Bangkok , Size | 32.7x 60.2 cm, ,

Technique : silver gelatin , Year : 1984
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Title : Chaina town tram #1 (Left) , #2 (Right) | Location : Bangkok

, Size

41.5 x60.2 cm, ,

Technique : silver gelatin , Year

1965

Impressions that communicate

Some compare Master Wong's photographic vision to that of a
falcon that is always searching for its prey. He interacts with the
world visually and this outlook, together with wisdom derived from
life experience, has enabled Master Wong to convey his message
through the medium of black and white photography.

His ground-breaking use camera angles, lighting and composition can
either convey a message aesthetically or record data impartially. Taking
descriptive photographs is what Master Wong is known for, as well as
using his technical skills effectively in order to communicate.

Master Wong can create a feeling, an impression or even affection
through his photographs. His images speak to the viewer like a wise
person who understands natural existence and the truth of life.

Master Wong's influence

Master Wong could compete successfully with other photographers
of the period and many of them drew inspiration from his early
images. He was considered to be a rising star in his field. He was
viewed as a top contender who always went into the final round of
competitions. He beat other photographers in terms of both creativity
and technical ability. He was considered a pioneer in black and white
photography.

He invented new techniques such as the film sandwich — using
several layers of negative film one above the other, bas relief
techniques and solarization. As an example of his pioneering
approach, at a time when few people knew much about the techni-
cal side of photography, he could make the green leaves of a tree
appear to be a white tree by the use of infrared film.

1965: Master Wong's golden year

From 1958 to 1967 Master Wong received both domestic and
international awards for photography. However, he considers 1965
to be his golden year because then he received an award from His
Majesty King Bhumibol Adulyadej and this is the dream of all Thai
photographers. He also got a gold medal and five first prizes in
international competitions that year so he counts it as his year of
success.

Although he fulfilled his creative dreams, in his working life, car
mechanics had been the main source of income for Master Wong
and his family. He had to work harder on the car mechanics there-
fore he stop taking photograph for a while. Even though he no
longer competes in competitions, Master Wong is still a committee
member for contests of black and white photography. He is still
involved in the field but not as a competitor but as a judge to
decide who should qualify for awards.
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Experimenting with changing systems

After putting more effort into his car mechanics occupation,he
was eventually able to open a small garage as a family business.

Master Wong took up photography again in 1977. He maintained
an interest in color slide photography, which was popular then,
for 10 years, but it lost its appeal for him in 1987 when he started
doing black and white photography again.

This was the time when the digital camera was introduced and
the use of negative film went out of fashion. Unfortunately, the
digital camera is still not able to replicate the beauty of pictures
produced by using black and white negative film. Lighting effects
in particular diminish in quality with digital cameras, which give
every subject a similar polished feel.

Negative film photography however is more personalized as it
reflects the personal skills, creativity and technical competence of
the photographer, especially in the processes of developing the film.

Unlike photographs that are printed out by computerized printers
and which are not able to capture the subtle nuances of tone and
the multiple shades of grey, black and white negative film
photography has a complete scale of nine tones that can be
produced either when developing the film or when enlarging
prints in the dark room.




A WEYTUENUVLY JidL KIoL AanisaaniGumvludufinad wYIL These days, Master Wong enjoys travelling around recording the beauty

SoUCAVUUIIKUNED 1ali3invoanauankimwruluuTuddnirdu around him using a negative film camera. No longer searching for a

ioluavudnoansinaaauaasdnoiu RASVUDVIRUULEIaREUAISIGEY dream, he just dips into moments of experience like a ship that drops
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Kovosh : mlunmomnauwﬂu HAUNAKSEIKLMSWUAU of unmilled rice slung across his back. He is perspiring with effort.
AusnnlkIRu doel ;\' uRlNVEDAINSNIToWWLYDLUIUUS:QINDDNUT Grains of rice fall down.

ADTIURI
2

Acutiul sducio nJL.auma?cnmom‘zum\)m‘nuufmglowumu . :
“L_ _ Anocther image may show the miracle of recovery, or even rebirth

symbolized by a young leaf that is growing frﬁa decaying dqor.
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Currently, Master Wong helps photographers who want to submit
photographs to competitions but who are not able to develop black
and white negatives themselves.

WAy IUIWAUADMSINEND0AIWS  15oVMS

. 5 As a committee member for many photography associations, he
--.-.-mamFr‘\'urﬁmufum'aTu logaananitunssunis continues to emphasize the importance of teaching people how to
gIIKLIWDASIVNIINEIVNIWYIDATSUCDTU develop negative film. His intention is to train younger people in the
nwaeIoNsSYATIKEusIUSAULSU technigues of black and white photography so that the next generation
too can have access to the art of monochrome photography.
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n:1alka | amurithe SokSasays , Q- 48.5 x 60.3 WU, , INATA silver gelatin , U 2503
Title : Savage Sea | Location : Chonburi province , Size : 48.5 x 60.3 cm, , Technique : silver gelatin , Year : 1960

uuna 60.2 x 485 vu, , InAd#A silver.gelatin , T

Title : Escape the wave |i Logation : Ghenburi provinee ,
Size - 60.2 x 48.5 cm. , Technique : silver gelatin , Year : 1962







